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At a Distant: Striving
for Infinite Creative
Possibility

“What do we do with the arts under the global crisis?” This concern is shared among
worldwide arts and cultural workers in 2020, and we are made to fundamentally
introspect the Arts Industry in the Post-Pandemic Era. When people attended arts and
cultural activities to experience their impact, arts practitioners could truly feel the
support from the public. However, strict Anti-COVID-19 preventive measures - maintaining
social distancing, travel bans, and quarantines - have reduced the public's willingness to
attend live performances and the opportunities for staging productions.

This year, Weiwuying is hosting the 38th FACP Annual Conference. On top of our on-site
annual International Symposium, we are organizing a range of virtual programs for the
FACP Kaohsiung Online Conference to accommodate the Asia-Pacific counterparts from
Malaysia, Singapore, Hong Kong, Cambodia, the Philippines, and Taiwan. Be it art centers,
museums, social enterprises, curators, or artists; everyone is invited to come together
to brainstorm and review the diversity of the arts, and the ways of communication in the
future.

"Connectivity" is part of Weiwuying's mission. We continue to promote cultural rights
in the field of performing arts and connect international and local partners. We support
each other, keep up hopes, and strive for freedom and creativity despite the restrictive
circumstances. Although we must maintain a distance, the collective effort of everyone

will overcome all limitations.
CHIEN Wen-pin

G\P h General and Artistic Director

National Kaohsiung Center for the Arts (Weiwuying)
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I would like to welcome everyone to the 38th Annual Confzrenee ongCP.in Kaghsiung
City, Taiwan, which is held in conjunction with Weiwuying International Symposium. |
am extremely grateful to FACP Governor Mr. CHIEN Wen-pin and his amazing team from
the National Kaohsiung Center for the Arts - Weiwuying for organizing a series of very
exciting programmes which will certainly be very engaging for us all.

For the first time in the history of FACP, the conference is held fully online. This format
change reflects an extraordinary period of lockdowns and constraints faced by our
members in not being able to attend the conference physically this year. At this time,
national lockdown and border restrictions in most countries are still in force, and
international air travel is now an exception rather than a norm. Beyond impacting this
conference, our members too are facing their own set of challenges in the promotion
of culture and the arts in light of the Covid-19 pandemic as events are cancelled or
postponed, venues shut down and artists restricted from leaving their home.

It is important for us to come together in preparing for the world after Covid-19. Therefore,
with the theme "The Arts Industry in the Post-Pandemic Era" for this conference, | hope
that we can all learn, connect and share with one another, particularly between different
regions of Asia, in order to face the post-pandemic world and continue to advocate the
arts and culture worldwide.

JOE SIDEK

% Chairperson, FACP
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Established in 1981, the Federation for Asian Cultural Promotion (FACP) is a
registered non-governmental organization founded to facilitate cultural exchange
within Asia and dialogue with counterparts in the global arts industry. The FACP
provides a platform for arts practitioners to network, exchange ideas and discuss
the latest industry-specific issues and trends in the Asia-Pacific region. In addition
to forging greater cooperation among the existing member cities, namely Bangkok,
Beijing, Hong Kong, Kuala Lumpur, Macau, Manila, Seoul, Singapore, Taipei and
Tokyo, the FACP also aims to both add more member cities in Asia and promote
Asian cultures to the West. It welcomes members from all over the world to its
38th Annual Conference in an online format this year and continues to strive for
opportunities for the arts community to connect through diverse channels.

The founding members of FACP were Dr. Lucresia KASILAG, the then President of the
Cultural Center of the Philippines and National Artist for Music, Mr. HSU Po-yun of
Taipei, President of the New Aspect Promotion Corporation, Mr. Tadashi YOKOYAMA
of the Nippon Cultural Center, Mr. KIM Seong-tae of the Seoul Philharmonic
Orchestra and Mr. APRATTY from UNESCO.
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FACP Kaohsiung Online
Conference Package:
-Including Weiwuying
International
Symposium, Pitch &
Catch

As a result of the pandemic, 2020 saw the devastation of countless industries
worldwide. During these challenging times, arts institutions have been brainstorming
possible solutions — how should the arts industry cope with the drastic changes to
global socio-economic conditions creatively?

Since 2015 Weiwuying has been running international symposiums, making

dialogues between Arts, Life and Civic Society. This year, in conjunction with the
Federation for Asian Cultural Promotion (FACP) Annual Conference, Weiwuying's
International Symposium on “the Arts Industry in the Post-Pandemic Era” reflects
the responses from the arts industry towards the challenges and impact of the
pandemic, discusses the potential transformation of arts and culture under the
digital era, and the flexibility to swiftly act on a risk society.
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2020 FACP 2020 FACP Kaohsiung
oo M 321 CHE R HE R Online Conference -

S EFEE The Arts Industry in the
(ETREIR ! 2407 5EEN 2 ) Post-Pandemic Era

Hig® SCHEDULE

11.136 11.14@ 11.150

10:00-11:00
FACPEE XS

NOV.13rri. NOV.14 sat. NOV.15 sun.
10:00-11:00

FACP ANNUAL
GENERAL MEETING

a1z 10:00-13:00
10:00-13:00 INTERNATIONAL

ERiSE 11:30-12:30 SYMPOSIUM 11:30-12:30
IiliRES ASIA FAST FORWARD

13:00-13:30
ONLINE ARTISTS’ TIME

13:00-13:30
B LBHiTER

-30-17: 14:00-17:00
CHLE VL 14:30-17:00 14:00-17:00 14:30-17:00 ,1:;33,35?& INTERNATIONAL

=] = p] pR 2 fI g e PITCH & CATCH
HFIREAE EFRiE B RiE SYMPOSIUM SYMPOSIUM

17:00-17:30
ONLINE ARTISTS’ TIME

CHOU SHU -YI

17:00-17:30
B LB

19:30-21:00

ONLINE ARTISTS’ TIME

19:30-21:00
& FEHEX
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2020 ££ 11 A 14 H > 24§75 10:00-17:30
B5RE 1] =] RE
10:00-10:10 BB B | B S EREM LR OB
BIRIEE - BiREHRTIRENGE

10:10-11:20 LRiRE

11:35-12:05 HEEE RERR—AISFH 60 # 125
Joe SIDEK 8 - £578

FACP EZiNSXIL HERBEER £

EiTHIE MR ERRERR 2 4 8%
OTH - #5185 Joe SIDEK
FACP EEIN AL HERE R £
O Rkt - BHIKEE Vanini BELARMINO
FNEREMEERIE (BIEER)
O MEF
B E B A TR R
FIFA : BBIR | ERERIBIREMIES

13:00-13:30 REHHEE O BAER | FREEDRENIULFOEENR

12:05-13:00 B

14:30-15:00 EfER:E EEXEE R ASERVEIRT&E # fliE
BREMR Jeffrey SHAW

EARHARRIBRERRISEGEERIR (REEE1M)

15:20-16:55 B iR E — B BT B EPRIERTEEE 4 AliE
O BRER Jeffrey SHAW

BRI ARSI RIRE SIS E S GRS (IHESE11)
O B € - AR & Osman KHAWAJA

RHREHE BEMERRITR
O FER

B EtEMAREE LM 2 RE BT
O %52 (Baboo)

BI5HEE

A RIEH

B 17 15 I BT 8 K 22 S pEE 2 AT B ST PR
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16:55-17:00 4hEE

November 14, 2020 (Sat) 10:00-17:30 (GMT+8)

Time Program Content
10:00-10:10 Opening CHIEN Wen-pin | General and Artistic Director of
Remarks National Kaohsiung Center for the Arts (Weiwuying)

10:10-11:20  Public Forum Together, we are the art scene of Weiwuying

11:35-12:05 Keynote Creativity and the crisis - looking ahead #Experience

Joe SIDEK | Chairperson of Federation for Asian Cultural
Promotion (FACP)

12:05-13:00 Panel Arts on-the-go - minimizing distances by digital
Discussion innovation #Experience

- Joe SIDEK | Chairperson of Federation for Asian
Cultural Promotion (FACP)
- Vanini BELARMINO | Assistant Director (Programmes),
National Gallery Singapore
- James LIN | Director General, Dept. of Cultural
Creativity and Marketing, National Palace Museum

Moderator: Joyce CHIOU | General and Artistic Director
of National Taichung Theater

13:00-13:30 Online @ CHOU Shu-yi | Weiwuying Artist-In-Residence,
Artists' Time  choreographer

14:30-15:00 Keynote New possibilities of immersive and situational media art

#Making

Jeffrey SHAW | Yeung Kin Man Chair Professor of Media
Art, City University of Hong Kong

15:20-16:55 Panel Embracing challenges - the potential of the arts in the
Discussion  new normal #Making

- Jeffrey SHAW | Yeung Kin Man Chair Professor of
Media Art, City University of Hong Kong

- Osman KHAWAJA | Executive Director, Phare Ponleu
Selpak, Cambodia

- WANG Lien-cheng | Lecturer, Department of New
Media Art, Taipei National University of the Arts

