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B . D KeBfA LIRS B AHEERZ=SH > BWV 1028
J. S. BACH: Sonata in D Major for Viola da Gamba and Harpsichord, BWV 1028

(-2 . Adagio
. Rk ll. Allegro
1. 17tk lll. Andante
V. ik IV. Allegro

Bif : c /VAtHE-REZ R 0 BWV 582 " EE =G5
J. S. BACH: Passacaglia and Fugue in c minor, BWV 582

EY L ARSHEAEN (EHIEERER) EIMEPEL > £ 55
K. HOLLER: Improvisations on the Spiritual Folk Song Most Beautiful Lord Jesus for Cello and
Organ, Op. 55

. ZEFMFELS > BB . Ruhig beginnen, frei deklamierend (Begin calmly, declaim freely)
Il FEBEEH ~ PREFM ll. Sehr lebhaft, schattenhaft (Very lively, shadowy)

[, GnaER0E A% i lll. Gesangvoll flieBend (Songful flowing)

IV, JEEMmEEZEM IV. Lebhaft und markiert (Lively and marked)

V. EHBih - EEXREAMWER V. Inruhiger, ausdrucksvoller Bewegung (In calm, expressive motion)

--------------------------- HISPRE Intermission =---=-=-=-=-=-=-=—-—-—-—---—-

STERER  AARSRERSNRAE BXEERMEER - FBHR)
P. HINDEMITH: Funeral Music for Cello and Organ (Arranged by Wen-sinn YANG & Christian
SCHMITT)

I #Z18Hh . Langsam (Lento)
Il ZEFMmERH Il.  Ruhig bewegt (Poco mosso)
1. SEBESM lll. - Lebhaft (Vivo)

IV. EB5kah (UISIIEIEEERE V. Chorale: Vor deinen Thron tret' ich hiermit — Sehr langsam (Largo)
EAL —IEBARISH

FHHE L RIBRIER (R~ RIZ  BE © JB%) BFESTEMFNESRM " SA=E%

F. LISZT: Variations on a Basso Continuo from the Cantata Weinen, Klagen, Sorgen, Zagen

FREEiE | (EBRE) XEMESRH > (Fm 21 © KiEEEZ
A. PIATTI: Capriccio sopra un tema della Niobe di Pacini, Op. 21

HiRE : (EFR) > fARZHERET (HEIEENR)
DENG Yu-hsien: Bang Chhun Hong (Longing for the Spring Breeze) for Cello and Organ (Arranged by
LIU Shen-hsien)
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Eif : D KiBsEhIRZHXRZHRIGH - BWV 1028
J.S. BACH: Sonata in D Major for Viola da Gamba and Harpsichord, BWV 1028

1532 | BRAEH Written by CHEN Hsiang-yu

EEEEMEMATRIAIFEMN=8X58 (BWV1027-1029) FHE_EH » KAAIER 1737 =
1739 FRRILHFH - ARSHNSTEMALRSAUME LB > BETANAFTRIZN
ERZEXZNERLERE > ER-ZEXTHEERRFRRATHERNLLES - LENLZHRIRA
HERGH NE—R—-18—-1R NERSHTN > F—HEE 18Kk 3/41; BTHE Rk~ 2/448;
BHE L 1TIR~ 12/8 b /i BT D RIR ~ 6/8 11 - MALBUEENHEUFLETE
EBREBVRIAMEE - TRERDHEZTHIENERRIEES © IR (Viola da Gamba) X BH#RHE
EXZERFRAEDRHRARERNZER > RNETERENEREAIZ > IMNRBAEKREER
T BREARFHER > AMEZANRE > HiRFEEE/REZ (WARRILRZE) ; HiREi

