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Program

G. F. HANDEL: Suite in D Major, HWV 341 (Arranged for Trumpet and Organ)
Trumpet: HOU Chuan-an / Organ: Christian SCHMITT
|. Overture Il. Gigue Ill. Arie IV.Bourrée V.March

C. WIDOR: Suite for Flute and Piano, Op. 34
Flute: Tatjana RUHLAND / Piano: Joseph MOQOG
|. Moderato II. Scherzo: Allegro vivace Ill. Romance: Andantino V. Finale: Vivace

J. S. BACH: Toccata and Fugue in d minor, BWV 565
Organ: Christian SCHMITT

———————————————————— Intermission e il

W. F. BACH: Flute Sonata in e minor, BR WFB B 17
Flute: Tatjana RUHLAND / Organ: Christian SCHMITT
|. Allegro ma non tanto II. Siciliano  lI. Vivace

J.S. BACH: Chromatic Fantasia and Fugue in d minor, BWV 903
Piano: Joseph MOOG

F. LISZT: Les Préludes, Symphonic Poem No. 3, S. 97 (Arranged for Organ and Piano)
Organ: Christian SCHMITT / Piano: Joseph MOQOG

Program Notes Written by CHEN Hsiang-yu / Translated by HSIEH Lin

G. F. HANDEL: Suite in D Major, HWV 341 (Arranged for Trumpet and Organ)

HANDEL was born in Halle, Germany, in 1685, sharing his birth year with BACH. These two
German composers are considered prominent musical luminaries of the Baroque era. From



a tender age, HANDEL exhibited remarkable musical aptitude, mastering composition and
various musical instruments. His journey to England in 1712 resulted in royal recognition
from the Queen of England, leading to his decision to settle in the country and become a
British citizen.

HANDEL's musical compositions seamlessly blend elements from Germany, Italy, and
England. His music is characterized by a grandiose style, featuring lyrical and flowing
melodies, as well as intricate polyphonic techniques. The public embraced and treasured
all of his compositions. In his early years, his opera works gained fame. Later in life, after
passing through low points, HANDEL transitioned to composing oratorios. Among his
most celebrated works are Messiah, the Water Music Suite, and the Music for the Royal
Fireworks. Furthermore, HANDEL's prowess extended to the realm of organ playing, as he
crafted over 20 remarkable organ concertos.

A "suite" was a common musical form during the Baroque period, typically comprising
dances of several different styles. The dances often employ repeated binary form.
Published in 1733, the Suite in D Major was composed for trumpet, string orchestra, and
figured bass. It consists of five movements, arranged as follows: Overture, 4/4; Gigue,
12/8, Allegro; Arie, marked by a dotted rhythm and a steady 3/8; Bourrée, 4/4 in a brisk
tempo; and March, 4/4. The overture of this suite quotes the overture of Water Music Suite,
No. 2, earning this piece the nickname of "Water Piece Suite".

C. WIDOR: Suite for Flute and Piano, Op. 34

Charles-Marie WIDOR (1844-1937) was most renowned as an organist of the late
Romantic era in France, holding the position of organist at the Church of Saint-Sulpice
for an impressive 64 years. He also served as a composition and organ professor at the
Conservatoire National Supérieur de Musique de Paris. WIDOR largely dedicated his life to
crafting organ music, skillfully merging contemporary musical vocabulary with traditional
styles. His ten organ symphonies, composed specifically for solo organ, breathed new life
into this venerable instrument, earning them a place as classics in the organ repertoire.

On the other hand, he also composed a brilliant composition for flute and piano known as
the Suite for Flute and Piano, Op. 34, which he finished in 1877. This composition served as
a homage to Claude-Paul TAFFANEL (1844-1908), a renowned figure in the French school



of flute. The scope of this musical piece exceeded the usual standards of French salon
music during that era, highlighting the exceptional tone and virtuoso technique of flute.

The composition consists of four movements. In the first movement, Moderato, the piano
employs numerous broken chords to complement the flute's unrestricted and flowing
melodies, while two flute cadenzas contribute significantly to an improvisational and
fantasy-like atmosphere. The second movement, Scherzo, is an Allegro vivace presented
in an ABA form. Section A brims with vivacity, while section B provides a beautiful and
Llyrical contrast. The third movement, Romance, flows at an Andantino pace, with the
piano's smooth 16th notes harmonizing gracefully with the flute's cantabile melody.
The final movement, aptly labeled Finale, is marked Vivace. It moves through a range of
emotions, builds to a climax with increasing tempo, and concludes the piece in a brilliant
fashion.