- Baboo LIAO | Theater Director

Moderator: Mali WU | Professor of Graduate Institute
of Transdisciplinary Art, National Kaohsiung Normal

University
16:55-17:00 Closing CHIEN Wen-pin | General and Artistic Director of
National Kaohsiung Center for the Arts (Weiwuying)
17:00-17:30 Online @ CHOU Shu-yi | Weiwuying Artist-In-Residence,

Artists’' Time  choreographer
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2020 £ 11 A 15 H » 28H 10:00-17:00
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10:00-11:00 FACP O FEMER | FACPIEEE - ZEREBE

EEXE

11:30-12:30  TEHIRIE @ EERFASEZSMREBRANEMRIEK

14:00-14:30 EFEiH:S EEAMEBANME # 82
OTEE

XILRBRREREER

14:30-15:00 HFEHE EEER SEREFEEE 4 BB
O 52 BHy - KHIZ¢ Chris MILLADO

FEREXL ORI EEREMIEE

15:25-16:55 b AAZHBERARER # 8RS
OTES
XILABRREREER

O 72247 - KHIZ Chris MILLADO
JEREXL ORI FEEREMIEEE
O &&
MEEABMUENESGEER
O &3y
FHREEREM P OBEMIEEE
@ FIFA  B—1&
BREEREM XA OB BIRER

16:55-17:00 (5eE S | B ERREM LR OBEMHEES

November 15, 2020 (Sun) 10:00-17:00 (GMT+8)

Time Program Content
10:00-11:00 FACP Annual @ Reports by FACP Executive Board and members
General
Meeting

11:30-12:30 Asia Fast

Forward

@ Regional reports of arts' future in the post-pandemic era

Content matters: telling Taiwanese stories #ldeas

TING Hsiao-ching |
Board Chair of Taiwan Creative Content Agency

14:00-14:30 Keynote

14:30-15:00 Keynote Art emergency: strategies for survival and change

#ldeas

Chris MILLADO |

Vice President and Artistic Director of the Cultural
Center of the Philippines

15:25-16:55 Panel Co-creating publicity of arts for the future #ldeas
Discussion  _yiNG Hsiao-ching |
Board Chair of Taiwan Creative Content Agency
- Chris MILLADO |
Vice President and Artistic Director of the Cultural
Center of the Philippines
- HUANG Wen-hao |
Chairperson of Digital Art Foundation
Moderator: KENG Yi-wei | Dramaturg of National
Kaohsiung Center for the Arts (Weiwuying)
- CHIEN Wen-pin |
General and Artistic Director of National Kaohsiung
Center for the Arts (Weiwuying)

16:55-17:00 Closing CHIEN Wen-pin |
General and Artistic Director of National Kaohsiung

Center for the Arts (Weiwuying)
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As a result of the pandemic, 2020 saw the devastation of countless industries
worldwide, international or even local collaborations has become very tough.
During these challenging times, arts institutions have been brainstorming possible
solutions. For this, the FACP Kaohsiung Online Conference organized the Pitch &
Catch session, inviting festival and venue partners to explore the possibilities in
moving forward, giving birth to creative communication for supporting artists, and to
provide a platform for creators to present their innovative ideas for this new era.
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R 2021/2022 F3BHEL

We are now calling for projects, with focus on “helping community and supporting

people” with concepts of #OutOfTheBox #NewNormal #BeinglLive
#Technology to be presented in world's top festivals/theatres in 2021/2022.

S {TEi i FESTIVAL PARTNERS

@ 5 SXALH#EREEE Federation for Asian Cultural Promotion
@ SIHEAIEEMT0 Cambodia Living Arts

@ EEFEF L EMEIE AT InPulse Creatives LLC

@ EFBFEAILE West Kowloon Cultural District Authority
@ SEEEXMb A0 Cultural Center of the Philippines

@ FIF L EEZE /A F] CultureLink Singapore

@ FREBREM XL H 0 National Kaohsiung Center for the Arts (Weiwuying)
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Swee Boon KUIK
T.H.E Dance Company - Singapore

PheNoumenon, which premiered in December 2019 as a live contemporary art piece,

examines the relationship between Man and the natural phenomenon that surrounds
him. In 2020 T.H.E Dance Company produced the filming of a 360 ° spherical video
of the piece, with immersive audio engineering, so that the audience’s experience
will be enhanced with top quality Virtual Reality (VR) and the use of customized
scents. This immersive VR encounter with our dance artists, engaging one visually,
auditorily and olfactorily, will serve as a reminder of the hope that exists within
one’s body even in the midst of this pandemic.

Xiaoyi LIU
NO MORE THEATRE

Theatre art is dying out, if we do not pay attention to its development. Digitalization
is not just about bringing theatre online, but has to challenge the fundamental
elements of theatre: time, space and bodies.

| propose a trilogy No More Theatre - to discuss theatre and technology in both the
form and the content:

- Artificial Intelligence - A different experience of creating;

- Augmented Reality - A different experience of watching;

- Virtual Reality - A different experience of gathering.

This is a technology-specific project which will question Technology by using
technology, and provoke Theatre in the theatre.

TECHNC NS SEECTE FEEPERE

N

(’W\ l;}.. 3’4

LIU_XIAOYI/SINGAPORE

TRILOGY
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Craig QUINTERO
Riverbed Theatre - Yeh Suling, Chung Limei, Carl Johnson

Theatre magic - the thrill of creativity and the unexpected, the excitement and
danger of hand-made wonders staged before the audience’s eyes in real time.
"Infinity"” explores this dynamic aspect of performance, blurring the boundaries
between reality and fantasy and stimulating the child-like joy of imagination.
"Infinity" is a live-streamed, image-based performance that celebrates the unique
possibility of integrating theatre and film. Extending Riverbed Theatre’s exploration
of the performer/audience relationship into the digital realm, "Infinity" forges
an intimate connection beyond geographical and spatial borders. "Infinity" is a
performance about unity in a time of social distancing.

ax’ (=

Participants Reactions

| Daming ZHANG

While physical live performances have to be cancelled, virtual reality could be an
alternative digital solution for performing arts. Or Bit is a VR dance film that applies
theatre-making methods to VR creation. Sophisticated movement designs are
made for performers and a 360 degrees camera to explore attention direction in an
immersive environment. Who are you, as an audience in Or Bit? Are you breaking
into someone else's world? Or are you trapped as well? Or Bit unveils the transition
of Xand Y from curious explorers to the trapped objects of observation.
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Hollis NGAI

One day, an accident happened. Cameras caught an elderly person in a nursing
home being injured. You hear, through multiple microphones, of conversations in
the kitchen/staff room and see footages of other followed events in an isolated
room. With buttons and screens, mapping how the event will turn out, you direct,
participate and interview actors and choose events to follow. As a reporter, isolated
but active, you are in an immersive and collaborative performance from a safe
distance. What will you do? Can you uncover a social problem that has longed been

ignored in the community?

Fabian SEEWALD
DUNDU - Giants of Light

Light never dies, it just recycles.

Light is at the core of our performing art and with the illuminated giant puppets and
our unique live music, we have been inspiring around the globe representing the
power & the fragility of humanity with these mesmerising moments full of wonder &
interactions. Non-verbally, we achieve to create a bond of togetherness that touches
despite distances and we are ready to rethink festival experiences with our mission
statement “Sharing the Light” while reinventing traditional traits of storytelling with
a Zeitgeist spirit that opens a wide canvas for the audience to project upon. Together.
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Victor FUNG
Alan Wong & Jane Chan

A Dance Animation
Series for a Nevi World

A

\
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THIS TOO
SHALL PASS

"This Too Shall Pass”

A dance animation series instigating online participation for all
Global, yet hyper-local

The future of dance is about cultivating a culture of dancing

Each animation comes with a collaborative online dance challenge
Harnessing the creativity of youngsters

Mobilising the power of youth as advocates of dance

Like Greta Thunberg

Influencing their parents, teachers, neighbours-:- in becoming co-creators
Getting everyone dancing

Video responses submitted across social media

Become source materials contributing toward our next animation

As we “tour” the project to other cities/countries (digital+live event)
We create an anthology of dance animation connecting the world

I NG Yee Ki

Drifting (tectonic) Plates, a hybrid of audio-guided immersive journey and playback
theatre, is a LIVE and INTERNATIONAL collaboration, in response to the important
arguments of Theatre in post-pandemic era. The project can adapt to different
cities. The sole journey is guide by an audio narrative created by an artist from
another city, and infused with site-specific sensory simulations. The mask, the
social distancing, breathless, solitude and uncertainty are not obstacles of our
performance, but incorporated in the design of the narrative. The journey ends with
enactment by two playbackers, embodying whatever shared by the spectators.
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CAN WE STILL MEET?
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YIP Hing Wah
KWONG Hau Ting

We are theatre makers. Undoubtedly, we hit strongly by the pandemic. In response,
we will stay INSIDE “the box”, be quarantined.

Inspired by the Mobile Cabin Hospital and museum One-way system, which allows
us to minimise face-to-face contact but still be able to enjoy arts.

