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Program

Anders HILLBORG: Vaporised Tivoli (Taiwan Premiere)

KAO Kai-yi: Virtual...But Real

I. Sehr langsam (Very slowly)  II. Intensiv, pinktlich (Intensive, punctual)
Donghoon SHIN: The Hunter's Funeral (Taiwan Premiere)

G. MAHLER: Excerpts from Des Knaben Wunderhorn (Arrangement for High Voice and Ensemble by Klaus SIMON)
(in order of performance)

- "Der Tamboursg'sell" ("The Drummer Boy")

- "Das irdische Leben" ("Life on Earth")

- "Das himmlische Leben" ("Heavenly Life")

- "Wer hat dies Liedlein erdacht?" ("Who Made Up this Little Song?")

- "Lob des hohen Verstandes” ("In Praise of High Intellect”)
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Conductor: Clement POWER .~ Soprano: Nika GORIC
Artists
Weiwuying Contemporary Music Ensemble Introduction
Program Notes
Anders HILLBORG: Vaporised Tivoli Written by Anders HILLBORG

Vaporised Tivoli was composed in 2010, commissioned by the Ensemble Modern. It was premiered at a portrait
concert of my music in Krakow, Poland, on September 14, 2010 by Ensemble Modern, conducted by Franck
OLLU, who is also the dedicatee of the work.

In Europe the word "tivoli" is used in the same way as amusement park, funfair or carnival is used in America.

A main idea for the first part of Vaporised Tivoli is the image of kids running around in a tivoli with the (for
grownups) incredible speed and energy only kids can have, trying out all the marvelous attractions that the
tivoli offers - here's a rollercoaster, let's try that! - now for a carousel, wow, and look here, a bunch of junk that
we can bang on...

After about 6 minutes this ecstatic, wacky and joyful character suddenly changes - it's as if a plug is pulled, and all
the speed and energy is pouring out into a lush, strangely beautiful and much more ambiguous soundscape. Here a
more sinister association to tivoli was lurking in the back of my mind - in my teens | read Ray BRADBURY's novel
Something Wicked this Way Comes, a story combining elements of fantasy and horror, about a nightmarish



traveling tivoli that comes to town and prey on the people there.

After that, a vibraphone takes the lead - half hidden in the texture in the vibraphone part is the song Daisy Bell,
but it behaves strangely; the tempo is getting slower and slower, and the pitch is continuously sinking.

This is an allusion to the scene in Stanley KUBRICK's cinematographic masterpiece 20017: A Space Odyssey
where Dave, the astronaut, is dismantling the memory of Hal, the computer that controls the space ship. Hal
tries to stop him from doing so, and sings him a song (Daisy Bell), but as he gradually literary looses his mind,
the song goes slower and slower, sinking and sinking in pitch, until it finally stops.

After this section, the music literally vaporizes, while accompanying an eerily sentimental melody line played
by the double-bass.

KAO Kai-yi: Virtual...But Real Written by KAO Kai-yi
There is no right or wrong; there is no such thing as it is or not!

The world we live in, the people, things, and objects we encounter around us are real and tangible. The
emotional fluctuations involved in dreams often reflect the different real-life situations of each person.
Whether it is the external environment or internal thoughts, there are always expectations, fantasies, desires,
or contradictions, conflicts, struggles, etc. in real life, which influence the subconscious mind to bring them into
the dream world. On the contrary, when we wake up from the dream, we feel that the dream is so realistic. This
momentary idea and thought connects the dream message with real life, always giving people the illusion of
being in the intersection of space and time between real life and the dream world.

The Virtual...But Real is composed of two movements. The first movement focuses on the feeling of "illusion”. Like
a sleeping dream, the different timbres converge between the various instrumental parts, drifting between the
pure and beautiful and the vague and ethereal. A clear and repeated signal tone appears in the movement, as
if the dream is disturbed. The second movement turns the situation back to real life. It uses vertical harmonies,
horizontal melodies, and different materials to create a point, line, and surface sound effect. Compared to the
illusion of the first movement, this movement gives you a realistic feeling. This work expresses not only the reality
but also illusion situation. Through music, the mind can return to its natural and simple state, and cope with the
chaotic social world with ease. Let oneself find the right balance between the internal and external worlds.

