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Program

Gyorgy LIGETI: Chamber Concerto

. Corrente (FlieBend) II. Calmo, sostenuto  |Il. Movimento preciso e meccanico V. Presto
LIU Po-chien: Vormérz, Violin solo mit groBe Ensemble und Live-Elektronik

Vito ZURAJ: Ubuquity for Soprano and Ensemble (Asia Premiere)
I.Entrée Il.Station1 |ll. Station 2 V. Station 3 V. Station 4

a0
Conductor : Clement POWER / Soprano : Nika GORIC /

. . . Artists
Weiwuying Contemporary Music Ensemble Introduction E

Program Notes

Gyorgy LIGETI: Chamber Concerto Written by WU Yu-ting

Gyorgy LIGETI grew up in Transylvania, then part of Hungary. He was studying music during WWII

when anti-Semitism emerged, and was sent to a labor camp.

After the war, LIGETI resumed studies at the Liszt Academy of Music. He hoped to study with Hungarian
legend Béla BARTOK, but by then BARTOK had passed away. Nonetheless, LIGETI's admiration for him

was evident, particularly in early compositions' use of rhythm, melody, and mode of peasant songs.

In 1956, revolution prompted LIGETI and his wife to flee to Vienna. West German Radio (Westdeutscher
Rundfunk) introduced LIGETI to electronic music, and he met pioneers STOCKHAUSEN and KOENIG.

LIGETI began to incorporate electronic elements into traditional orchestral compositions.

LIGETI's most influential concept was "micropolyphony”: multiple voices play different sequences,
speeds, and timbres together to create a dense, rich sound. This challenged traditional progression
and development, instead creating a state of "static." LIGETI also developed "net-structures’, stacking
high and low voice lines. In his words, "Just as one voice approaches a climax another voice comes to

counteract it, like waves in the sea!" This technique is heard in his masterpiece Atmospheres (1961).

1970's Chamber Concerto for 13 solo instruments was dedicated to Austrian conductor Friedrich CERHA.

LIGETI explained, "We are not dealing with the usual type of concerto in which soli and tutti alternate,



but with a piece for 13 concertante soloists. The voices always develop simultaneously, but in varying

rhythmic configurations and generally at differing speeds.”

The piece has 4 movements. Corrente follows the golden ratio: lengthy front and brief back parts.
The beginning is quiet and slow, in tempo and in the intervals between parts. The later section is the
opposite: fast alternation of voices and compact transitions. Calm, sostenuto is "homophonic and static"
The melody line resembles waves, capturing a constant cadence. Movimento preciso e meccanico
takes inspiration from the composer’'s Poeme Symphonique, which used 100 metronomes to simulate
disassembly of time. Presto is comprised of fragments, creating "intermittent continuity” through a

"continual” flow of flashing scenes.

LIU Po-chien: Vormérz, Violin solo mit groBe Ensemble und Live-Elektronik  Written by LIU Po-chien

"Vormarz" is a German word that indicates the March Revolution of 1848 in Germany. The revolution

took place from 1848 to 1849 in the German Confederation and the Austrian Empire.

The revolution came about due to social problems and poverty caused by the autocratic regime in
France. The movement was led mainly by revolutionaries from the middle and working classes, who fought

to improve their living conditions, and spread eventually throughout the whole European continent.

King Louis PHILIPPE was expelled to England on 13th March, 1848. Fearing that they would suffer the

same fate, the kings of other countries eventually agreed to the demands of the liberals.

This piece was composed in late February 2022, at the beginning of the war between Russia and
Ukraine. The cruelty and ruthlessness of the war is unbearable for many and although it took
place in Europe, far away from Asia, social media and internet brought along news about the war
instantaneously to Taiwanese, as if the war happened just around the corner, resulting in uneasiness
among many. The composer hopes to express the horror of war and the difficulty of attaining freedom
and peace through a musical composition, and to also dedicate this piece to the suffering families and to

the rest of the world.