Performances set in @ museum alike space and perform behind the painting frames.
Each audience would be indicated with a cabin and Personal Experiencer. While
Experiencer capturing the “live-paintings”, its live-feeding at the audience’s cabin
simultaneously.

Interactions with the performers are highly encouraged and Experiencer would
carry out all sensible instructions throughout.

Arts in Cabin!

- 1 ]

- ARTS.in‘CABIN -~

AUDITORIUM PERFORMANCE
CABIN AREA

Emily HALDANE
Epic Arts

Buffalo Boy uses a limitless world of digital technology to act as a source of
communication for a performer who has limited speech abilities and physical
mobility. This performance follows the true story of a young boy with Cerebral Palsy
and his buffalo (a Deaf perfomer), as he explores his own barriers in communication.
This performance encompasses what it means to create a virtual online space
to present what has become the ‘new normal’ for artists with disabilities. It
explores digital innovation for vulnerable groups of people who continue to crave

communication and physical expression, without the ability to travel.
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R EBWEIE

DJ 5 (L& ZRi)
DJ QuestionMark
On The Way To My Stage

rE47 B2 DJ ISR (FEZE) - REBEL—FRBR LANM—BIL  EER
KL EAEE o
EE—ERLLITERAIE - B ABRANEY  —SEES  —EREEBLtNR
HEY  BROEREFN—N5  ELESBPBEARESEEY - BBEE  F
BAE—RERAZRME A BAZENR - BT —BBHREST0EE -
BB FEEHARNSEEEER  EEEREBEINNBEHRE LX -
HERIZIRE - AR—FIBL » BREH -

“Hello, it's DJ QuestionMark (YING Chi-shuan). We're gonna spend the moment
together before my show, then let's go on the stage together.”

It's a cyber-immersive theatre experience, a first-person game, a live streaming
and a post-COVID production. The “viewers” are part of the show and requested to
interact with each other and the performer in the chat room. Through live streaming,
everybody will be switched between different spaces, characters and views. As
you might wish, you are able to peep into the private moment before the performer
stepping on the stage, or explore the backstage you will possibly never have the
access to. Even “jump” in the other artist’s personal view.

At the end of the journey, you will be taken to the stage, perform, then finish the
“show” together.

BI{E A / 3% / Producer/ Director
DJ [BI3% (FEZ5HF) DJ QuestionMark (YING Chi-shuan)

IRRERREMNR - REEFEASTLEL - BARIFR D) - SREEARREF -

DMC R DJ ABREEE  URESHREERTHETLRNEARSETREELERS -
BRENERE B D) A—HREARNBL 2  RBEREEIRY « Bl - BII5 - 25~
BEELSBAREE - SRABRERERELT B RIT BB -EF ERREASH-

BSEE SXSW (EETEFERESEE) ~ Glanstonbury Festival ~ 2 T REIRE « (G
B2 BOREASFHRRESESR -

E% 2020 MEBEEE  RSRHEHHEEE - BRE - tHREER LR —EHS
FHRER - BIIEE  BIBERREBRXXHELAR -

London based DJ, music producer, flutist and interdisciplinary artist.
Master of Music from Goldsmiths, University of London.

YING has won DMC World DJ Championship Taiwan Champion and nominated by Golden Melody Award for
Best instrumental music producer and by Golden Indie Music Award for Best band.

His remarkable show routines which mix scratch DJing with live fluteboxing (flute+beatboxing) solos make
his name unforgettable to the audience. He makes different genres of music including jazz, funk, pop, hip
hop, electronic, experimental and contemporary classical. His shows can be found in many scenes, such as
party, fashion, theatre, film and dance.

DJ QuestionMark has been performed in international events like SXSW (USA), Glastonbury Festival (UK),
Edinburgh Festival Fringe (UK), London Fashion Week (UK) and New York Fashion Week (USA).

Due to the impact of COVID-19, he had to stop most of his live shows. At the mean time he started developing Cyber
Show, a format of show combines his multi expertises including music, gaming, theatre and streaming culture.
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BMX $5i%Hl4E BMX
EBEiB Chiao

SRS — UEEERNAMN BMXGEF « U/ HBRE - MREAFTUREE BMX £
FER - ERBAN > BREFISEHABHERBEURSHEEETE - RTSMLEE
WENHR BMX XL RIES o

CHENG Chiao-hung is the champion BMX rider in Taiwan. He has had BMX training for over 20 years. As riding
BMX has taken most of his life, BMX brought him to many different international championships in the world.
Being a multi-champion BMX rider is not enough for him, he is one of the most hard working BMX culture
promoter in Taiwan.

28 Dance
F8$ZHH LAI Yun-chi

EENEIEILEMABERER - BEEIBERANESE - GEIBERBEEEE SUNY
PURCHAS &2 > 1118 America Dance Festival 22 & MEREINE - GEFER M
HEARETE 2020 UEMm (Real) ~ () ABIZRAMAELERE - BESEFERIARE -

Yun-chi is a multi-talented dancer who has trained and graduated from Taipei National University of Arts. She
has won many awards including street dance and contemporary dance. She has studied in SUNY PURCHAS
(NY, USA) with study abroad scholarship also been offered scholarship for going to America Dance Festival. Her
piece Real and £ has won the Honourable mention and 3rd place in Creative Dance Competition in 2020.

E=2thig Aerial Lyra
tiE== Ambrose HU

BERSIHIABREESIRAR - ERAEE - HETESEEE > BORERA
MALEFES BEMES » EET—HRNEN - BEBR FOCATRREDREE » EifRit
HR - ERERS : ZHIR - 3EAG « SEAM « KR - REARBEFHRIANE !

HU Graduated from Graduate Institute of Sports Training, University of Taipei and majored in Tai Chi. In the
past 9 years, he has worked on making his own style by mixing oriental culture (Wushu) with circus. He has
performed in many different countries when he toured with "Formosa Circus Art”. He majors in Aerial Lyra,
Aerial Silks, Aerial Rope and Contact juggling ball. Hu's goal is to bring strength and positive vibes to others by
his performance.

KIRE Cello
iT15iBE CHIANG Yu-ting

DERBELMARES -

BT Cello2CS ¥ RRZFMES ~ EEFHEBBER - HRWEBTLF -
BAETHERNAEET B2HES - 845 MER - EERTUNRERSBEEZE =
REEE - ZRSEBHILTE—BLEHRE ; 2015 FHLEE Puretone 31T (FEX) EP -

Yu-ting graduated from National Chiao Tung University - Master of Music degree.

She has founded Cello2CS (Cello duet) and Fusion Strings ensemble. She has played for Taiwanese
POP singer - Rainie YANG’s concert. Because of her solid training in cello, she has also played for tv
productions, studio sessions, recitals and ensembles. Chiang has won the Music Star Award and also
released an EP with the band Puretone.
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{ERISR Composer
Gabriel PROKOFIEV

EE MR - D)~ FLEEA ~ 1BH @EE NONCLASSICAL MR A R EMTHEE - th2Feh
RHIWERHE S IEX (Sergei PROKOFIEV) BIFRF -Gabriel AER LT HRBLIEETEEMNHTF -
AW 2015 K 2020 Fi7E BB EHIZREE (British Composer Awards) ©

HEFEREREE - ENL - EFEL - FRERERERELE ERGEZLERY
EEHRIE SR EEE -« KEH BBC XELE FRERE -

B9 Ed Concerto for Turntables ME8#&1HZ ) R 2011 £ E BBC Proms HESEEE
HAEE RTEEXBBC HESZLE FE D) B FEREXREGRBMNERABRSZTE
B (RESRMZNELE) PERK D) BXELEAVEY - EEHMFRENEBUN RN
EE B 21 HICAMEN GRS EREZHEHNEE Z— - KEINEHRARIMIHE
1§ 5 fh& Signum 3§17

ZAREE 5 Cello Multitracks UK Concerto for Turntables 132 Gabriel B9{E& @ EHE D
A2 IIEEF DJ QuestionMark ©

A London-based composer, producer, DJ, founder of the NONCLASSICAL record label and grandson of Sergei
PROKOFIEV, Gabriel PROKOFIEV has emerged globally at the fore- front of a new approach to classical music.

He composes for traditional symphony orchestra, string quartet, and electronics. His works have been
performed internationally by a host of orchestras including: Detroit Symphony, St Petersburg Philharmonic,
Moscow State Symphony, BBC Symphony.

He was nominated for British Composer Awards in 2015 and 2020.

Prokofiev’s Concerto for Turntables was performed to critical acclaim at the BBC Proms in 2011, and was the
very first time a scratch DJ performed on BBC Proms’ stage in Royal Albert Hall. It has since been performed
throughout Europe and the Americas, becoming one of the most performed concertos composed in the 21st
century.

It was recently released on Signum Records to great critical acclaim.

His works Cello Multitracks and Concerto for Turntables are performed by Yu-Ting Chiang and DJ QuestionMark
in this production.