BREARE - HRFHREER/) > 17 HEBRBHRARZTNA - SRNERTHRURAKEZHK
2R ABZANHERZTER -

This piece is the second in a set of three sonatas, BWV 1027-1029, tailored specifically for the viola da gamba by
BACH. These sonatas took shape between 1737 and 1739 in Leipzig. The higher voice of the harpsichord and the
viola da gamba intertwine, fusing into two upper voices, which harmonize with the figured bass part, culminating
in the formation of a chamber music trio. The configuration of this trio sonata was highly esteemed during the
Baroque era. The structure of the movements follows the pattern of the sonata da chiesa (church sonata),
consisting of slow-fast-slow-fast movements. The first movement, Adagio, adheres to a 3/4 time signature. The
next, Allegro, maintains a 2/4 time signature. The third movement, Andante, is in 12/8 time and is in the key of b
minor. The fourth movement, Allegro, is in 6/8 time. The two instruments engage in imitation and conversation
through complex counterpoint, which demands exceptional skill and musicality. The viola da gamba, also
referred to as the viol, was a prevalent string instrument during the Renaissance and Baroque periods.
Positioned between the player's legs, the viola da gamba is often associated with the cello due to its similar
appearance, but it differs significantly. While the cello has four strings, the viola da gamba typically boasts six
strings (though variations with five or seven strings exist). Notably, the viola da gamba features frets on the
fingerboard, whereas the cello doesn't have them. The tuning of the viola da gamba primarily involves fourths,
distinguishing it from the cello's fifth tuning. Furthermore, the techniques for holding the bow vary between the
two instruments. Due to its relatively lower volume, the viola da gamba gradually gave way to the cello after the
17th century. Today's performance also presents the modern cello, with the harpsichord part played on the
organ.



E#f © c NaRAE <M ek B A4S - BWV 582
J.S. BACH: Passacaglia and Fugue in ¢ minor, BWV 582

1532 | BRAEH Written by CHEN Hsiang-yu
MERHEEBRZROTN 17 HLVNERFRBEE FHIXBETHEASE (Girolamo

BRUERNANER © c /)\AME-RIEZFHEEERFR 1706 = 1713 £/ > RAARZ RS »
BURAERZRE > EEMAEERAZERIAREZ— - 2HA 20 AE% > LBEZIHE
RIRAGEMER > B 12 [MEXEHMNEE > BEAZERANERELNE R » TREEBERR
ERhEREZ—EFH - REBEERAZHKIBF - =K - [ (Marie-Claire ALAIN) BYERZ 24
HEERIESZFHER T SHEKMER  KEFER  (REXSERER - (HAGHRLT) - (XfE
BXRME « (BE > wHBEF) - (BEFRIER - (HENEBEERE - MERHEZHZBE
BE—EEEH > RETERN > BT HREHNESIREATEN > BN\ EFFEMBNERE -
BEMSHAER » AMME c /NABER E XH - E B XF - g/\iAF - LHRBEMWERES
RE CHMIE THESRBMER -

Passacaglia is @ Spanish dance that was popular in the early 17th century. The composer Girolamo
FRESCOBALDI (1583-1643) adapted it into the form of variations, with the theme arranged in the bass voice,
referred to as ostinato, and the upper voice in variations. Passacaglia in ¢ minor was composed between 1706
and 1713. There are twenty variations in the piece. The theme slowly unfolds from the bass, until it reaches the
climax at the twelfth variation, followed by three gentle and deft variations. The music then develops to another
pinnacle at the end of the piece. According to the research and analysis of organist Marie-Claire ALAIN, the
Passacaglia is closely related to several chorales; in this piece, bar 8 to 12 is the chorale "Nun komm' der Heiden
Heiland" (Now come, Saviour of the gentiles), bar 24 to 48 is "Von Gott will ich nicht lassen” (I shall not abandon
God), bar 49 to 72 is "Vom Himmel kam der Engel Schar" (Angels from Heaven), bar 72 to 96 is "Herr Christ, der
Ein'ge Gottes-Sohn" (Lord Christ, the only Son of God), bar 96 to 120 is "Christ lag in Todesbanden" (Christ lay in
death's bonds), and bar 144 to 168 is "Erstanden ist der heil'ge Christ" (Arisen is the holy Lord Christ). A fugue
with two subjects follows the dance movement. It continues the previous dance's bass theme, adding another
theme of quavers. The key shifts from ¢ minor to E-flat Major, then B-flat Major to g minor. The music ends
solemnly with the pedal playing the long bass C note.



