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Program Note

Ludwig van BEETHOVEN:
Sonata for Piano and Violin No.1in D Major, Op.12

I.  Allegro con brio
Il. Tema con variazioni: Andante con moto
11l. Rondo: Allegro

Written in 1798, this sonata has neatly structured composition
and rhythm, a typical Classical work. The piece begins with a
resolute and powerful unison. This brief introduction then
follows the first theme consisting of syncopated rhythms and
notes in octave intervals. The rhythm is even and delicate, and
the triplets are used to drive the flow of the piece. The second
movement adds four variations to the theme from the first
movement. The first has a distinct syncopated character led
by the piano, with the violin adding embellishments. The
roles reverse in the second variation: piano accompanies with
arpeggios and the left hand plays in octaves to thicken the
sound. The third variation emphasizes the change of dynamics
with many sforzandos and crescendos, presenting a huge
dynamic range, which is also the expression of "Sturm und
Drang" (storm and stress) from the Classical period. The
fourth variation transforms the triplets from the third variation
into syncopations, then the piano starts leading with more
voicing, thickens the texture, and ends the movement calmly
with a full sound. The final movement is an Allegro rondo in D
Major. The sforzandos added after the on-beat area fun touch.
Both the transition and the development section are lengthened
to explore different tonalities, which also marks BEETHOVEN's
pioneering of new styles within the classical period. (Written by
CHENG Ke-chiao)

Ludwig van BEETHOVEN:
Sonata for Piano and Violin No.4 in a minor, 0p.23

I. Presto
Il. Andante scherzoso, piu allegretto
lll. Allegro molto

The second movement changes to A Major, duple meter, andisina
sonata form. The first theme uses two consecutive eighth notes as
the motif; the second theme is written as a fugue. The development
section modulates the two themes from f sharp minor, adding
rhythmic motif and its variation. Finally, the recapitulation section
Lleads the music to the key of E Major, and with decrescendo, the
music ends in pianissimo.
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When BEETHOVEN wrote this piece, his hearing was rapidly
deteriorating, and his frustration, and anger were reflected in
his music. Taking the first movement as an example, the key is
in @ minor, the tempo is presto, and the huge dynamics
change sharply. In terms of melody arrangement, contrary to
the Classical style of each part presenting consecutively, the
melody here is frequently interchanging the parts, pausing
the flow of the music, as if the piano and the violin are in an
argument. As for the articulation, the frequent staccatos show
excitement and eagerness. To perform this piece, from the
phrases to the notes, it is necessary to maintain full emotional
tension.

In the last movement, BEETHOVEN continued the fugue style
of the second movement's second theme, using counterpoint
to develop the musical idea. The movement is a rondo. It
starts with the polyphonic piano, introduces the violin melody,
then the two instruments interweave with each other, creating
a full but unheavy sound. In addition, the chorale style passage
is light and peaceful, whereas the passage that follows is full of
excitement and eagerness, characterized by two consecutive
quarter notes staccatos. The sonic texture is dense and thick,
emphasizing graininess. (Written by CHENG Ke-chiao)

Anton von Webern:
4 Pieces for Violin and Piano, Op. 7

I. Sehrlangsam
Il. Rasch

lll. Sehr langsam
IV. Bewegt

Among the string works of WEBERN, the Four Pieces Opus 7
can be seen as the most exquisite. WEBERN began writing
this piece in 1910; it was two years later that part was first
published, in the academic journal Der Ruf (The Call). The
composer himself continued to edit the scores until 1914.
Opus 7 was an important opening landmark for the composer's
career. WEBERN focused on the music structure design,
mulled it over with the instrumentations, and experimented
with different aspects of music.

Each piece is short and delicate. The first song is very slow,
as if time has stopped. It starts with the extremely pure tone
of the violin, then extended by piano chords. From notes to
chords, from chords to the musical space, there are rich
transmutations in just a few bars. In the middle section, the
violin plays ostinatos, leading to a clear melody line. Over the
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course of the first piece, the tonic flat E becomes ever more
pronounced, giving the whole piece a more stable direction.
The second song emphasizes dynamic contrast, with more
flexible speed. The violin's pizzicato and its melody line illustrate
various characteristics. The third piece returns to the sense of
time as stagnant, juxtaposing fragmented rhythms, melodic
cells, and block chords. In the finale, the dynamics create a
sense of interlacing between the virtual and the real, forming
a strong contrast with the previous song.

(Written by FENG Tian-yan)

Johannes BRAHMS:
Sonata for Piano and Violin No.3 in d minor, Op. 108

. Allegro

1. Adagio

1l. Un poco presto e con sentiment
IV. Presto agitato

BRAHMS composed three numbered violin sonatas in his
lifetime. These sonatas are as meticulous as his symphonies,
and by the time he completed the Violin Sonata No. 1, he had
passed 40 years old. Among the three, No.3 is particularly
special. It is the only one of the three sonatas in a minor key,
and it has four movements rather than three like the others; in
addition, the Piano Trio No.3 (Op.101) and the Violin Sonata
No.2 (Op.100) were performed around the same time in 1887,
at the end of that year finally debuted it in Budapest with
Jend HUBAY. BRAHMS and Joseph JOACHIM performed this
piece together publicly in Vienna the following year.

The first movement is a typical sonata form. It starts with a
depressing and mysterious mood, contrasting to the second
theme in F Major. BRAHMS applied his common "thematic
transformation” technique in this piece, creating echoes and
gradients between themes. In the four-movement structure,
the second and third have different characters: the second is
serene and sweet, like a cavatina, while the third, led by the
piano, is light and witty. Music form-wise, the middle two
movements are both ternary. In the final movement, the music
combines various emotions such as lyricism and excitement.
The theme is alternately belted out by the two instruments,
building up the emotional energy until the end.

(Written by FENG Tian-yan)
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Born in Taiwan, WEI began his violin studies at the age of five.
He is a proud recipient of the Jerome L. GREENE Foundation
Scholarship at the Juilliard School, where he earned his
Bachelor's degree under Hyo KANG. He is currently pursuing
his Master's degree at the Hochschule fir Musik Hanns
EISLER in Berlin under Kolja BLACHER, former concertmaster
of the Berlin Philharmonic. WEI's recent highlights have
included concert series, stepping in for violinist Shtomo MINTZ
in TCHAIKOVSKY Violin Concerto in D Major with Eliahu INBAL.
NSO with HU Nai-yuan and Ray CHEN, and Baden-Baden
Philharmonic with Pavel BALEFF. William plays on a 1761
Tomasso BALESTRIERI loaned from the Chimei Foundation in

Taiwan.
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Hailed for her poetic lyricism and insight, WANG is widely in
demand as a soloist and chamber musician. As a member of the
CMS Il'in New York, she is a frequent guest at the Chamber
Music Society of Lincoln Center. Among many facets of her
career, as a graduate of the Metropolitan Opera Lindemann
Young Artist Program, She made her conducting debut in 2017
at the National Concert Hall in Taipei, Taiwan, premiering 7
new vocal chamber works by Taiwanese female composers. In
2021, WANG Pei-yao was the featured artist at the Taiwan

International Festival of Arts.
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