The piece is about 15 minutes long, with the violin soloist acting as the leading revolutionist in the
music, and the ensemble acting as fellow revolutionists, and sometimes as the opposition force. The
music starts in stillness, as if it is the calm before the storm. After the soloist enters, the violin disrupts

the original quietness with irregular phrases, glissandos and abrupt dynamic changes. The structure



of the music slowly creates a sense of insecurity and uneasiness for the audience with the use of
unconventional accents. Through orchestration and extended instrumental techniques, the composer
creates a large amount of airy sounds, "noises" and unpredictable timbres, especially when the violin
interacts with the electronic music. The repetitive and relentless sounds produced constantly challenge
the audience's hearing, making them feel as if they are in the middle of a war. Towards the end of the
piece, the music calms down again, but with unsettling timbres, as if to depict the uneasiness of the
people who are unable to find inner peace even after the war ended, where the influences of the war

will follow the victims for the rest of their lives.

Vito ZURAJ: Ubuquity for Soprano and Ensemble Written by Vito ZURAJ

Ubuquity is a semi-theatrical work for ensemble and soprano, taking its inspiration the character of
UbuRoi from the proto-modernistic play by the French symbolist author and dramatist Alfred JARRY. A
play on words, the original German title Ubdirall is a portmanteau word generated from "Ubu" + "iiberall’,
the latter being the German word for "everywhere” or "ubiquitous” (an appropriate English translation
would perhaps be "Ubuquitous"). The work is "compered" by the soprano, who represents the figure of
Madame Ubu, commenting on five "basic human behavioral patterns” reminiscent of the seven deadly
sins: self-pity, egomania, carnality, cowardice and brutality. The libretto is presented in a mishmash of

languages, an affectation particularly in vogue in Germany's contemporary avant garde music theater.

Both text and music are sprinkled with quotations, a reference to the composer Bernd Alois
ZIMMERMANN's highly-regarded work Musique pour les soupers du RoiUbu, which is essentially a
collage of quotations from works from the classical repertoire. In Ubiirall, however, the quotations are

more subtle and not integral to the overall form and texture of the work.

For Constructed from ZURAJ's trademark repertoire of gestures constructed from swarms of individual
notes and percussive effects, Ubdrall turns the concert hall into a refined and complex instrument in

contrast to the uncouth brutality of the text.

The pointillistic gestures of the individual ensembles merge in the auditorium to create the impression
of a continuous sound that shifts its position and weighting from one part of the hall to another. Hearing

individual notes enables the listener to perceive the lush, microtonal harmonies with added clarity and
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Clement POWER (b. 1980) studied at Cambridge University and the Royal College of Music
(London), then held assistant conductorships with the London Philharmonic Orchestra and
Ensemble Intercontemporain, where he worked closely with Pierre BOULEZ. Recent conducting
engagements include Klangforum Wien, Ensemble MusikFabrik (Cologne), the Philharmonia
(London), London Philharmonic Orchestra, BBC Scottish Symphony Orchestra, NHK Symphony
Orchestra (Tokyo), RSO Stuttgart, hr- Sinfonieorchester (Frankfurt), Lucerne Festival Academy
Orchestra, Orchestre Philharmonique du Luxembourg, Estonian National Symphony Orchestra,
Ensemble Intercontemporain (Paris), Ensemble Contrechamps (Geneva), Avantil Chamber Orchestra
(Helsinki), Ictus Ensemble (Brussels), Ensemble Modern (Frankfurt), Munich Chamber Orchestra,
Britten Sinfonia (London) and Ensemble TIMF (South Korea). He has been the guest of festivals
including Lucerne Festival, Salzburg Biennale, Darmstadt, Wien Modern, Acht Briicken (Cologne),
Eclat Festival (Stuttgart), Warsaw Autumn, Venice Biennale, Aldeburgh, and IRCAM Agora. Opera
premieres include Héctor PARRA Hypermusic Prologue, Wolfgang MITTERER Marta, and Liza LIM
Tree of Codes. Keen to transmit his passion for new music to the next generation of musicians,
POWER is frequently a guest artist in conservatoires including the RCM, RAM and Guildhall (London),
the Hochschule fir Musik und Tanz Kéln, and the Haute école de musique de Genéve. His CD

