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Synopsis

What are millennials like? If the year someone is born is an indication of the climate and conditions of that
year (as with wine), then what traits do the children born in the year 2000 (Year of the Dragon) share, and how
should the story of their generation be related? In her description of the piece, AHN talks about the dragon
as something different than the evil animal it is viewed to be in Western tradition. In the East, dragons are
distinguished incarnations of royalty and omens of good fortune. A child born in the Year of the Dragon is
viewed as blessed and full of promise. If we let our imagination run free, what would a dragon look like in our
times?Full of expectation and optimism, she began a search for dancers born in 2000, traveling to Indonesia,
Thailand, and Japan to see how people of that generation live, learn, and view the world. They were born in
the era of globalization spurred on by the Internet and smartphones, which has gradually homogenized the
cultures of various places. Thus, it is commendable that even though she has learned about the dance from
many countries, she still maintains the unique vocabulary of each in the piece, a reflection of the cultural
diversity in Asia. AHN blends the traditional dance vocabularies and music from the countries of all the
dancers into a contemporary piece that is like nothing you have ever seen. The tone of the entire dance is full
of the sparkle of metal with glitter-clad costumes that not only catch the eye as they move with the brisk
tempo but also exhibit the youthful vitality and sense of unbounded possibility in the dancers. The stage has
an industrial feeling with its flexible aluminum ducts that swim around the psychedelic space like dragons,
inspiring all sorts of thoughts from the imagination. Moreover, the blend of real objects and video projection
takes our experience of the dragon far beyond established norms.
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Choreographer

Choregraphy & Artistic Direction | Eun-Me AHN

Known as the “Pina BAUSCH of Seoul,” AHN (who in fact was good friends with BAUSCH) is also interested in
human interaction and imagination and looks to capture the atmosphere of the times in dance. Since 1991, she
has had her head shaved in a challenge to the traditional idea that women should have long hair. Despite her
bold presentation, you might find it hard to believe that she received conventional Korean dance instruction.
She studied visual arts at Ewha Womans University before continuing at the Tisch School of the Arts at New
York University. In 1988, she founded her own troupe and returned to Korea in 2001 as artistic director at the
Daegu Metropolitan City Dance Company. For years, she has been the icon of contemporary Korean dance.
In 2002, she choreographed a dance for the opening of the World Cup in Korea.She's not only loved in Korea;
AHN has made quite a name for herself internationally. Her work has shown at numerous major theaters and
art festivals in France, the UK, Japan, the Netherlands, and Brazil. The French premiere of her extravagant
Symphoca Princess Bari, an adaptation of a Korean legend, attracted a lot of attention, prompting another
invitation to the 2015-2016 L'année France-Corée, where she put on her trilogy of Dancing Grandmothers,
Dancing Teen Teen, and Dancing Middle-aged Men, a sketch of society’s many walks of life. Then in 2018, she
began a residency at the Théatre de la Ville in Paris. AHN's work has always challenged established norms,
and she is interested in the physical training methods from other countries. She excels with an opulent use of
color and dazzling tones to attract the eye. Though she choreographs, she also maintains a presence on the
stage characterized by her unique and unrestrained spirit.
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Choreography & Artistic Direction | AHN Eun-me

Music | JANG Young-gyu

Costumes & Set Design | AHN Eun-me

Lighting Design | JANG Jin-young

Video Direction | LEE Tae-seok

Motion Design | LEE Tae-seok, LEE Min-jeong (Addnine)

Creation Technical Director | KIM Jim-yung

Technical crew | JANG Jin-young, LEE Hae-sung, LEE Sang-Min

Dancers | AHN Eun-me, KIM Jee-yeun, KIM Hye-kyoung, ROH Ye-seul,
JO Sun-jae, JUNG Ui-young, HAN Gaon, MOON Yong-sik
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Dancers on Screen | ZHOU Guan-ting (Taiwan),
Nur Syahidah Binti Hazmi (Malaisia),
Akari TAKAHASHI (Japan),
JUNG Ji-wan (South Korea),
Siko Setyanto (Indonésie),
Dwi Nusa Aji Winarno (Indonésie)
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Production: Eun-Me Ahn Company, Gadja Productions

Co-produced by National Kaohsiung Center for the Arts (Weiwuying), Seoul Foundation for Arts and Culture, Yeongdeungpo Art

Hall, Busan Cultural Center, Théatre de la Ville-Paris, Biennale de la Danse de Lyon, Festspielhaus St Polten, Les Théatres de
la Ville de Luxembourg and Les Halles de Schaerbeek.

With the support of Arts Council Korea, Indonesian Dance Festival, ASWARA - Akademi Seni Budaya Dan Warisan Kebangsaan,
Yokohama Red Brick Warehouse N°1, Dancers’ Career Development Center.
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Synopsis and choreographer excerpted from

Eun-me AHN' s Dragons—Breaking Past the Limits of Imagination in a Love Letter to Millennials
/ Written by WEI Chun-ying
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