8 H B (Bl

Production team

HFRIRE Special Guest
f3ZH CHIEN Wen-ping

B K SERAER] Script and Directing Consultant
& SU Chih-hsiang

£%85 Stage Manager
[#32 Fred WEN

i Technical Coordinator
152 Sue YANG

BB BT 4B Y 5% 5T AT / BT 7 §§ Lighting design and
execute in Opera House/ Technical Coordinator
FEZFIZ YING Chi-feng

TRER VI
FFKME WANG Yung-yi
1EMESZ JEN Peng-wen

)R ZE 121 Chatroom Operator
FEB#E WANG Chun-ting

& PF 78 8 Background Actor
James COLLINS

BIE Mag MA

RXE Eric NG

EBRE YEN Tzu-hsuan

E% LU Hsi

BR1&#F CHEN Yi-ching

sR7FHE CHANG Tsun-wei
2RE&F5 CHU Yin-hsiu

FE 1= WANG Shih-jen
B H CHIEN Ting-yu

#=FE HUANG Wei-yu

# B¢ -Mua Kai LjgKiring
fRf&E#Ez CHEN Yi-chien

E8# %50 GU DAI Guang-hung
KEH CHU Yu-lin

2RZEEE GUO Yan-ting

HH &R Weiwuying Cafetaria

#5 A8 Stage Crew
MIEE LIN Jing-guo
&7E CHAN Tso-chi
B3R LIAO Chun-kun
BREEN CHEN Che-hsun
EEM HUANG Yu-lin

=
=f

Music

Concerto for Turntables

Composed by Gabriel PROKOFIEV, orchestral part are
performed by Ural Philharmonic, conducted by Alexey
Bogorad

Cello Multitracks
Composed by Gabriel PROKOFIEV, Multitracked-cellos are
performed by Peter Gregson.

Cello Multitracks Live Remixes

i) Marcas Lancaster Remix

ii) DJ Spooky Remix

iii) Alex Symcox Rexmi

iv) Tim Exile Remix (I don’t think this is in the pre-mixed
remix backing track - | need to check - you could add it in)
v) Heavy Deviance Remix

Howl
Composed by Gabriel PROKOFIEV

Slap
Composed/ produced by Father Funk (Will WILLIAMSON)

Flute Loop
Composed/ produced by Father Funk (Will WILLIAMSON)
Flute/ DJ QuestionMark (YING CHI-shuan)

JE | BEAZ=R Non-Confined Space

Produced, composed and arranged by E§%&#4 Sonic
Deadhorse, #{BAZE Minyen Hsieh

Recording engineer : EBE3 Howard Tay

Sound studio : G5 Studio

Mixing & mastering engineer : &1 Sonic Deadhorse
Sound studio : Sonic Deadhorse Studio

Sound Elements :

ElE 15 Sonic Deadhorse (Guitar, Guitar Synth,
Programming, Live Electronic)

#1BHFE Minyen Hsieh (Soprano, Alto & Tenor Saxophones,

Flute, Bansuri)

Ride of the Valkyries (From the Ring Cycle)
Composed by Richard Wagner, performed and recorded by
Leo Symphony Orchestra.
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R EBWEHIE

BEE8 X sk X Tl
(IBfLziZ » HiETE ....)

Online Artists’ Time-

CHOU Shu-yi X William LU )X WANG Yu-jun
After sea-level rise, I ...

EARER - REE - REAFZESONFRERMBEMNR —BER  SERER
SREHTIMG  ERFEEER  REREE FHRK FREERERE  BER
THRIAREBEHHNEE - ME—REEHRENETERF  REHE(LREEDE
BISERBRREER - EFRB LA - BRERMRALFZHT - THHFE—X - &R
ME R EanRREEERT o | BERIGAS R REREESNEERIE °

Choreographer, dancer and curator all-in-one, Weiwuying Artist-in-Residence CHOU
Shu-yi has been exploring relationships between human bodies and the city. As
his artistic response to the pandemic, CHOU swiftly curated Unfolding Futures -
Body Motion Short Film Festival to rethink the ethos of art. This time, on the roof of
the Weiwuying architecture, Shu-yi will create a piece integrating body and video,
sharing his perspectives on the future of climate change and flood - “perhaps one
day, this would become the refuge of life.”

I A&
CHOU Shu-yi

EM1983F - RER - BE - EFRARFEMBEMNEE  REBEAXEEREIFR
TEEARAE TROIRAE IR TEMEEMA S R8EER. - WUAIS « JFEREIS « BIEREER

XER - BERBREATENRIESE  HFBERREAMAFEM S IERIRIEE - HIREI(E
f (Break & Break ! S zith) i 2019 EESHEMBRIBEMIE o

Born in 1983, Chou is a choreographer and dancer. His recent creations, in the forms of theatre, site-specific
performance or dance video, question the value of life and reflect the status of an individual or a group in
different social contexts, and create “a body vocabulary that belongs to Asia”. Chou continues to seek new
methods of creation, and potentials of cross-disciplinary collaboration using different mediums. His work
Break &Break! won the Taishin Performing Arts Award of the 17th Taishin Arts Award in 2019.
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SR William LU

-V

‘ e '\
L

HHAZHREEARSERELESE  WIAREHNEREZEAREX - EXENTHEGTEERE
15 FRIEREIFEE - B Codarts BBRITEM AR R Holland Dans Festival #EEEE#
Bl o EXEEZE B M -Backhausdance * BEEERR MR EHE NRERER - F
MEEBEERSILNERERSE - BEERR MECAL ~ iFRIBMEEINSE - 2 AR Sandfly
B SRR U R B ETS FI 89 Cinedans @ SERNESERIEEE -

WILLIAM LU is a filmmaker and a dance educator. He danced professionally for over 15 years in the USA and
the Netherlands. He has served as a guest faculty at Codarts Rotterdam University of the Arts and Holland
Dans Festival among others. He is a two-time Lester Horton Award recipient for his performance with an
American dance company, Backhausdance. LU’s film works have been featured in festivals such as Busan
International Short Film Festival, MECAL in Barcelona, Asians on Film in Hollywood, Sandfly International
Film Festival in Melbourne and Cinedans in Amsterdam. He currently resides in Taiwan.

Fifit9 WANG Yu-jun

BEREUZEEMASHAR - RATLRAFE  RE - FEETER  EREEEFER
EERAENEY  BRENFZUBEHASLESERE - IFRIRIEREERS BHY
5 RBRHFAEHNATREER  ETHORKRENTEASR - RERHBRETRER
NHNEET  FRtERBEEEAMATESR - HFREETERATRAZRAEF - KRETERE
BIRE) - UREFENRE ; EFERVIREERE —BEXLHENAR -

BHRELERE (M) EP~ (V# LMD BL2EE - Mo REmEs (FRIEEE) -
(RuppEE) B8EF - IHREFREER (%) « (FEZFH) » VR (BHRREHN
BR) R (ERERE) - (B - BIETLR (Break and Break | ERZM) BESR
BRRERES

Yujun WANG graduated from the Applied Drama and Theater Department at National Taiwan University of Arts.
She currently works as a singer-songwriter and composer who explores the border between music and sound,
as well as their connection between theater, dance, performing arts, visual Arts, space, film and literature.

Yujun looks forward to making music in various corners of the world, recording vibrations that are native to
the local atmosphere and their rhythms of life; hopefully uncovering through indigenous poems and songs
new ways to bring cultures into dialogue with one another.

]
iEHHESMEBEK Production team

fREE /BH BAER
FREAE DR/ AER
BE /B4 SR
EHEE I
i MEsE
BITRIF ®51F

mEHL ELCHLE
HEfcE BEER
EARFHS RER
iRt REREBRAR

Choreography/Performer | CHOU Shu-yi
Co-Directors | William LU / CHOU Shu-yi
Cinematographer / Editor | William LU

Music | WANG Yu-jun

Technical Supervisor | KaiLIN

Executive Producer | Gin HUANG

Filming Support | WANG Shih-jen / CHUANG Shih-hsien
Filming Record | CHAO Jen-wei

Prop Support | Jeremy CHANG

Wardrobe PROJECT by H.
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FACP EE&: FACP Annual General Meeting

FACP FE®&
FACP Annual
General Meeting

i 40 5RBY FACP BN XL RIS - SFEFDAESMES - HHERBEXLE
TR EMHEE « RIFA S EEA - EMITREZNR > KRB - BEREWER
RERAMTENEMEE SFEBAREARNEMRLEERE  BRIUWHNES -
BB RS B Ath BRI T RNBF B3R - IRUbdkEs -
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and ideas to promote arts and culture. When international travel is hardly possible
at the moment, the Annual General Meeting will be held online, to keep the
international communities connected with and supported by each other.
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EaiM{REE Asia Fast Forward
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8™ - §ilE Farooq CHAUDHRY
FIMEER - STEMBSAIHARBIEA

Co-founder and Executive Producer, Akram Khan Company

)

CEOMYy,

[

EER BHRRRERMEE TE1999 FHEAIZIMAMEER TEE (ERZEEBNRIEA
EBHEUAFNEERASMER - TEHHORBETHRER ShEHERESERK
BHEHAZEMAR  SEREMECERSENR » AR 2008 FHRIEBNZHT A ER TR
MIETEEMEERZ— - RT BAEE - FTEENIES  SaEErthE2BETHNERE
AEERFALSETREERSEZENATREAN - 204 FERBHARERTREE L

B -

Farooq CHAUDHRY OBE, co-founder and Producer of Akram Khan Company, plays a key role in forming
innovative business models to support Khan’s artistic ambitions and projects. Chaudhry also produced
for China’s national dance icon YANG Liping and English National Ballet and was awarded an honorary
doctorate from De Montfort University for his services to dance. In 2014 he founded Skye Blue Productions
to support emerging artists. In 2019, Chaudhry was awarded an OBE for his services to Dance and Dance
Production and was appointed a Tate Artist Trustee and CEO and Creative Director for China House Arts -
London.