recordings are released on Kairos, col legno, Wergo, and Orchid Classics.
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Slovenian soprano Nika GORIC studied in Maribor, Graz and in 2017 graduated from the Royal
Academy of Music (London), receiving the Queen's Commendation for Excellence as the best
all-round student. In 2019 she was made an Associate of the Royal Academy for outstanding
achievements in music, and most recently she became the Prize Winner of the Festspiele
Mecklenburg Vorpommern (2021). Her most recent roles include Adina (L'elisir d'amore), Gilda
(Rigoletto), Norina (Don Pasquale), Susanna (Le nozze di Figaro), Pamina (Die Zauberfléte),
Italienische Sangerin (Capriccio), Adele (Die Fledermaus), Eurydice (Orphée aux enfers), Christel
(Der Vogelhandler), Aricie (Hippolyte et Aricie), as well as Abra (Juditha Triumphans), Dido (Dido and
Aeneas) and Ginevra (Ariodanate) in concert versions. In concert her highlights include Hamburg
Elbphilharmonie, Berlin Philharmonie, Royal Festival Hall London, Birmingham Symphony Hall,
and the Sydney Opera House. She has performed with NDR Elbphilharmonie Orchestra Hamburg
(Carlos Miguel PRIETO), Karajan-Akademie of the Berliner Philharmoniker (Pablo HERAS-CASADO),
Philharmonia Orchestra (Joana MALLWITZ), Australian Chamber Orchestra (Richard TOGNETTI).
She has also performed with CBSO, the Orchestra of Scottish Opera, Garsington Opera Orchestra,
Krakéw Festival Orchestra, and others. GORIC was a young artist at the Salzburg Festival, Verbier
Festival, Solti Accademia and was awarded a scholarship by Independent Opera.
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LIU Po-chien was born in Kaohsiung, Taiwan. He graduated from Institute of Music, National Chiao-
Tung University in Hsinchu, Taiwan, where he obtained his Master's degree in Composition with Prof.
LEE Tzyy-sheng. Now he is studying music composition with Prof. Ginter STEINKE and he is minor
in piano with Catherine KLIPFEL and Ulrich HOFMANN at Folkwang University of Art in Essen.

As a composer he received prizes in 2022 Folkwang Preis Composition. In 2016, Asian Composers
League Conference and Festival-Young Composer Competition and First prize in 2016 National

Taiwan Symphony -Young Composer Competition.

His compositions have been played worldwide by Asian Composers League Festival.
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Violinist CHANG Ting-shuo is pursuing his Konzertexamen degree at the University of Music and
Theater Hamburg where he studies with Professor Andreas ROHN, former first concertmaster of

Bavarian Radio Symphony Orchestra.

In 2022, CHANG was attended to Verbier Festival and Gstaad Music Festival in Switzerland.
Previously, he was invited to several Music Festivals including Davos Music Festival, Hammelburg

Violinakademie and Seiji Ozawa Music Festival in Europe and Japan.

Since 2016 had been selected as a violinist at Live Music Now Hamburg from Yehudi Menuhin's
Foundation and will be a scholarship holder of the Oscar and Vera Ritter Foundation in Hamburg. In

2019, CHANG was selected as one of the "Music Rising Stars" in Taiwan.

As an orchestral player, CHANG was an academist in the Hamburger Symphoniker in the 18/19
season and a member of the Junge Deutsche Philharmonie since 2018. A contemporary-music
enthusiast, he was a member and concertmaster at the Lucerne Festival Academy, Lucerne Festival

Contemporary Orchestra in Switzerland and Weiwuying Contemporary Music Ensemble in Taiwan.
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TimeArt Studio is a collaboration of a group of young musicians, who aim to inherit the tradition
embedded in contemporary music. They pursue the goal of supporting new music and giving it
appropriate performances. In addition to seeking the fusion between cultures, TimeArt Studio has
also explored the relationship between visuals, space and sound through collaboration with artists

from different fields, creating projects inspired by the local traditions and the most recent technology.

TimeArt Studio has performed in numerous international music festivals and arts festivals, ranging
from fully-staged musical theatres to multimedia works to intimate solo performances. It has
performed in different countries/places such as the Netherlands, the United States, Chile, China,

Macau and Hong Kong.