Y BARZTHERETH (kT HRER) EEIREPERM > {Fam 55
K. HOLLER: Improvisations on the Spiritual Folk Song Most Beautiful Lord Jesus

for Cello and Organ, Op. 55

1532 | BRAEH Written by CHEN Hsiang-yu
BHEEAEIMNFMREY (1907-1987) HENTHER > K ~ HR « BHEKXEZHERZH -
FHRAZI]IERK © EE?JE%J%?JD%UE@ » PRME  BAZ - KIS » 2R OSEBFMAIEE - HIF
mEEMET @?ﬁ BhzG - TG M ERZM - AEFRYE  HPXUEAREAHARBE o
BHRBIELE 59@1%71:%1&5%3&&@ BRSNS HEE > NBYE  FEEERE
ZT?:E%F]%E%I%E IFFIE% > FEtREEERUENRE » W | AR  BENEESE
RAAZEF > EPNFRRMERATENSCRERER - AARZEERZH (EHEEEH)
EMENEERTERL R 1950 F 0 BIRBER (EHTHH) NieEBRERMERN > ZTMENE - 4
BHERE > 2421 DiE > O AALE > F—HE | LFMHG > KIRSNBARARMES ;
“#T NEREATER > ARZALUEE  BIRNBRER, F2RE ! *“"ﬁﬁl]:f/\ﬂaﬂyi{ﬂuulh )
IFIEMEE ; FULE  HIEAN > KRZLEHAIMEZHERNER ; FEEE | ARZHEE
SAEMEE > ERBERRN—E 22 EIEREELS -

Born into a musical family, the renowned contemporary German composer Karl HOLLER (1907-1987) was
immersed in a legacy of musicianship. His lineage included church organists spanning several generations - his
father, grandfather, and great-grandfather - and his mother was a professional singer. Embracing his musical
heritage, HOLLER became a chorister at a young age, delving into studies of piano, organ, and cello, later
extending his pursuits to composition and conducting. HOLLER's compositions are abundant and diverse,
spanning orchestral, chamber, piano, organ, and choral works. Among these, it is his chamber music that
garners the highest praise. Tracing his creative trajectory reveals an ever-evolving musical style. In his
formative years, the influence of Romanticism left an indelible mark, characterized by lush harmonies and
expressive melodies. Subsequently, he embraced neoclassical elements and further delved into the realm of
serial music. Throughout his journey, he consistently integrated an array of experimental techniques into his
compositions, including dissonant harmonies and intricate rhythms. HOLLER's works stand as a testament to
the evolution of modern music, embodying its shifts and advancements. Completed in 1950, the improvisations
on the spiritual folk song Most Beautiful Lord Jesus for Cello and Organ constitute an improvisational and
fantasy-laden 21-minute piece. Comprising five distinct movements, the piece begins with a quiet first
movement, where the cello evokes the cadence of recitation. In the second movement, the organ takes center
stage, accompanied by the cello's lively and dynamically pizzicato backdrop. Flowing like mellifluous singing,
the third movement exudes a lyrical and exquisite quality. Energizing the atmosphere, the fourth movement
allows the cello to vividly and powerfully articulate the hymn's melody. Finally, the fifth movement brims with
a recurrent dialogue between the cello and the organ. This longest of the five movements serves as a
comprehensive review and synthesis of the entire composition.



SRR AARSHERTHNREY (BXEERFRER - FBHNRE)
P. HINDEMITH: Funeral Music for Cello and Organ (Arranged by Wen-sinn
YANG & Christian SCHMITT)

15252 | BRABEED Written by CHEN Hsiang-yu
EEEHMRFEBRFNRISLANER 1936 F° BA T BRI E AR HMENAPIRZ HZ LR
ER 1936 £ 1 A 19 H=@Z453Me > 26 1 B 22 HE BBC REL@EA(E » TREEEMDN
FiIREHEm (EXIBAIAY (Der Schwanendreher) » REIEEBAAMI 1 B 20 BEH » R:IW
BHGWECH > KARSNEFZE > FEZERERBNREL 11 BEITF 5 BEREHMITIE > 8l
ET 1B %L4E/ > 72 1 B 22 HEEHXEEITREES ) BEHEERNTRNERRRIEMHI@ = H
NE&aRt > FRZEE BBC EEEEHMELTENER - REBLAMO I NERENESE > F—
BT RIEH -~ 4/4 B WEN\DENHRTEXFETHNRE ; FTHE | LFEMA R
12/838 ; F=#E (JERLEHM - 12/8 18 BREALERBERUIAZINEE ; FHLE | JEE
BB S 3/4 10 WEREEMEAMFREEN LS SEERFERAXEEEREMHEBNEK
Hh (S HILESEEEAT) (Vor deinen Thron tret' ich hiermit) » &= B iGN Z R o
SKEHNAFRAAREREZREPREES » ZEBAHERSEE -