Donghoon SHIN: The Hunter’s Funeral Written by Donghoon SHIN

For a long time, | have been fascinated by different types of funeral march music in diverse cultures. What
intrigues me is the irony in this specific genre. Melody and harmony in minor keys express sorrow and
remorse while a rhythmic feature repeats itself underneath, evoking slow dance music. Many composers were
interested in this irony. For instance, in the third movement of Gustav MAHLER's Symphony No. 1, what starts
as funeral music turns into a sarcastic dance. According to the MAHLER scholar Constantin FLOROS, Moritz von



SCHWIND's woodcut The Hunter's Funeral (1890) was possibly the inspiration for this music.

The Hunter's Funeral, scored for twelve players, is my response to the same woodcut. It depicts animals carrying
a coffin of a hunter in a solemn march. This paradoxical scene gave me a strong inspiration for the piece. It starts
with a very simple and rather mundane pitch cell, C-D-E-F. The harmony structure and the melodies in the piece
are all derived from the simple pitch cell, which gradually changes color from bright to dark.

The music is divided into two movements with no gap in between. The first movement has a fast and rhythmic
feature like dance music- groovy, sharp and energetic. The tempo of the dance music gets slower and a
funeral march emerges in the second movement. Over the repetitive rhythm of the strings, the melodies in the
woodwinds and the brass dominate the movement. In the final section, the melodies become heterophonic and
eventually obsolete.

G. MAHLER: Excerpts from Des Knaben Wunderhorn
(Arrangement for High Voice and Ensemble by Klaus SIMON) Written by WU Yu-ting

In the late 18th century, the French Revolution and Napoleon's conquest were consecutive events that disrupted
the European feudal system and empowered the masses, leading to a growing sense of nationalism and
patriotism. Intellectuals in the Germanic regions saw the weakness of the confederal system in competing
against France and Austria, and thus worked towards the consolidation of German identity. One significant
example of this was the collection and publication of folk tales by the Brothers Grimm in Kinder- und
Hausmérchen (Children's and Household Tales). Additionally, starting from 1806 poets Achim von ARNIM and
Clemens BRENTANO compiled a three-volume set of folk songs Des Knaben Wunderhorn (The Boy's Magic
Horn), which had a profound impact.

Des Knaben Wunderhorn covers a time period from the Middle Ages to the 18th century, with over 600 songs
encompassing a diverse range of themes such as children’s songs, love songs, military songs, and songs about
nature. Unfortunately, despite the book being titled "Collection of Folk Songs," it only contains lyrics and no
musical score. However, this has allowed composers such as MENDELSSOHN and BRAHMS to be creative
and draw inspiration from the lyrics. MAHLER, who was around 26 years old in 1886, discovered Des Knaben
Wunderhorn and was struck by the way the lyrics reflected his childhood and felt like a spiritual home. He went
on to create more than 20 songs based on this collection.

The versions of Des Knaben Wunderhorn songs performed today are from MAHLER's second major folk song
collection, composed in 1892 and first published in 1899. That first edition contained 12 songs for voice and
orchestra, but two of them were later repurposed. A second edition was published in 1901, in which MAHLER
wrote two replacements.

"Der Tamboursg'sell” ("The Drummer Boy")

Military music is a significant theme in this song collection. MAHLER uses a funeral march to depict a drummer
who is facing execution. The text does not reveal what fault the protagonist committed, but despite the soldier's
distress, the pride in his heart is still palpable in the song "Tambour von der Leibkompanie" (I was Drummer to
the King's Bodyguard) as the melody suddenly shifts to a major key. The music concludes with a melancholic



melody played on the Cor Anglais, leading to the final "goodnight” section. The interweaving of major and minor
chords creates a sense of hopelessness.

