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Ludwig van Beethoven:
Symphony No. 7 in A Major, Op. 92

Written between 1811-12 when Beethoven'’s deafness has already put an end to his
virtuoso concert career. The Symphony No. 7 made its first public debut on 8 December
1813 at the Grand Hall of the University of Vienna. The concert was so well received it
gave Beethoven his most successful premiere, partly due to the overall anti-Napoleon
sentiments. Even the composer himself called it “one of the happiest products of my

poor talents.”

The symphony begins with a long slow introduction, opens with a vast chord in A
ranging five octaves, and slowly moves forward with the underlying sense of pulse. The
movement peaks with a simple repeat of a single note, then builds up into the Vivace
with a dance-like rhythm. The rest of the movement unfolds with themes overlapping
and rhythmic motifs popping up throughout, with shifting keys and different

orchestration.

The slow Allegretto movement in A minor is a solemn march that conveys the
expression of grief and despair. It opens and closes with the same chord played,
consists of a rather melodically flat and harmonically static theme. Yet the driving
force behind is a repeated rhythmic phrase - long-short-short-long-long and the
compelling pulse that drives the movement forward. It continues to build in intensity

with a fugue at the end.

After the more solemn movement, the third movement Scherzo Presto in F Major
returns the symphony onto happier ground, the movement includes two trio sections,
which are repeated with Scherzo in between. The Allegro con brio finale opens with a
return to the tonic of A Major, offers us a movement of pure energy and excitement.
After the brief opening, the movement is set to an energetic 2/4 meter, a sheer
rhythmic intensity drives through the movement which leads to exhilarating ending to

symphony
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Ludwig van Beethoven:
String Quartet No. 10 in E-flat Major, Op. 74, "Harp"

Beethoven’s No. 10 String Quartet is completed in 1809. It has four movements. It is
nicknamed as “Harp” because of the pizzicato, which resonances like the harp, in the
first movement. The first movement starts with a mysterious introduction. After the
semitones accumulate as if they are searching among each other, this part moves to
a bright Allegro. In the first movement we can hear the usage of pizzicato, spilt note
and dotted note, full of rich energy and rhythm. The second movement begins with a
melodious Adagio cantabile. The motive flows among each instrument; the sounds are
rich of nostalgic emotions. The third movement is a vivid Scherzo. The opening echoes
with the rhythm in Beethoven’s 5" symphony, with three short note and one long note.
It has its own energy and personality. The fourth movement starts with a short motive

which is similar to Gavotte. It has an elegant dance-like melody and six variations.
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Kaohsiung Symphony Orchestra
(KSO)

Wherever there is music, there is you.
— A young orchestra which advances with determination

Itis an asset for a city to have an orchestra of its own.

Young and energetic, the Kaohsiung Symphony Orchestra (KSO) invites world-class conductors and
masters for collaboration, and challenges itself by staging performances of diversified styles. The
development of the orchestra focuses on both classical and crossover genres; it has not only created
increasingly more high quality musical miscellanies for music enthusiasts but also planted numerous

seeds for music appreciation and performance, contributing to the innovation of classical music.

The Kaohsiung Symphony Orchestra was founded in 1981. It was merged with the Kaohsiung Chinese
Orchestra in 2009 as “Kaohsiung Philharmonic Culture and Arts Foundation”. Since 2009, the KSO
has made considerable contribution in the Kaohsiung Spring Arts Festival, successfully promoting its
grassland concerts. In the last decade, the KSO has collaborated with renowned local and international
artists and music groups and staged numerous concert series. The end of 2018 marked the grand opening
of the National Kaohsiung Center for the Arts (Weiwuying), where the KSO participated in the center’s

inauguration. KSO wishes to continue playing an important role in the center’s concert hall.

The KSO has been invited to perform on international stages regularly. Reaching beyond city and country
borders, the KSO advances steadily with the self-development goal of becoming an internationally

acclaimed orchestra.



fetE EEEk

SEEMA - RESEHRIELEIEE -

BN Cnesin FZEHTE 7 ZHREE R - BAMSE Miroslav Rusin - [RINEXZIIT - Andras
Ligeti - Gunther Herbig : Michael Jurowski--- 2 - B{F=dmh /X Z44[F BNIRIETE - ElIZ A
EXA b AR EERR IR B TEIRIEE -

BRERBANEERMRIGES  GREN-BEEEENERERERZHEEN - Bz
{FREE BT RGER RERRE @ (RHRLIDEEMBHAXIMEE - BHELHERZ - &
BEERE - e RSEHREZIBEME 2/ - MEREFRAEURDNEBENRIF
RELEREDBANNEE | IS HEREMENARERE "TEE=0%, « "% -84
2 TRAREHH TR,  OBRERE TRBLAE L - =R THmZE, C B
EXER "hERZS ) BEEE - TE b TRFIL - BAUS TEE L FIER TR
EHEL, BERE "HNRLT.  BAER THERE.  FEEE TEEAL B2
fe TsEREE, - F