German composer Paul HINDEMITH composed "Funeral Music" in 1936 for viola and string orchestra in
condolence of King George V of England. Upon arriving in London on January 19, 1936, HINDEMITH had been
scheduled to collaborate with the BBC Symphony Orchestra on January 22, premiering his viola concerto, Der
Schwanendreher (The Swan Turner). However, due to King George V's passing on January 20, the planned
concert was postponed. In response, HINDEMITH worked tirelessly from 11 am to 5 pm the following day,
swiftly producing the suite “Trauermusik” (Funeral Music). On January 22, the composer himself performed as
the viola soloist, dedicating this piece to the memory of the recently deceased King George V. The performance
was broadcast live on BBC Radio. The Funeral Music suite consists of four concise movements. The first
features a slow-paced 4/4 time signature with a dotted eighth-note rhythm, evoking a funeral march ambiance.
The second movement is more tranquil and slightly brisker, operating in a 12/8 time. The following movement is
vibrant and animated, also in 12/8 time, showcasing a spirited interaction between the soloist and the orchestra.
The concluding fourth movement is paced very slowly in 3/4 time and stands as the suite's pivotal piece. In this
movement, HINDEMITH employs the string orchestra to perform BACH's renowned chorale Vor deinen Thron
tret' ich hiermit (Before Thy Throne | now appear), with the solo instrument interwoven amidst the melodic
phrases. In today's performance, the cello solo has taken the place of the viola, and the organ substitutes for the
string orchestra.



FH D IREBEEER (U~ RIE ~ BE ~ BR) BFESETEMENE R
F. LISZT: Variations on a Basso Continuo from the Cantata Weinen, Klagen,
Sorgen, Zagen

1532 | BRABH Written by CHEN Hsiang-yu
(SRIL ~ RIE ~ B8 ~ TR REEMEIERERE > 1714 F87EHE > EffttERE—IeEEHE
EIBEIR b /\EHEA (BTE+F42) (Crucifixus) o ZHMSRAIE 1859 FELULEEEI EBAIET
—EiNERiR > 1862 EMMIREHEHE T (Blondine LISZT) FEEEMIE » EHASEEOZE > 5B
BRIEHNERARNE RS ERM o 48075 30 @EEE  URES—HE - ¥E TTRENBESRES
FRERH > 2BIMNES - BB > BIALUEHE ¢ NEnE RS o HeBERAER « f /E >
MEZT—ENFEFRRRTREFETNER » BESLHEMR > HRERRRN=ES » HYEEER
BARE > BEEFERAEREENNNES > SHBEELEYE > BUHEGTEINME o 2EBEZE
R BEMGENRRPHESNERD > BESHRSER  BERARNETZEBI - LHERES
M EESEN F KB > EIERBRIREIEFT | MR - #MIIFREFS (Was Gott tut,
das ist wohlgetan) > EE{EmA ARG ILRENZR o

Weinen, Klagen, Sorgen, Zagen (Weeping, Lamenting, Worrying, Fearing) was an oratorio originally composed by
BACH. This melody found its place in other BACH's oratorios and “Crucifixus” from Mass in b minor. In 1859,
LISZT created a piano prelude based on the theme of Weinen, Klagen, Sorgen, Zagen. In 1862, after his daughter
Blondine's death, LISZT decided to adapt this prelude into an organ solo work. Comprising 30 variations, this
piece weaves the basso continuo theme in a progression of paired notes descending chromatically, followed by
diverse variations and developments. The piece opens in Lento in f minor. The chromatic motif, presented as a
pair of notes, conveys the somber emotion of lamentation. As the composition unfolds, the rhythm accelerates
into a triplet pattern, transitioning into an Allegro after a brief pause. The bass theme transforms into a bold
octave, intensifying with heightened passion, resembling an incessant inquiry into the nature of life. This section
then reverts back to Lento. The recitative-like melody is reminiscent of a series of introspective monologues.
The entire composition is characterized by fluctuations, capturing the hardships and struggle within the world.
Concluding the piece, it evolves into a chorale in F Major, radiating hope and affirmation - echoing the closing
lyrics of the oratorio, “Was Gott tut, das ist wohlgetan” (What God does is done well.) This work provided healing
and relief as LISZT's solace.