"Das irdische Leben" ("Life on Earth")

This song's lyrics are a dialogue between a “child" and a "mother." This type of dialogue is a common feature in
folk song collections. The child repeatedly cries out, asking for bread, while the mother continually reassures
the child that food will arrive soon. However, by the time the mother finally bakes the bread, the child has
already starved to death. The lyrics are highly ironic, mirroring the struggles of civilian everyday life in that era.
MAHLER uses 16 consecutive notes to convey the inner turmoil of the character. When the child sings "give me
bread,” the melody jumps in a large interval of a minor ninth, creating an abrupt and anguished effect. Finally,
the minor ninth turns descending, symbolizing that the child can no longer sing and is lying in a coffin.

"Das himmlische Leben" ("Heavenly Life")

This composition, finished in 1892, was not part of Des Knaben Wunderhorn, but was added as the concluding
movement of Symphony No. 4. The lyrics present a child's view of heaven, where angels are preparing for a
feast. The piece is divided into three parts: At the start, the singer is instructed to sing in a youthful manner,
utilizing simple rhythms like triplets and dotted notes to evoke an innocent mood. The middle section features
the return of the sleigh bell from the first movement, as the scene shifts to the slaughter of a lamb, which is
offered as a sacrifice to the god of death. Finally, the music transports back to heaven, with the key brightening
to E Major, ending on a serene chord.

"Wer hat das Liedlein erdacht” ("Who Made Up this Little Song?")

This composition is set in an energetic 3/8 time and features the traditional three-beat German Landler
dance. The lyrics are separated into three sections. The first part shows the protagonist admiring the house
on the mountain and pondering the girl he loves. The music is accompanied by ostinatos, evoking a lively
atmosphere. The second part shifts to a more lyrical section. The protagonist sings, "Mein Herze ist wund, komm,
Schatzel, machs gesund!" (My heart is sick, come, my love, and cure it.) The ascending sequence in the music
conveys the idea that the girl's lips possess healing powers and can soothe the world. The third part returns to
the first section and provides the answer to the title, revealing that the song was being whistled by three geese.
The music becomes increasingly chromatic, portraying the charming scene of "iibers Wasser gebracht" (across
the water), contrasting with the unfortunate reality of lost love.

"Lob des hohen Verstandes' ("In Praise of High Intellect")

The lyrics depict a singing contest between the cuckoo and the nightingale, with the donkey serving as the
judge. Surprisingly, the donkey ultimately awards the victory to the cuckoo simply because it sang a chorale,
perfectly showcasing the irony of "wisdom." The clarinet opening mimics the cuckoo's call, while the flute in the
middle highlights the nightingale's crystal-like birdsong. The standout moment is the donkey's rendition of "lja!
ljal" (Hee-haw! Hee-haw!) complaining that the nightingale was disrupting its peace. The use of the clarinet's
jumping intervals effectively captures the image of a donkey.
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Clement POWER (b. 1980) studied at Cambridge University and the Royal College of Music
(London), then held assistant conductorships with the London Philharmonic Orchestra and
Ensemble Intercontemporain, where he worked closely with Pierre BOULEZ. Recent conducting
engagements include Klangforum Wien, Ensemble MusikFabrik (Cologne), the Philharmonia
(London), London Philharmonic Orchestra, BBC Scottish Symphony Orchestra, NHK Symphony
Orchestra (Tokyo), RSO Stuttgart, hr- Sinfonieorchester (Frankfurt), Lucerne Festival Academy
Orchestra, Orchestre Philharmonique du Luxembourg, Estonian National Symphony Orchestra,
Ensemble Intercontemporain (Paris), Ensemble Contrechamps (Geneva), Avanti! Chamber Orchestra
(Helsinki), Ictus Ensemble (Brussels), Ensemble Modern (Frankfurt), Munich Chamber Orchestra,
Britten Sinfonia (London) and Ensemble TIMF (South Korea). He has been the guest of festivals
including Lucerne Festival, Salzburg Biennale, Darmstadt, Wien Modern, Acht Briicken (Cologne),
Eclat Festival (Stuttgart), Warsaw Autumn, Venice Biennale, Aldeburgh, and IRCAM Agora. Opera
premieres include Héctor PARRA Hypermusic Prologue, Wolfgang MITTERER Marta, and Liza LIM
Tree of Codes. Keen to transmit his passion for new music to the next generation of musicians,
POWER is frequently a guest artist in conservatoires including the RCM, RAM and Guildhall (London),
the Hochschule fir Musik und Tanz Kéln, and the Haute école de musique de Genéve. His CD