Asia Fast Forward

Looking at how Asian cities mobilize resources, connect partners and innovate practices to continue
international exchanges, this session is inviting representatives from arts organizations in different Asian
regions to share their aspirations and motivations, in persistence to enrich lives and society, to speak up for the
arts industry in the ever-changing present times.

Asia Fast Forward will be moderated by Joe SIDEK, Chairman of Federation for Asian Cultural Promotion (FACP),
with CHIEN Wen-pin, General and Artistic Director of National Kaohsiung Center for the Arts (Weiwuying), in
conversation with the following speakers:
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EBIZ Cindy HWANG
ERFEH L EMEIEANT (InPulse Creatives, LLC) BIBAAREE

Founder and President, InPulse Creatives, LLC

EEFRHXCEMEERRTMN 2018 FMII » EEINBERNPRKEKME R RVEHM
REEIEE - RHEBSFTHNAESZE -

HEINARARSRBERNRREMA  QREXEIFEMBEMBIEE (Western Arts
Alliance) EEEME 7 F KR —FETEFEWERMTE - RHEFEREEZMHEE
FENE  EREERIIRHEZEEMNE RAMMATEHEZRLEERE  BEES
BMBR -

InPulse Creatives, LLC was founded in Spring 2018 to help provide creative solutions for artists and creators
who have an interest in developing and bringing their work into the Middle East and Asia Pacific.

Cindy is an active participant in the performing arts community. She served for seven years as the Board of
Director for the Western Arts Alliance (WAA), with her last year as the Secretary / Treasurer. She currently
sits on the Board of Director and as well as the Planning and Program Committee of the International
Society of Performing Arts (ISPA). She also recently joined Orchestra US's Board of Directors and serves as
the Board Treasurer.



FIR & EPRiRIE Weiwuying International Symposium

2020

N EERRE

@@
WY
(@),
20 (s
é(«‘ €€ » ,,))JJ
“pyppreae ™
e« & 00 9 ’,))

2
papenpgaeel &
e’ YT . ,,

o)
(&v

(L
gooavﬁg‘.‘. o,

[ X}
ro

se V¥

Weiwuying
Inter

®

Qe 8 0D OEe®

@OOVEPE OO 8 WP @ CE’DOOTED
ooooooooo..o@og%

WG #00 & #0Q “Gelie

EARNENBREERREBRERE NUADEER) &k TTHXER NBHEE

%OOO o O
o S®0®0 O @°® 8 C0C P © DO
0000000
0 .@O.OQ Loe O T = > o e e Py
S8 S om0 @ 0 © O O KT 2MHNACRMHE? RXLEXERFm - BIERR 8RR 21
00 °® @ O .00 @ e N N . - pre -
gls o o.o‘f S0 B TEE TAE ERESE  UREXHELRE - BFEMFEF L AT
° o 0% ODoeo @ — g = s . -
ng T800y° éj St R B N=AXFE  USHEANRRN EEHEWMEEALEN
o o 6 ~O . S .
%090 o o #2070 Rt HEMEKEERBGLERG TR
% ) @ © o ©
%7038%:0.00 ® @00 e
o o o o N o o
O o
O%OO 8 .O OO oo g 5 c@° § Following the inevitable slow-down due to the pandemic, the Weiwuying International
[} ° o o ° « -
8?’9(.0 ° o .oo Q" ‘e o ©° ° Symposium in 2020 discusses the role of arts under the precautions of "avoiding
[e]
QO)OO o o® oo. ° . O. . ? contact” and “social distancing”. With the sub themes of “Experience” between arts and
O ({3 B ”» B e {3 ” .
S, QOO % 2 o @ o 0o the public, "Making™ by the artists and practitioners and "Ideas” of reflection by arts
@)
@o.o o . Ooo Oo o 0 ® 000 institutions, the Symposium in Kaohsiung brings us to the melting points between the
O
@9 ° I°e) .o. ® L4 arts and the contemporary society, provoking exchanges in both the physical and the
o)
<O . © OO e @ ° 8 virtual worlds.
[ J
80 [ J o ° OO.
440, 0 © ") ® °x ec0
) ® o
O © o ° - -

45



L RER1E Public Forum

2020 Fe=

Weiwuying

il

—

International Symposium

ARIAE

Public Forum

foletexey

[e)e]

@RBE S8 5D
@OCDD B @0 B PoD QD
@OVAPE OOP B AR H RO
@8%000000%0000009%

000 O O o

Q%Ocpooo 0 ©OF

G
Ecoar0a%8

%OOO o)
00000000000

(o]

46

o
0600000
o O@OOOQ @O o Qo

@%O o o ©o
[
Oggoao Ooog L o Oo
<§O oCOOOo(? o o °
é;oooo s #2007
0o o
o8.° o Oo 2 o )
0®80 ° % 8 © 70,
00 o 0o o © 5
50 °0 , 00 5 o ©
®, 0 o ° O °0°
90 o o o °
S o ,© 0° o ° S
809@0 o~ qQ LS ©
099 o 0° o O
% °" o0 o ©
&0 o o S8 o
OOQO o o o
Qoo O ) 000
@QO o o 0,0° 0
N OOO O 800

BHREB 2015 FESFRMNEIRRE - SEARREBT
TR - REARNNE - HAIRANBWHLO - SFER
BEMARRIEBELE  BEEEARUFEANEFER

BIEEMHEEE) FRHEE  KRRENE

(BIR{EH -
HICERH 3 - FIRARMZN FORER - UURAREKAT N
—HEMBIELE -

Since 2015 Weiwuying has been running international
symposiums, and the Public Forum has always been the kick-offs
to assemble the energy of the community with the vision to shape
Weiwuiying as the “Center for the Arts, Arts for the People”. This
year, the performing arts scene has been tremendously struck
by the pandemic, but fortunately with the participation of the
supportive communities, Weiwuying can still be able to strive in
operations. The Public Forum this year is entitled “Together, we
are the art scene of Weiwuying”, to discuss the relationship with
our partners from their experiences, and explore the possibilities

of the future we build together.
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RUE WU Wei-wei
E#5 A Moderator

BEEASHHEREXLEESEHITE We ART Together Foundation CEQ

ELBMABHSEMMERMER  BABEMNESTELERBMEERRSISHM - Hi1E
MR ABREZMRFEREE - MEEASHBEEXLEESE CEO - BIHAIHH
X ECD - BRIt FAIGHRE - BoEE  EE - BISKITERS - RBSFIE-

BORREMM S REREMEESR - 2014 FiE » KEZ (FEBEBME) USitHE
B BElb - mE - FE - I REENAEEESIHREMAEGE  RREFEMRHN

BETALAEMTAT - ETEiRER 2018 BN EE EEIRET Fringe Award 218
200 RBAEXGEEAS T EEEHMEMNEMETRER > 2020 E?%ﬂ;xﬂH{EI,Hﬁ;ii
BHAENE—EERREE - WARSTHINESEENHRE - 1R 2017 FieETEH
ERE IS EEESEHNREEN  AE5TENHBTHRERIR - W 2019 HFZ (K
55 megao) HEEREE (WOW) HEHEHIRES ©

WU graduated from the Graduate Institute of Theatre Arts and Playwriting of Taipei National University
of the Arts. WU is a distinguished lecturer at the Art Management Department of Guangzhou Xinghai
Conservatory of Music, adjunct assistant professor at the Performing Arts Department of Shu-te University,
CEO of We ART Together Foundation, and ECD of Young Square Createch. She also works as a stage director,
playwright, stage manager, actor, theater technician, designer, and curator.