J.S. BACH: Toccata and Fugue in d minor, BWV 565

BACH's Toccata and Fugue in d minor, BWV 565, is considered the most famous and
popular organ concert repertoire. The exact composition date is unknown, but according
to the inference of music scholars, it may have been written in 1704. The work was first
published by Felix MENDELSSOHN in 1833 and was premiered by MENDELSSOHN
himself in Leipzig in August 1840. Later, Carl TAUSIG (1841-1871), a student of Franz LISZT,
adapted it into a piano version. In 1899, Ferruccio BUSONI also made an adaptation. In
the 20th century, Leopold STOKOWSKI (1882-1977) arranged an orchestral version for a
Disney movie, and this piece became widely known ever since.

The first few bars of Toccata are full of dramatic effects, as music scholar Hermann
KELLER (1885-1967) once described the opening bars' octave unison passages,
"descending like a lightning flash, the long roll of thunder of the broken chords of the full
organ, and the stormy undulation of the triplets." The speed of the music is unrestricted,
and the fast music clusters are gorgeous and virtuosic, all of which make the music
powerful and fully demonstrate the characteristics of a Toccata.

The Fugue has four voices, but most of the piece only uses three. The subject uses
common violin phrases consisting of 16th notes, which are technically challenging and
full of expressivity. There are many speed changes in the ending of the Fugue, and the



gorgeous and fast 32nd notes echo the Toccata, highlighting the dramatic tension and
unifying the piece.

W. F. BACH: Flute Sonata in e minor, BR WFB B 17

Wilhelm Friedemann BACH (1710-1784), born in Weimar, Germany, was the eldest son of
Johann Sebastian BACH. Recognized by his father as the most musically gifted of his sons,
Wilhelm received dedicated mentorship from the age of 10, meticulously chronicled in
Clavier-Buchlein vor Wilhelm Friedemann BACH, 1720-1726, authored by Johann Sebastian
BACH himself.

Wilhelm Friedemann BACH, commonly referred to as “"the Halle BACH" because of his
tenure as the church organist in Halle between 1746 and 1764, was an extraordinary
harpsichordist and organ virtuoso renowned for his mastery of organ improvisation. His
compositions inherited his father's superb Baroque counterpoint techniques, seamlessly
blending the natural, elegant, and cheerful Galante style with a sensitive and emotionally
expressive Empfindsamer style (sentimental style). This unique fusion represents the
transition from late Baroque to early Classical music.

The Flute Sonata in e minor, originally composed in 1780 for traverso (Barogue flute) and
harpsichord, comprises three movements. The opening movement, marked “Allegro ma
non tanto,” skillfully navigates through a range of emotional shifts using diverse musical
phrases and figures. The second movement, a Siciliano, invites listeners to bask in its
pastoral charm, characterized by a relaxed three-beat rhythm. In the final movement,
marked “Vivace,” lively and concise motifs mingle with a melodious and lyrical melody,
allowing ample space for the performer’s artistry. Ornamental figures adorn the melody,
showcasing the virtuosic capabilities of the flute.

J.S. BACH: Chromatic Fantasia and Fugue in d minor, BWV 903

BACH's Chromatic Fantasia and Fugue in d minor originated during his time at the court
in Kéthen between 1717 to 1723. Originally conceived as a large-scale composition



intended for harpsichord, it is now commonly encountered in a piano adaptation. The
initial movement, titled “Fantasia,” has three distinct sections. The opening section, which
is the longest, prominently features a virtuosic and dazzling toccata. It begins with two
d minor scale lines featuring rapid 32nd notes, transitioning into a sequence of exquisite
broken chord progressions that evoke a sense of fantasy and a sensual atmosphere. In
the second section, a recitative technique is employed, creating a dialogue-like interaction
with one's inner self. Finally, in the third section, musical elements from the previous two
sections are embellished with an assortment of ornamental figures. BACH deviates from
his customary use of contrapuntal techniques in this fantasy, infusing the entire piece with
an improvisational flair that is free and emotionally charged.

In contrast, the Fugue adheres to a more stringent structure. It consists of three voices,
featuring an 8-bar theme that unfolds with an ascending chromatic scale and recurs a
total of 11 times throughout the piece. This movement is also divided into three sections,
with the first rooted in d minor, the second undergoing frequent key changes, and the third
returning to d minor. Just before the piece's conclusion, a long string of 16th notes adds
to its compactness, while a sustained low A note reminiscent of an organ's pedal provides
a solid foundation. Following mighty descending octaval chords, in the final two bars, the
piece revisits the brisk 32nd-note ascending motif from the beginning of the Fantasia.
This serves both as a recapitulation and a comprehensive summary of the composition,
injecting the strict fugue with a touch of freedom and drama.