RZEiiE - (EBXR) ERERE18E > {Eam 21
A. PIATTI: Capriccio sopra un tema della Niobe di Pacini, Op. 21

1257 | @2 Written by Eric LIEN
FERHSEHER » {/NBREEHEXDN > 15 NBREE—REA > BENIGENS 2 TS
BM2EECHNEYE ) 2BRELZEN > B 19 HERHMBHNBEAFIKRER « BH2I > Haiikt
ARRZANETZHE > ARKREBEMBENLIMERRRIEZ— o LLHER 21 5% > UEFRBEEZE
AR FEIEIFKER (ROFEBkE) (I tuoi frequenti palpiti) AEE > B —2 » EHIFHEH



tEie R R FNZ 2780 > TR ERILHMZENNIZE - RRRECA—IEARS - RIRMNERXIZEH
MR > HERAAELSEALERFE  REUSTIELAERATIEE » KIESHNSTHAREFNS
SEEEHEL ZRAMAKELEEZNDBNZ  RHSBRIGNENE > BREARSIKRENR
BieE > REXERAENELRES > EMLIZKERETE » ERIBHGRIEH -

Alfredo PIATTI was born into a family immersed in music, and his musical talents emerged in childhood. PIATTI's
recital at the age of fifteen became an instant sensation. Franz LISZT was amazed by his virtuosity and invited
PIATTI to participate in his concert. Later, PIATTI became the most renowned lItalian cellist in 19th-century
Europe. Alongside his performances, he also composed numerous works for the cello. One of the most
representative solo cello works he composed is this Capriccio, Op. 21, which was written when PIATTI was
twenty-one. It drew inspiration from the then-popular aria "I tuoi frequenti palpiti” (Your frequent heartbeats)
from Giovanni PACINI's opera. Interestingly, LISZT also used this melody to create a piano fantasia, further
attesting to its popularity. PIATTI harnessed a solo cello, evoking the richness of an orchestral arrangement of
the aria. He initiated the composition by an array of double-stops, mirroring the orchestral prelude. The cello
then melodiously "sings” the aria's main theme, with a register bearing a notable resemblance to a tenor voice.
Subsequently, the cello skillfully employs an extensive assortment of broken chords derived from the original
orchestral rendition, delivering a highly virtuosic cadenza. It uses tremolo to give poignancy to the melancholic
melody, and ultimately, a profusion of reiterated single notes reintroduces the aria's theme, culminating in a
resplendent conclusion.

HRE ( (BEERA) > GRIRZEHERE (HBIEENR)
DENG Yu-hsien: Bang Chhun Hong (Longing for the Spring Breeze) for Cello and Organ
(Arranged by LIU Shen-hsien)

18837 | 8 43= Written by Eric LIEN
TEEARKLH VA LLaHN (EER) > B 1933 FHEHREF « FBRMREANER >
BIREHMEERR BT RFAAER EBEZAMNEERE > BABFHREEBERR
AER MERTEESHARMMER > MHELES MWAER) B (WH4) (A
BE) N (EHERA)  (RMEE) HBLENARAER BEERCESHERE  SEEEeh
—EEABXTH  MABRER - EBERBAKRE > FREOVEEAINEASEER > RAS
EREZNARE - ATERASHARSNEBRERRE » ARG BAFHRZILERITENNR

Everyone from Taiwan knows the song Bang Chhun Hong (Longing for the Spring Breeze) well enough to hum at
least a bit of it. Composed by DENG Yu-hsien with lyrics by LEE Lin-chiu in 1933, the first version, released by
Columbia Records, was sung by Sun-sun. The Japanese government was lax concerning the locals’ use of the
Taiwanese Hokkien language during its occupation of Taiwan before WWII, leading to the rise of films and music
in that language. Along with Bang Chhun Hong, DENG's Su Kui Hong (Red of the Four Seasons), Goat la Chhiu
(Melancholy on a Moonlit Night), and U la Hoe (Rainy Night Flower) were highly popular then. As Japanization
came to prominence, such songs were given Japanese lyrics for a time. Once the Kuomintang government came
to Taiwan after the war, the beloved melodies were performed in Taiwanese Hokkien once again and became
iconic parts of the Taiwanese folk tradition. LIU Shen-hsien arranged this unique version for cello and organ.