WU is dedicated to the local development of performing arts and festival curation. Since 2014, the
Kaohsiung-based Let's be Together Arts Festival (LBTAF), which she curated, has begun a multi-city
collaboration between Taipei, Hengchun, Hong Kong, Beijing, and Adelaide, and has created a platform for
young artists where they can perform and interact. LBTAF won the "Fringe Award" at the 2018 Adelaide
Fringe Festival, and was recognized as an industry member in 2019 by the Edinburgh Festival Fringe and
participated in the festival as an Asian representative. LBTAF was invited to the 2020 Fringe World Festival
in Perth as the only Asian exchange member. WU is also committed to the promotion of stage management.
Since 2017, she has served as a co-instructor on stage management for the London International Theatre
Management Summer Camp. In 2019, she was interviewed by Megao magazine and the WOW Magazine
London edition.

fEiFIE
Stephanie CHUNG
Edi% A Panelist

SEHA - 2ETE (ZEEHEIIE) ~ (52 - (BEEEZX) - (BRE) - (&R
Ty ~(BEREEE) EE - ERSTEM5 (Royal Academy of Music, London) FEEEFE L
ENEMASTLABELIEESL  YEIERSLREYE BUELEMAZEEZE -5
BB THAR  RARBSRERIZLER -

Stephanie gained her MA from Royal Academy of music in UK and MFA from Taipei National University of
the Arts in Taiwan. She was offered Adah Rogalsky scholarship, received a Special Mention and commended
in Isabel Jay Prize. Her operatic roles are Elettra, Donna Elvira, Cimemne and Madama Butterfly. She has
studied with DU Ling-chang, HSU Yi-lin, V. PAPERI, E. RITCHIE and M. HILL. And she was chosen as the
Young Star of the Association of Vocal Artist (AVA) of the R.0.C. Her recent roles include Waltraute in Die
Walkure and also Zita in Gianni Schicchi. She is a music teacher in Dong Gang Senior High School.

i fed
SHAO Li-ping
%A Panelist

ERFRRYL FRAOEBERAFERENEA - REABEUEITFRREX - 209%S
HBRTEREERS RE—EESALES - #MELT (RE—EESEAZEH R’
—EIREIE) - BHRESLGRS - £/ Google FENRFERER - RN B SEHEHRAOEAE - Xtk
PHROSER < BHBERERRBESEEENSERBREFENRREHEN -

Sign named Apple Girl, a Deaf person who can communicate in both sign language and verbal language.
Bachelor in Social Work, Chang Jung Christian University. In 2019, Li-ping participated in the workshop
of “I am a Normal Person” by Kong Performance Experimental Field, and subsequently performed at /
am a Normal Person the second edition: It's Our Turn To Talk Smack sbout Society. During rehearsals, she
exchanged thoughts and insights with the director and team members through lip-reading, Google and live
transcription. After the performance she started to reflect on the presence and sustainability of Theater with
Disabilities in Southern Taiwan.
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#;hX
TSAI Chao-wen
B A Panelist

1959 F - HERARILTRRBABER - SHERX  NESEBERREMR  AEER
BERE - B5E Vespa BE » ILIRATEE - BIREBEHN - BREMFHBZE HHO—TEH
HTR—REEE AMBEBKREADZZMRE - HBES OEREREZOHES -
2018 FRBIFERIEHRE -REMNIIF -ME—F LHRE HWE—F 2ERSZEIH!
HAFES - BREALDC -

Born in 1959 in Longquan, Neipu, Pingtung County under the Dawu Mountain. After graduation from Vocational
High School and retreated from 2-year obligatory military police service, TSAI frequented Guang-Fu Bookstore
for book collections. Riding on his Vespa motorbike, he has reached Hualien and Penghu. Chao-wen has
worked in the business of inheritance of veterans - a particular industry due to the opening up of the cross-
strait exchanges, and so he has toured 3/5 of the mainland’s map. He has also worked as a loving counselor
at hospitals for people with disabilities. In 2018 he arrived at Weiwuying as security guard, working around the
clock and being alert at all times. Despite the hardship, TSAI enjoys the work a lot.

g
JIANG Ling-en
Edg% A Panelist

ERED.
AUttt

I3
il

o

HETIHRE - BeERSRTII=RERZFMR -

4

ROEMEES - KRSEKETERAA  RNEBEZEE « BF - BELURERE - RAAHE
RELHIFEXTNENLDZREAENA - ARRBBEL  MIUREREXE K
BEE-ERETREZNNG - EHARNENAE - EEENERBNRREENEENE
K- RBREBERENENRR - REMFAERFEREBIFEEE ! BaNHK  E=RS
U EIRE QR - AR LETA - EEREHPEITRS - R > ERBH—F
87 BEMBRERRENE !

I am JIANG Ling-en, and | am currently in my second year at Kaohsiung Municipal Sanmin Senior High School.

| love to bring joy and laughter to my friends, and my hobbies are following celebrities, watching drama, listening to
music and photography. | think photography can record the good things in life and share them with people around
me. In my family, there are my parents, me, and a dog which is naughty most of the time. Instead of my academic
performance, my parents care more about the blueprint and aspiration of my future. They are not only my parents but
also my friends, and for that | am very happy and relaxed when | am with them! At the moment, | am the public relation
officer of the joint-class union of my school. Although | am still new to this position, | have already learnt a lot from the
activities. To be able to work, learn and grow together with my partners is just the happiest thing for me!
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# B2B% Experience

2
»

Experience

&1l > [RT RZMERN - ZENSE - MEBBRROREF - RHE
MR - 3B TERG) FEEE 2020 F - HERREBRET » #
BERHNAAARARNEZER  BA TERI MEREEN - 28
RO - BRT AFRAE N RKRE RS  XBARERFUN
XEEMNfAIEIfER S B2 H R ? B AEEREM U EH AN
HIEN RN ?

The essences of appreciating the Arts include not only to perceive the
artwork itself, but also the atmosphere in the space, the relationship with
other spectators and the connectedness with the performers - “being
present” is crucial. In the wake of the pandemic, one can discover that
digital technology has already permeated into every detail of our New
Normal. Yet, aside from cloud-based exhibition of artworks and live
streaming of performances, how has the Arts evolved in the age of digital
innovation? What new perspectives and media have been inspired to keep
people in touch?
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kB3
Joyce CHIOU

SHERNEIPTEMHEEE
General and Artistic Director of National Taichung Theater

ERFMERBHAEL

EEILRIFEAR T RELT

ABEUER  BENERNTERKEER  ARERBMEBRREA  RERAZMITH
I BNEREEEERR -

@ 2006-2018 BIRZLLE (NSO, a.k.a. Taiwan Philharmonic) #{TE
@ 2017- SN IL RS (FACP) RIEERIES

@ 2010-2018 EENA L L @R (AAPRO) IEE

@ 2004-2006 MEEAEBEXHE ST PR

@ 1987-1995 B IEXLAD (BEIRMEER)

BIVE: 8 (D) (RXBIARIE  SUREREKEE -2012) T (BEEDEE—
EREM) (BIARIE - 2010) « SLEH (LABSAEE) (I\BFRESR) 3
%o (AREER) (The Fantasticks » FSZAR) ©

HAR : (Show Time! BERAMNABARE)  (MEMF —RREERETEEROELHE
)~ (FHF-EZENER) © (FXR-EBBLKERRBD  (ERL) -

With a thorough background in both music and theater, Joyce CHIOU has an impressive track record on arts
production, curation, and international affairs.

Being the Executive Director (2006-2018) of Taiwan Philharmonic, the National Symphony Orchestra,
she had successfully established its acclaimed international reputation by taking the orchestra on tour in
Europe and the USA for a dozen times. Since June 2018, CHIOU commenced her tenure at National Taichung
Theater (NTT) as General and Artistic Director. Under her leadership, NTT became a culture hub of both local
communities and international outreaches, building NTT an neglectable artistic force in Asian performing
arts circle.
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i - BER
Joe SIDEK
FACP RN XX 1b it RE S X fE

Chairperson of Federation for Asian Cultural Promotion (FACP)

Tl - BER  RERAREMBENNEEHRFZ— - I 2010-2018 FREEE AT EM
#1 (George Town Festival » f%8 GTF) EERMS - SATEMBRAH—EBRANEE
BE  EfMfEASATRNEST  finSEREE - REEMEbES -

LEBATEMBRER - HERAHSABMRRLN - IRTRFBEEE @ thFEF
ERERENMBLCERIH HERNEERER  AXREHEAREEX - BETS
AR EMEERNEDRE -

P15 DIETERMAINMNAERMERE (Rainforest Fringe Festival » BJIZH 2017 £E)
BE-ERE; E=F (2015-177) MEIFEEEH (Butterworth Fringe Festival) ; 1
2014 F4 B ERRAHEMNERIEF & Tropfest 5| ¥R/ » MWREHNENEERRE
B EiiE (Tropfest Southeast Asia) ° fIRFTH—IEREM S 2019 F£12 AR
WERTHERMAHE=EFE (Putrajaya LIFT Festival) ©

HRRETHEREHA 21t - BF - BESHT - PEFATEMEKEBAEREE -
B Fit T ERAREMICHEE RS (Cultural Economy Development Agency » i
MR 20177 B) HEZERERM o

Best known as director of the George Town Festival (GTF) 2010-2018, Joe SIDEK has established himself as
one of Malaysia’s strong advocates for the arts. GTF is an annual month-long festival that turns the town into a
brilliant canvas for local and international performances, visual arts, culture and community-infused activities.