F.LISZT: Les Préludes, Symphonic Poem No. 3, S. 97 (Arranged for Organ and Piano)

Franz LISZT, a renowned pianist and composer from the Romantic era, is credited with
pioneering the musical genre known as the "symphonic poem," also referred to as the
“tone poem." LISZT described the "symphonic poem" as poetry through musical notes.
Unlike traditional symphonies, symphonic poems bear titles closely connected to their
musical content, and the implied meaning of these titles is conveyed through the music
itself. LISZT's repertoire includes a total of 13 symphonic poems, with the third one, Les
Préludes, being the most famous.

Between 1846 and 1854, LISZT was deeply inspired by the French poet Alphonse de
LAMARTINE's (1790-1869) poems and crafted a symphonic poem based on them, adopting
the title "Les préludes” from the original works. Departing from the rigid symphonic



structures of the Classical era, Les Préludes unfolds with a daring and dramatic three-note
motif. As the music progresses, the theme flows, evolves, and transforms freely, offering
a rich tapestry of emotions that range from introspection and lyricism to enthusiasm and
excitement. The score's preface states, “What else is our life but a series of preludes to
that unknown Hymn, the first and solemn note of which is intoned by Death?—Love is the
glowing dawn of all existence; but what is the fate where the first delights of happiness
are not interrupted by some storm, the mortal blast of which dissipates its fine illusions,
the fatal lightning of which consumes its altar?” This symphonic poem vividly captures
the text's rich emotions and the exploration of life. For this concert performance, a version
adapted for organ and piano will be used to convey the grandeur and majesty of the
original symphonic composition.



About the Artists

Artistic Director | Organ
Christian SCHMITT

"SCHMITT found colors to marvel at." -Wiener Zeitung

Since his debuts with the Berlin Philharmonic under Sir Simon RATTLE and at the
Salzburg Festival, Christian SCHMITT has become one of the world’s most sought-after
organists. In the 2021/22 season, he was "Artist in Focus" of the Tonhalle Orchestra Zurich
where he inaugurated the new organ at the Tonhalle with conductor Paavo JARVI.

SCHMITT recently debuted at Walt Disney Concert Hall presented by the Los Angeles
Philharmonic, performed with the Staatskapelle Berlin conducted by Daniel BARENBOIM,
and recorded HINDEMITH’s Chamber Music No. 7 with conductor Christoph ESCHENBACH.
This season he debuts with the Philadelphia Orchestra with conductor Paavo JARVI and
returns to Los Angeles for a recital at Walt Disney Concert Hall.

SCHMITT has performed as a recitalist at the Elbphilharmonie Hamburg, Konzerthaus
Berlin, Wiener Musikverein, Gewandhaus Leipzig, and Maison Symphonique Montréal. He
has performed under conductors including Philippe HERREWEGHE, Jakub HRUSA, Marek
JANOWSKI, Daniel BARENBOIM, Paavo JARVI, and Manfred HONECK. A frequent recital
collaborator, SCHMITT has additionally performed with Magdalena KOZENA, Matthias
HOFS, Thomas HAMPSON, and Matthias GOERNE.

For Deutsche Grammophon, SCHMITT recorded two CDs for the project "Bach 333 -
Die neue Gesamtausgabe" and an album of works for voice and organ with soprano
Magdalena KOZENA. In 2013, he was awarded an ECHO Klassik for his recording of
WIDOR's organ symphonies, Opp. 42, 3 and 69.

SCHMITT is on the faculty at Codarts University Rotterdam. SCHMITT studied organ in
Paris, in Boston, and in Saarbrucken and has been a member of the jury for numerous
competitions. SCHMITT is the Principal Organist of the Bamberger Symphoniker.



Flute
Tatjana RUHLAND

Once called the "PAGANINI of the flute" by a critic, OPUS KLASSIK winner Tatjana
RUHLAND has numbered among the most acclaimed performers of her instrument at least
since her Carnegie Hall debut. When she performed DEBUSSY's Prélude a l'apres-midi
d'un faune with the Berlin Philharmonic, she was described as "a fabulous faun” by Berlin's
leading newspaper and highly acclaimed by the audience. In the season of 2023/2024
she will be performing recitals and flute concertos at Elbphilharmonie Hamburg and on a
concert tour with Deutsche Radio Philharmonie, continue her artistic collaboration on her
latest CD with pianist Oliver TRIENDL and complete a recording series with music by C. Ph.
E. BACH and David Philip HEFTI.

