(BRI

Singing All The Night

2023.10.7 Sat. 19:30
2023.10.8 Sun. 14:30
2023.10.9 Mon. 14:30
RS EERR
Weiwuying Playhouse

BB ERA 120 2iE - BHIBKE

Duration is 120 minutes without intermission.

-

National Kaohsiung
CENTER:ox s ARTs

WEI WU VINGE
RS BREM L

%2 235 85 t}1.0 National Performing Arts Center




B 215K Synopsis

ATXHEEEAERNSHEEE > HaRRIARENEERFZ 16 mVMIERER—§EE -

MERM LT EAGNMAE > RETHREFLERIBEZNERANE  BEENTESM—AL I BRI
15~ RN EZNEERF—HRTHITRINEG - EEARNBEERLIHAECERFLUENER - BH &KX
TSGR - BENH > TERNEREXRESD - MistERSECHE « BCHER -

(ERXMAR) #itHE 80 FHRBEFHERIBENERANE  TBS LKEANSRENER - EXAWE
ERANEEST - — Dbt D E%AE#@#;EI’JE AHAZ ©

16-year-old A-mei has no choice but to become a cabaret singer to support her hospitalized mother, Feng-chun.

During her time in the performance sector, she witnesses the rise and fall of the cabaret culture. Her childhood
friend, a pianist named Chang Chao-sheng, is at a complete loss for what to do about his feelings for her. She
has a both antagonistic and friendly relationship with the mysterious, beautiful Yu-yen, another singer. And she
also has to deal with the cabaret owner, Hung Ge, who at times seems to have feelings for her. Aside from all
of that, her mother is unconscious in the hospital and her father is a hopeless gambler. Within such a maze of
varying desires, A-mei is looking for a way out and trying to find answers.

The play is about the rise and decline of a cabaret variety show performer, A-mei, and how she gradually finds
stability and maintains her life against the backdrop of the ever-gleaming cabaret stage. Forced down a certain
path, survival is her only option.
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B 273K 748 Artists Introduction

#RE) Playwright
E:5F WANG Shih-chun

38 Director

EiE1¥ Daniel WANG
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Degree in performance from the Department of Theatre Arts at Taipei
National University of the Arts.

Notable work include Executive director for All Music Theatre's My Dear
Next Door (Nanhai Theater version), Playwright and director for Perfect
Match's MRT experimental musical Long Time No See, Writer for episodes
2 - 9 of Blossom Co., Ltd. and Come On Creative Studio's musical series
The Spokesman of the Spirit, Playwright for stage-reading and full-
performance versions of Spring River's Never Grow Up, Playwright for Big
Chimney Under the Dipper, commissioned by the Hsinchu Cultural Affairs
Bureau, playwright for Bravo! Bravo! by Ginstar Entertainment.
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A playwright, director, and performer, WANG focuses his creativity on
original scripts with a Taiwanese background. His work, an observation
and reflection of the culture, humanities, spirit, and social issues of
today's Taiwan, has shown in Beijing, Shanghai, Guangzhou, Shenzhen,
and Macao. Kuang Qi, which he wrote and directed, won Best Script, Best
Direction, Best Art Direction, and Best Movement-Based Performance
at the 2017 Bangkok Theatre Festival. He wrote The Unnamed, which
was presented at the 2019 Wuzhen Theatre Festival. His work Wonderful
was selected for National Taichung Theater's Fall for Great Souls series
in 2022. In addition, he has compiled the book Wonderful: Collection of
Scripts by Daniel Wang.



B I’ Cast

#EZ2 (JBTE) TSAlHsuan-yan 3R3%¥% CHANG Shih-ying
FEEmE / EEH LIAO Yu-mei FZefmiE / MRIIME LIN Yu-yen
H{2#E HONG Chien-tsang ER#2{= KUO Yao-jen
FEBHAE / FEiE XU Chao-sheng FZ6fE / 5A5F Hung Ge

2 4F LIANG Yun-jui R #{& WU Shih-wei
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PAN Feng-chun (Yu-mei's Mother) LIAO Wen-kai (Yu-mei's father)
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YANG Nai-hsuan LIN Su-lien CHANG Chien-hao
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CHANG Ya-wei CHANG Ya-yuan SHEN Le
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HUANG Yu-min CHU Pei-rung CHEN Yi-chin
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LAI Chi-hung



B 4REIEI{EI2S Playwright Concept for Singing All the Night
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When | was discussing the theme with Rhett, the producer, and Daniel, the director, at the beginning, we agreed
not to try to do any kind of reproduction of the past. So then we had to figure out what touched us most about
that time.

In the '80s, | was a young child. My dad was a piano teacher who also played at cabarets, Western restaurants,
and piano bars. | have this image in my mind from sometime in my childhood of a grand piano on a stage
someplace he was working, and on the piano was a stemmed glass bowl as big as a soup pot and full of money,
a full night of tips given by customers. | also remember that the women had a gleam in their eyes that flashed
at times but disappeared just as quickly, as if they were consciously trying to hide it. Had they let go, that gleam
would have shined enough to make you squint.

It wasn't until later that | realized that era was the tumultuous beginning of a period that saw an array of
conflicts, bans lifted, and dialogues on a diversity of issues. From the chaos emerged all kinds of self-identities.