Before taking up the position of festival director, Joe SIDEK played major roles in various forms of art
expression, in addition to running his family-owned textile chemical factory. With his industrialist background,
entrepreneurial nature and his visionary passion for the arts, it is no surprise that 8 years after his appointment
as Festival Director of GTF in 2010, the festival has grown incrementally ever since.

Additionally, Joe directed the Rainforest Fringe Festival Kuching (2017-2019), which he founded four years ago.
He has also helmed the Butterworth Fringe Festival for 3 years (2015-2017) and earlier in 2014, he brought
Tropfest, the world’s largest short film festival to Southeast Asia and showcased the inaugural Tropfest South
East Asia in Penang. Latest festival under his wing was the Putrajaya LIFT Festival in Dec 2019.

Elsewhere, he has been invited to speak regionally and in cities like Brisbane, Taipei, Seoul and Yokohama about
his role in the creation and continued growth of GTF. He also sits on the Industry Advisory Panel of CENDANA
(Cultural Economy Development Agency), which was initiated in June 2017.

Rl - BfAReE
Vanini BELARMINO
HFIKEREMEERIE (HEER)

Assistant Director (Programmes), National Gallery Singapore

Ruthe Zuntz

FUetE - BHIKEERL 2016 &£ 11 ARt - IEEFHMKEEREMEHETEE—8 - e
EREBEFR (2017 ~ 2019) MM EMRIE %1%/ 08I Small Big Dreamers &
4781 (2018) EEMEREBA  UBIREF KA - #85Z8 (David MEDALLA) ~ Z=HEf ~
EE - &I (Pinaree SANPITAK) ~fa]FZ ~Eaf3E - 7% (Ayumi PAUL) ~FHEF -
EHRIHT (Sissel TOLAAS) F1Z=F - MI5Z (Tal HADAD) SEMi RN EBREIEEME (2018 ~
2019) MIZEEEAIME - BRIKEEERB T Performing Spaces RYIETE - M B IAF 4 T2
f%88 - B RARAMNR EBRREE Art + Live o

MAFIMEBEREMEE 28T > BREKEGETEIREBA « BEARER > WEEM -
BUMFI RS BRI B EE) o AR 2008 FAIIL T Belarmino & Partners » #E1—37!
RAE -~ MBEE ~ /iE - AF ~ £ - RREMMGIASIEABTHNVBEERAE - B
2011 ) 2013 & - AFIREME 21EYEE (ArtScience Museum) REEIE - HREH
SLIRBIXIHEE 2014 E 2015 F£REER ArtScience Late RIIEH -

BREKEEA B HARA Routledge (EEAMIEEEREIERM)  (Companion to Dance in Asia
and the Pacific) 1B —=H - thBEEMEIMNSILHE (Asian Cultural Council) 2
Bh5tE (2009 ~ 2014) -

Vanini BELARMINO joined the National Gallery Singapore as Assistant Director (Programmes) in November
2016. She was the co-curator of the Gallery Children’s Biennale (2017 and 2019) and Small Big Dreamers (2018),
which focused on Singaporean artist LEE Wen, and has worked on special artist commissions for the festival
Gallery Light to Night (2018 and 2019) with the likes of David MEDALLA, LEE Mingwei, Pinaree SANPITAK, HO
Tzu Nyen, Ayumi PAUL, Sissel TOLAAS and Tal HADAD. Vanini conceived Performing Spaces and spearheads
Art + Live, an online programme presenting music, literature, movement, and performance.

Prior to the Gallery, she worked as an independent curator, producer and writer, and developed art initiatives
in Asia, Europe and the Middle East.She founded Belarmino&Partners in 2008, where she initiated a series of
interdisciplinary collaborations in non-conventional spaces such as parks, cafes, clubs, apartments, kunsthalle
and performing arts spaces. From 2011 to 2013, she curated the artistic programmes for ArtScience Museum
and was commissioned to curate the inaugural year of ArtScience Late from 2014 to 2015.

She has authored a chapter for the upcoming Routledge publication Companion to Dance in Asia and the Pacific.
She is a recipient of the Asian Cultural Council Fellowship (2009 and 2014).
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HEE

James LIN

B E EYRXATHERR

Director General, Dept. of Cultural Creativity and Marketing,
National Palace Museum

MEFETEAEINEEYREXATHERR SENEHERERER - BTR
BRERMENROEMLT  FRECRREITEREBEVESEWERRIESEER - MiF
ITREBREZEHEMNIASRSERMBRLIBURIEZEEFLEN  BHERAHEE
RERERE « ITHENRR - BEAMRRRE - EXEE - UREFHEH -

B ERNBARFIRSAAREIER REEREFHAERPOEME - BERSRE
FECKEARE MELIBKAERIARESHUFECRELAD BEAEREERE
EERRHECRE  RTRRRHNERESR  ETEBBUMRITHRAKE » ke
REREBMAIRN « IR FEF - MELAHSINBML T BHRHEXYHNERE
BE AR EEURHRERR - BEEERACRE  AERI2MEENRESR
HEEERYHRED

James Quo-ping LIN is the Director General, Dept. of Cultural Creativity, National Palace Museum (NPM), Taipei,
Taiwan. He experienced several positions in the museum such as a senior researcher, chief of the education,
exhibition, and information service division, and director of the information center. He served the museum
society in Taiwan as a member of the Chinese Association of Museums (CAM) and was the acting secretary
general and was elected as vice chairman of CAM for many years.

He also served the American Alliance of Museums (AAM) as one of the jury chairs of the Museaward for
many times. At the NPM, he is mainly responsible for organizing and developing several national programs
to introduce advanced technologies into the museum. He also plays an important role in education and out-
reaching programs, international exchange and cooperation at the NPM and CAM. In the last decade, he has
been invited to dozens of venues, events, forums, and conferences as keynote speaker or panelist to share his
experience and insight of adopting technologies into the museum context.
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# Ali& Making

gl
Making

ZIRRZ A BREECHE  ABAZBEHREERBRZENIRE - £
BTt EEEET - 2MEMNAERERENE  AIEHRANKZE - 2

HAEE - ADEM MBI » BEREFAB 2= ? BHREN X0
RAZMRIERH TR - 5 BB PR FEEM i RFAEREE?

Isolation has inevitably intruded between countries and people during
the pandemic. In the new social distances, how could the Arts, through its
aesthetic power, create the time and space for the people deprived by social
isolation and immobility to breathe and survive? And how have technology
and media become the tools or inspirations for artists to unleash their
artistic potential in the New Normal?
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RIGH
Mali WU
37 5 B T B A BB B S AT SR P 40

Professor of Graduate Institute of Transdisciplinary Art,
National Kaohsiung Normal University

©Rich Matheson

EEMEEXEMBREX - BREHNEIS#EMEK2ERFBMATAH - RIGH
IR R A FAERERI B ET - R 2ME QR PBREEN A - 2000 F48 - R UL
BARNMTEAHBMRE  BRSIATHIGINBERTTIFHEEF (EIREIKRHE
FEER) 513 - UEIEERAIAR  EBH AR LN ERER ;. (LRRKRER
BREMTEH) - EEEEROXCSEERIMT MENTETEZHRGEN (i
MERRIREMITE) - BE—FRARK/IE - ERREERE T URE TR ROREE -
R 2013 FEBE+—ELHEIME -

RIFRGEFIHERM T ERRIZRE - UUZMEBAXERBERANDN - BREMIEN
SERFTRERBMRAEITEEE - N 2016 FRBERXEE - 2018 FHREKRSIEILEF
B (BEA-EMEFA—EERRR) - 2020 FRRESEEERBEEIFET (2
flrsgEhntE) MERIERZR o

A graduate of Kunstakademie Disseldorf in Germany, Mali WU currently teaches in the Graduate Institute
of Transdisciplinary Art at National Kaohsiung Normal University. Following the avant-garde tradition, WU’s
artistic practice and research focus on art and public sphere. She has launched a series of community-based
public art projects, including “Playing with Clothes” organized by Awakening Foundation as part of Awake
in Your Skin project, which reversed the tradition of women’s needlework and discussed women'’s lives
through clothes and weaving; Art as Environment: A Cultural Action on the Tropic of Cancer in Jiayi County
which promoted equality of cultural participation rights in rural areas; and Art as Environment: A Cultural
Action at the Plum Tree Creek, a collaborative project with Bamboo Curtain Studio which re-examined urban
ecology and development through an ignored creek. With this project she won the 11th Taishin Visual Art
Award in 2013. WU has consistently dealt with ecological issues by adopting art as an approach to bridge
culture and nature, demonstrating the potential for contemporary art and the vital personal energy of an
artist. She received the 19th National Award of Art, Taiwan in 2016 and co-curated the 11th Taipei Biennial,
Post-Nature: Museum as an Eco System.
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BT

Jeffrey SHAW
ERRTALRAIRH BB RIGEGEERE (FEEM)
Yeung Kin Man Chair Professor of Media Art,