recordings are released on Kairos, col legno, Wergo, and Orchid Classics.
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Slovenian soprano Nika GORIC studied in Maribor, Graz and in 2017 graduated from the Royal
Academy of Music (London), receiving the Queen's Commendation for Excellence as the best
all-round student. In 2019 she was made an Associate of the Royal Academy for outstanding
achievements in music, and most recently she became the Prize Winner of the Festspiele
Mecklenburg Vorpommern (2021). Her most recent roles include Adina (L 'elisir d'amore), Gilda
(Rigoletto), Norina (Don Pasquale), Susanna (Le nozze di Figaro), Pamina (Die Zauberfléte),
Italienische Sangerin (Capriccio), Adele (Die Fledermaus), Eurydice (Orphée aux enfers), Christel
(Der Vogelhandler), Aricie (Hippolyte et Aricie), as well as Abra (Juditha Triumphans), Dido (Dido and
Aeneas) and Ginevra (Ariodanate) in concert versions. In concert her highlights include Hamburg
Elbphilharmonie, Berlin Philharmonie, Royal Festival Hall London, Birmingham Symphony Hall,
and the Sydney Opera House. She has performed with NDR Elbphilharmonie Orchestra Hamburg
(Carlos Miguel PRIETO), Karajan-Akademie of the Berliner Philharmoniker (Pablo HERAS-CASADO),
Philharmonia Orchestra (Joana MALLWITZ), Australian Chamber Orchestra (Richard TOGNETTI).
She has also performed with CBSO, the Orchestra of Scottish Opera, Garsington Opera Orchestra,
Krakéw Festival Orchestra, and others. GORIC was a young artist at the Salzburg Festival, Verbier

Festival, Solti Accademia and was awarded a scholarship by Independent Opera.
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KAO Kai-yi graduated with distinction—Artist Diploma for piano and composition from the Franz
Schubert Conservatory, as well as Master Degree for composition (with Prof. JARRELL) from the

University of Music and Performing Arts Vienna.

She won the Second Prize for the 14th Carl von Ossietzky Oldenburg (2014), the Second Prize for
the Hearing Orpheus Today (2016), the Third Prize for the Voice of the New and Brilliant by National
Taiwan Symphony Orchestra (2017), the First Prize for the Augusto Massari (2019), the Special
Award (2021) and the First Prize for the AMAT Femfestival Composition Competition (2022). Her
pieces were published by the publisher Diaphonia, Redshift, Doblinger and Universal Edition, and
have been performed worldwide. She has often been as a finalist and the selected composer of

international music festivals.

KAO works as a composer and musician in Vienna and Taiwan. She has been teaching piano,
composition at the Franz Schubert Conservatory since 2011. Since May 2019, she has participated in

the We Art Together of the Taiwanese music group Studio Acht.
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4 Fk2% SYNTHESIZER
F 50 WANG Pin-hsin
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TimeArt Studio is a collaboration of a group of young musicians, who aim to inherit the tradition
embedded in contemporary music. They pursue the goal of supporting new music and giving it
appropriate performances. In addition to seeking the fusion between cultures, TimeArt Studio has
also explored the relationship between visuals, space and sound through collaboration with artists

from different fields, creating projects inspired by the local traditions and the most recent technology.

TimeArt Studio has performed in numerous international music festivals and arts festivals, ranging
from fully-staged musical theatres to multimedia works to intimate solo performances. It has
performed in different countries/places such as the Netherlands, the United States, Chile, China,

Macau and Hong Kong.