Being the solo flutist of the SWR Radio Symphony Orchestra Stuttgart since 2000, she is a
frequent guest in other major orchestras as well and is performing regularly with the great
conductors of our time, including Herbert BLOMSTEDT, Gustavo DUDAMEL, Christoph
ESCHENBACH, Peter EOTVOS, Alan GILBERT, Manfred HONECK, Jakub HRUSA, Kirill
PETRENKO, Esa-Pekka SALONEN, Michael SANDERLING and Christian THIELEMANN.

Winning the First Prize at the Prague Spring International Competition (1996) as well as
being a laureate of the prestigious Kobe International Flute Competition (Japan, 1997) and
the East & West International Auditions (New York, 1999), Tatjana RUHLAND has become
a sought-after teacher and jury member, f.e. at the German Music Competition and the
Biwako International Flute Competition (Japan). Also she is professor for flute at the
Mannheim University of Music and Performing Arts in Germany.

Piano
Joseph MOOG

“Clearly he is already among the most brilliant of pianists.” -Bryce MORRISON,
Gramophone

Innovative programmes and an award-winning discography portray Joseph MOOG's
extensive repertoire and characterize his unique artistic personality evoking the Golden
Age of piano music. Awarded the Gramophone Classical Music Award, two International



Classical Music Awards and nominated for a Grammy, MOOG feels at home on the world's
leading stages.

The 2022/2023 season takes MOOG to major concert halls, festivals and ensembles,
including Konzerthaus Berlin, Concertgebouw Amsterdam, Cologne Philharmonie and
Wigmore Hall. His album containing SCHUMANN's Paganini Etudes and BRAHMS' Paganini
Variations was awarded the “Diapason d'Or”,

He gained his reputation as a soloist at concerts within the legendary Meesterpianisten
series at Amsterdam’s Concertgebouw, at the Moscow International House of Music, at the
New Ross Piano Festival in Ireland, the Fribourg International Concert Series, Mariinsky
Theatre Auditorium, Alte Oper Frankfurt, MUnchner Gasteig, Liederhalle Stuttgart,
Laeiszhalle Hamburg and at De Doelen Rotterdam.

MOOG's extensive concert repertoire has resulted in his collaboration with distinguished
orchestras all over the world. He performed with the Philharmonia Orchestra, Hallé
Orchestra, Orchestre Métropolitain de Montréal, Helsinki Philharmonic, Stuttgart
Philharmonic, Prague Philharmonic, Moscow Radio Symphony Orchestra, Dortmund and
Bochum Philharmonic and German Radio Philharmonic Orchestra. He also enjoys working
regularly with world renowned conductors Yannick NEZET-SEGUIN, Matthias PINTSCHER,
Thomas SONDERGAARD, Andrey BOREYKO, Michael SANDERLING, Lawrence FOSTER
and Philippe ENTREMONT.

MOOG received the award of the “"Prix Groupe de Rothschild” and was designated a
Steinway Artist in 2009. He is a founding member of the “Konz Musik Festival” near
Luxembourg where he now resides.

Trumpet
HOU Chuan-an

"Chuan-an HOU's trumpet solo was gorgeous in both tone and phrasing.” -The Boston
Globe

Chuan-an started learning the trumpet with his father at the age of 12. He completed
his bachelor’'s degree with a full scholarship at Yong Siew Toh Conservatory of Music



(Singapore), and master’s degree at New England Conservatory under the tutelage of
Benjamin WRIGHT. Thereafter, he served as Principal Trumpet of the National Taiwan
Symphony Orchestra from 2013-2022. He has also appeared as Guest Artist in numerous
performances and recording sessions with orchestras in Hamburg, Boston and Taiwan,
as well as with Hamburg Opera, Boston Chamber Orchestra, and Malaysian Philharmonic
Orchestra. In 2021, Chuan-an completed his Konzertexamen at Hochschule fur Musik und
Theater Hamburg under Matthias HOFS.

In addition to orchestral and solo performances, Chuan-an has participated in many
international competitions, including semi-final 4 trumpets of XVI Tchaikovsky
Competition, 1st Prize winner of 2013 USA National Trumpet Competition, winner of 2013
Jeju International Brass Competition, finalist in the 2012 Ellsworth Smith International
Trumpet Solo Competition, 1st Prize in the 2010 Conservatory Concerto Competition and
2nd place in the 2009 International Trumpet Guild Solo competition.

Chuan-an is currently Assistant Professor at National Taiwan University of Arts and also
ambassador of Schilke trumpet.
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