EEZ Organ
RFEEE SR - 8F%4F Christian SCHMITT
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HEFENEHNERABEREMAR - thBEER  RTBRKEBHERSHBZERS >
thBEEZSALETENTE - RN ERTELENERFERAZERK -
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Since his debut with the Berlin Philharmonic under the baton of Sir Simon RATTLE and the Salzburg
Festival with Magdalena KOZENA, Christian SCHMITT has been one of the most sought-after organists
internationally. In the 22/23 season he will make his debuts at Carnegie Hall New York under Dennis Russell
DAVIES, with the Dallas Symphony and with the Gothenburg Symphony under Christoph ESCHENBACH. He
was "Artist in Focus" of the Tonhalle Orchestra Zurich and inaugurated the new organ under the direction of
Paavo JARVI. Since 2014 he has been Principal Organist of the Bamberg Symphony Orchestra.

Recent highlights include his debut at Walt Disney Concert Hall presented by the Los Angeles
Philharmonic, performances with the Staatskapelle Berlin conducted by Daniel BARENBOIM, and the release
of his most recent recording of HINDEMITH's Kammermusik No. 7 with conductor Christoph ESCHENBACH.

Christian SCHMITT has played the organs of the Elbphilharmonie Hamburg, the Konzerthaus Berlin, the
Berlin Philharmonie, the Vienna Musikverein, the Gewandhaus Leipzig and the Maison Symphonique Montréal,
and has collaborated with conductors and soloists such as Juliane BANSE, Sibylla RUBENS, Matthias GOERNE,
Thomas HAMPSON, Philippe HERREWEGHE, Manfred HONECK, Matthias HOFS, Jakub HRUSA, Marek
JANOWSKI, Cornelius MEISTER and Michael VOLLE.

Since the winter semester of 2021, he has been teaching at Codarts University Rotterdam as Professor of
Organ and successor to Ben van Oostens. He is an expert consultant for organ renovations and new
construction of organs in Berlin, Nuremberg, Zurich, Lucerne and Brno. Christian SCHMITT has been a member
of numerous international music competition juries and is involved in the music education project rhapsody in
school.
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REFRERE o

2005 &> HXEABRMEEBREEF R T EHN/NEERMEM - B3k DVD REHESIBR
BEEERTHOVRALSEZE -

B 2004 FiE » X EERERSHLEHE 2R ERRSHIR > T ERRNER AN -

Enthusiasm for the unknown and constant research distinguishes Wen-sinn YANG as one of the most
versatile cellists of the present day. His performances not only revive the music of nineteenth-century cello
virtuosos such as Adrien Frangois SERVAIS and Karl Yulievich DAVYDOQV, but also introduce his audiences to
such modern composers as Aribert REIMANN and Isang YUN.

Alongside his activities as an internationally renowned soloist under conductors including Sir Colin
DAVIS, Lorin MAAZEL, Mariss JANSONS, Shiao-Chia LU, Grzegorz NOWAK, Daniel KLAJNER, Yukata SADO and
Michael HOFSTETTER and with such orchestras as the Bavarian Radio Symphony Orchestra, the Shanghai
Symphony, the NHK Tokyo, the Royal Philharmonic Orchestra and the Russian State Orchestra of Moscow,
Wen-sinn YANG is also a highly sought-after chamber music partner. His mastery and technical skill is not only
strongly expressive but also particularly sensitive, which continues to open up ever-new listening perspectives.

Wen-sinn YANG's wide-ranging repertoire is documented on more than 30 CDs. These include not only
the principal works for violoncello by BOCCHERINI, HAYDN, BEETHOVEN, SCHUBERT, SAINT-SAENS, LALO,
TCHAIKOVSKY and DVORAK, but also compositions by Henri VIEUXTEMPS, Frank MARTIN, Leonid SABANEEV
and Sofia GUBAIDULINA. Many of these are distinguished as premiere recordings.

YANG, in cooperation with Bavarian Television, recorded the six solo suites of J.S. BACH in 2005. This DVD,
released by Arthaus, was praised by critics for its profound awareness of historically informed interpretation
performed on modern instruments.

YANG has been Professor of Violoncello at the Academy of Music and Theater in Munich since 2004 and
also regularly conducts international master courses.
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