That made me think of two women standing in front of a magnificent, treacherous maze similar to the one in the
film Labyrinth, and after choosing to enter through separate doors, they do all possible to find their way out
and save themselves.

| formed the atmosphere and set the mood based on the cabaret variety shows of the past. Skits and
storytelling take the place of recreating memories, and a different kind of color and texture are given by
backtracking to different times in the past.
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The '80s were full of novelty and hope. Progress started to be made in transportation, the media, and
globalization, but it wasn't like now, so fast that nothing seems novel anymore. Every new invention and new
form of the abovementioned incited exciting changes and hope, though they also may have caused certain
industries to disappear. The greater the hope, the greater the accompanying challenges. How to believe, hope,
survive, and face difficulties while swinging between hope and challenge is the theme of Singing All the Night.

The piece is about the rise and decline of a cabaret variety show performer. | wanted to bring back that feeling
from when | used to walk by the Lianmei Cabaret and show my impression of that era: We seemed to have
something to do all the time, always unconsciously being pushed to progress, but we didn't know what for—
we just tried to keep steady and take the next step despite not even knowing what the next step should be! We
never had any choices.

The story is told by blending on- and off-stage aspects to vividly depict the characters' daily lives on stage.
Within the outwardly glamorous shows is hidden the inner helplessness of the characters, these two aspects
interweaving and echoing each other, revealing how "insignificant” people persist in looking up at the stars
despite having their hands tied.



B B ZES{EERX Creative and Production Team

EMBERIEEN | FREBRBMERD Presenter | National Kaohsiung Center for the Arts (Weiuwying)
WERS | 2IEE Story Concept | LIU Chien-kuo
RE | T8 Playwright | WANG Shih-chun
2 | FiEE Director | Daniel Wang
EH | BER (RT) RSR - TPRC Cast | TSAIHsuan-yan, CHANG Shih-ying, KUO Yao-jen,
RAE - RiEE O RER LIANG Yun-jui, WU Shih-wei, HONG Chien-tsang
FEHS | /)\BERIE Les Petites Choses Production Dance Coordination | Les Petites Choses Production
BEWRE | B0 MEE - RER RIS Dancers&Performers | YANG Nai-hsuan, LIN Su-lien, CHANG Chien-hao, CHANG Ya-wei
SRIENE ~ 04t - E0R ~ I BREES - BTR CHANG Ya-yuan, SHEN Le, HUANG Yu-Min, CHU Pei-rung, CHEN Yi-chin, LAI Chi-hung
BERD | HIEE® Sound Performance | Francis Chia
|AHE | B Stage Designer | CHEN Wei-kuang
B | BRE Lighting Designer | TENG Cheng-wei
BHER | HER Music Designer | KO Chih-hao
BREERE | A Costume Designer | Jerry HSIEH
SR | MRE Dance Designer | Su-Lien LIN
ERGE | HPE Hair & Makeup Supervisor | Natalie HSIEH
HoEY | R Vocal Coach | Christine CHIEN
RIEREEE | #38 Aboriginal language Coach | Usay Kawlu
BUTHME | MEIE Executive Producer | LIN Kuo-feng
R4S | RS Program Coordinator | Rhett HSIEH
WIS | THE Production Coordinator | LEE Chu-hui
THHRE | EBE Marketing Coordinator | LAN Hung-ling
FE#st | HREWH Graphic Designer | LIN Cheng-yu
EHITH | =S Marketing Coordinator (Ticketing) | LiYu-ling
WY | ERNMERIEE Photography | Sam Studio
HRWE | RIS  ESKL Flim Editor | CHANG Ya-chieh, Tunneling Studio
FEREGEREE | TR « ME Director's & Rehearsal Assistant | CHI-Hung lai * LIN,Siang-ting
aRstiE | BRE Assistant to Stage Designer | LO Ying-jou
AREERSHBNIE | i5E5A 20 Assistant to Costume Designer | Lydia HSIEH, Kiara TSAI
FIEHHRENIE | SRk Assistant to Dance Rehearsal | CHO Chen-yi
BAEE | R4e Stage Maneger | WU Wei-wei
BEENE | RIEE Assitant Stage Manager | CHANG,Ting-ting
FARMIEE | BER Technical Director | CHOU Chih-Wei
BOTEASR | RER T8 105 AR - Stage Crew | WU Chung-liang, LI Jay-ying, CHI How, LAl Ying-jhu,
B ~ BRIGH ~ BT ~ BRE SUN Hui-hsuan, CHEN Yi-xiang, HUANG Xin-yuan, Huang Yun-xin
BHRRATEE | ARG Master Electrician | KUO Hsin-yi
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FEAT | A= Surtitle Operator | Hu Wen-ning
FSRURGS | SN BES « BIEE R - BRIAL: B Special thanks | Takivan Damula Chuyouj, Francis Chia, WANG Chun-i, GONG Pei-lin, GONG Tian-cai
FRERREM D National Kaohsiung Center for the Arts (Weiuwying)
BITAREE | AT General & Artistic Director | CHIEN Wen-pin
BI4BEE | EEAL Production Director | Jack KUO
EEAIE | TR Director of Artistic Planning | Joanna WANG
BERRER | BB Head of Theatre and Opera | Emily YEH
TSR | BREL Director of Technical Management | CHEN Mei-lin
WEHRHAR | REW Head of Production Coordination | Rebecca CHEN
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