FEIRNE LR BEENEBZEE  FMMEERSMEFTBERNEGE - SE8NELE
FNTE - B L MEERIIE - HEhART - BMEHT  MIES - 8B IBEE - ME
BRT  WZEXRIEES  MAESEK  AED - RigE - SIKFEL - BIRiE | KR
EREMH AEE BN BXE )RR ERRIK - F - MEBEIAINIE R
HEEHT SRS RERA RSB EE BT F e E H B NS  BETREES IR LE
RONFI2MRIEEL HADSEZYEE  SIHURELE  EUEE08%E T
AR EYE -G (FE L mEMRERRMEE - 2017 FRBXRSHHRELE QR

o THZSERE ) B FESRRRET—HEE -



Conductor
YANG Chih-chin

Principal Conductor of Kaohsiung Symphony Orchestra (KSO), Taiwan, YANG Chih-chin is a renowned conductor
in his generation in Taiwan. Born in 1969, he graduated from The Russian Academy of Gnesin, Moscow, Russia,
and studied with Miroslav Rusin, Filex Chiu-Sheng CHEN, Andras Ligeti, Gunther Herbig, Michael Jurowski. Before
joining KSO, YANG served as the Assistant Conductor of Taipei Symphony Orchestra, the Conductor of Opera

Studio of National Chiang Kai-Shek Cultural Center, Taiwan.

YANG has worked with and conducted Svetlanov Symphony Orchestra of Russia, Voronezh Philharmonic
Orchestra, Wiirttemberg Philharmonic Reutlingen, Bulgarian State Opera Burgas, Kanazawa Ensemble Orchestra
of Japan, Taipei Symphony Orchestra, National Taiwan Symphony Orchestra and Nanjing Jiangsu Symphony. He
has recorded with the Kaohsiung Symphony Orchestra. Highlights in recent season, 2017, YANG was invited to
Kanazawa Japan with KSO, performing in Spring Green Music Festival where they were highly acclaimed by critics

and reviews.

YANG has a wide orchestra repertoire, from classical to contemporary music; he also keeps his passion on
opera and ballet. YANG has successfully performed many classic works, including a adapted Mendelssohn’s A
Midsummer Night's Dream with Ballet du Grand Théatre de Genéve; Bizet's Carmen; Mozart's Don Giovanni, The
Magic Flute, Cosi fan tutte; Humperdinck’s Hansel and Gretel ; Ferrari's Susanna's secret; Puccini's Gianni Schicchi,
Manon Lescaut; Offenbach’s The Tales of Hoffmann; Ravel's L'Enfant et les Sortileges; Mascagni's Rusticana

Cavalleria; Prokofiev's The Cinderella.

In addition to orchestra repertoire, YANG has conducted films with live orchestra, including Jurassic Park in
Concert, Our Movies and Our Songs Grassland Concert, City Lights (by Chaplin) in Concert, The Planet and Orbit - an

HD Odyssey, and Seediq Bale in Concert, making him a highly skillful conductor in such area.

YANG has performed with many excellent soloists including Vadim Repin, Ivo Pogorelich, Andrei Gavrilov, Sergei
Nakariakov, Akiko Suwanai, Valentina Lisitsa, Konstantin Lifschitz, Gavriel Lipkind, Alban Gerhardt, Wen-Sinn
YANG, Ilya Gringolts, Alexei Volodin, Tsuyoshi Tsutsumi, Cho-Liang LIN, Nai-Yuan HU, Meng-Chieh LIU.
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Counterpoint Ensemble

Counterpoint Ensemble had performed in several concert halls in Taiwan, including Kaohsiung and Taipei,
also acquired commendation from government for almost a decade. Furthermore, the Ensemble has received
commendation from Taiwan Ministry of Culture for 6 years, being the recognition for the Ensemble’s effort and
quality. The Ensemble has been invited by the Kaohsiung Spring Arts Festival to perform for several years, also
several significant festivals, including TSMC Hsin-Chu Arts Festival, and Tainan Summer Outdoor Music Festival.
Recently, the Ensemble embarked on its overseas tour to China and held three sold-out concerts in Soo Chow,
Shanghai and Chun Shan, also Beijing Arts Festival. And has been invited to participate in the Alesund Chamber
Music Festival in 2017. Nowadays, Counterpoint Ensemble has kept performing the multidisciplinary program and

chamber music in major cities’ concert halls every year, as well as expanding concert tour overseas.

In 1997, Kung-Ling Liang, the Art Director and founder of Counterpoint Ensemble, gathered the impassioned,
professional musicians and built up the Ensemble in Southern Taiwan. The Ensemble has developed four series,
including Counterpoint Master Series, Counterpoint Contemporary Series, Counterpoint Family Concert Series,
Counterpoint Crossover Series, with different form of performances, including Chamber Music, Chamber

Orchestra, Chamber Opera.
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