City University of Hong Kong

B 1960 F£ALUE - BERBIE—EERHEREMPLEE  NEEERERSM
BIEERES - BHRRSERABEHERMNAENLE  TEREE « EINEE
SEERTREREE « LEBEEHIS  URESHMKERHE » B IIHE - ZRHIBIEZ
S EMTEREE The Legible City (1989) & The Golden Calf (1995) - IttABFRSE
BINERMERERERE  HhEiE TRHKERL (Future Cinema » 2000) & TFRR
ENER1E1  (WYSIWYG » 2019) -

MEBATBRTABHNIEEREMEERE  UREHFEEEERADONEE - 5
IS 2 AR EEEBREE (2009-2016) ~ EEEHETEE ZKM $HHiE e &+
DEVEREIFEES (1991-2002) B BRMNFEREETAZ iCinema EEIEXMEH ONEES
REIMEEE (2003-2008) ° ARHRIRAIFEHPREMBREIGE L ERHFBETITZRHN
BEEHIR ©

AL FEEEY - HPEE 2003 FRMNMREFEHSEESD + 2005 FAKIK
B Oribe #F ~ 2014 FMEAZMER KB ERFHME « 2015 FRIMFEFEMALE
RBEHEREMEEFE - UKk 2020 FERERSEEHEGREBRMERBEHEE
i 57 B PR B AT IRAL B A RLEE o

Professor Jeffrey SHAW has been a leading figure in new media art since the 1960's. In a prolific body of widely
exhibited and critically acclaimed works he has pioneered and set benchmarks for the creative use of digital
media technologies in the fields of virtual and augmented reality, immersive visualization environments, digital
cultural heritage and interactive narrative. His seminal works include The Legible City (1989), The Golden Calf
(1995) and the curation of numerous media art exhibitions such as Future Cinema (2000) and WYSIWYG (2019).

Professor SHAW is the Endowed Chair Professor of Media Art and Director of the Centre for Applied Computing
and Interactive Media at City University of Hong Kong. SHAW was Dean of the CityU School of Creative Media
(2009-2016), founding director of the ZKM Institute for Visual Media Karlsruhe, Germany (1991-2002), and
co-founding director of the UNSW Australia iCinema Centre (2003-2008). SHAW is currently also Visiting
Professor at CAFA Beijing and EPFL Switzerland.

SHAW’s recent awards include: Australian Research Council Federation Fellowship 2003; Oribe Award, Japan
2005; Lifetime Achievement Award, Society of Art and Technology, Canada, 2014; Ars Electronica Golden
Nica for Visionary Pioneer of Media Art, Austria, 2015; ACM Siggraph Distinguished Artist Award for Lifetime
Achievement in Digital Art, 2020.

RS - IRE
Osman KHAWAJA
RAEEAERETRRATR

Executive Director, Phare Ponleu Selpak, Cambodia

ARERTRBREELEBEHENMBFT (Phare Ponleu Selpak) MIBITR » UKRE
WMitE % (Phare Performing Social Enterprise) MEEERE o MEFENIEEAFER
FEDHHEE HEBRRNANER - AT REREENIE IRt - BF «EE g -
FfE ~ SRIBEFHBEWEEMN TIECER » SR IRFET DEE, » FFREA
TXLEEE - AW EHEMBRBVIMMEMERE - RESXESCES) - M —FEERTE
ke o

EREBZEMBRMEAMLEERTRBREZN « Xt AIEERNZEERL - B1H
BTRRAS  BBREEBRMNHE HERERERBFREMR - BRK -

Osman KHAWAJA is the Executive Director of the non-profit arts and circus school, Phare Ponleu Selpak,
Battambang, Cambodia and a board member of Phare Performing Social Enterprise. He specializes in NGO
management with a focus on education, organizational development and human resources. Having lived
and worked in Pakistan, Switzerland, Austria, USA, Singapore, Indonesia and now Cambodia, Osman brings
a global perspective to challenges while staying sensitive to local contexts. Phare Ponleu Selpak, provides
programming and addresses challenges in close collaboration with the community.

Both Phare school and Phare Social Enterprise are playing a key role in the rapidly growing arts, culture
and creative industries in Cambodia - impacting the future through the art education and opportunities
provided to the youth and young artists.
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WANG Lien-cheng

B2 EM AP EREMN P REEHE
Lecturer, Department of New Media Art,
Taipei National University of the Arts

FER  BUZMAMFE - (FmBERNEHRENSZESTRE  REFnEUHENA
XLGER - BRENSRRN MBIREEBLEAMNBERNZKR - BEEER
NEZEL -

EERMORBRNRERCGABETNRE  REEUSIHLEMAREEHEN - BER
EEEMREE BLBUENWHEHREFEE  SLBUBHRERER - KH
MEREEAEEBAR S - WNEBAIMB B FEME - BT RS 2ME  ZREREIL
PO - BYHBREFERZME « LA RRZMESFEFEN S 2MEREL -

WANG Lien-cheng is a new media artist, open-source education collaborator, and audiovisual performer,
residing in Taipei, Taiwan. His artistic and research involve interactive devices and real-time sound
performance. He uses open source to create installation art and audio-visual real-time performance. The
works are committed to a seamless combination of images and sounds created by computer algorithms as
well as human perception of the universe and nature.

He often utilizes a volume of installed approach to achieve a unique physical perception. Now he is
currently appointed as lecturer in the Department of New Media Art of Taipei National University of the Arts.
His works have been exhibited and performed at Linz Ars Electronica (Austria), New Technological Art Award
(Belgium), Les Journées du GRAME (France), MADATAC (Spain), Digital Art Festival Taipei (Taiwan), Taipei Art
Awards, etc.

E{8iE (Baboo)
Baboo LIAO
BiSEE

Theater Director

ERNBIBMABRIZEMMARAN » TEEE - BER PAR RRBMMEZ L ERE -
R L LSRRI B M EER

2017 FERMEEFEIEEEMI R - 2018 £ ACC ML IRE A - 2019 & » EZEIED R
FAEMANBNEMNR - ZESEHBEMAEBAAR (Robert Wilson) FiFHE BEKEHE
HEIE -

1997 ERABIZAIE » ESHRI0BHEm FRB _EABCHENMREEREER
fiy » FR=ZERNGEHEZRME LR - BhHEFERAM - BR 0 FXER &
BEWT ©

ERAEAREARE=ZEER - TXREH) RIIBENAEH X BEHNEE - BHET
EXFRIBEONEORE - MREBEMRXRBMOER) REMLE  EHHE
ZERRM - FREYEN - @RMIRER - SHTNRERMNE - ENEAWES) 5
SU =R - ERENBELR X8 BERRERBR -FAREEEA ST ANERRIEF -
fEm—EL NSO RERBIMERESTTEE -

Born in 1978, Baboo holds an MFA in Theater Directing from the Taipei National University of the Arts. He
was an artist in residency at National Theater and Concert Hall, Taipei in 2017. He was artist in residence at
the Watermill Center hosted by Robert Wilson in 2008, 2014 and 2017. Baboo has been frequently invited
to international exchange programs and performances, and as a prolific young director, he continues to
maintain high visibility, receiving much attention from various fields.

Since his theatre directing debut in 1997, Baboo has directed some twenty-nine productions, two of which
have earned him the awards for Taishin Arts Awards for Annual Top 10 Performing Arts. Recent works
include: Chroma: A Derek Jarman Project, Corona Villa (2020), Am Kénigsweg, Mythology Upon the Table (2019),
God Knows (2018), Caged Time, Common Tragedies (2017), How Long is Now? (Taipei Arts Festival), Serenade,
One Hundred Years of Solitude (2016).
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EMNERORSRICRARTENEE - BEMERNMLEENE
HAEK  EHER BELSEEEMNEET  AIEES AN HERE
B EMERXNABEREAMSAIRNAXERERTHROBE -
EXL LEBRIEBE - HELBEREANEARN AR E ?

R—{2
KENG Yi-wei
HREEREN LB BB

Dramaturg of National Kaohsiung Center for the Arts (Weiwuying)

BRERRZMUEFORBIER - BIZt2M AR RE TS EEMABMARELT
BNIRHIE - SESICBMEEMIEE (2012-2017) » UEBESERERE « BAfHES

Z28 (K= Tips:32 ZRIER) - (BAREHR  ANERNE)  (BIFNXEERE:
BARMENE) F - FE (RIBRIBMEAFT) ~ (ZHZEM)  GEIFFAMBIEE) F -

B tMBRERINTESATIEMENEE (EXT  BRMIEBARNERRRI)
(2020) -

De-centralization and diversification are the current climate of the society

and the Arts. How has the arts industry transformed the pandemic crisis

. - K . o — . The dramaturg of National Kachsiung Center for the Arts (Weiwuying), visiting assistant professor of theatre
into opportunities of resources reorganization and flexibility building, in

arts at Taipei National University of the Arts and National Taiwan University of Arts. He was the Artistic

order to accommodate even more people? And how has the Arts led people
to synthesize humanistic perspectives and technological innovations, to
prepare the necessary cultural preventive measures - a strong and resilient
civic society - against future risks and crises?

Director of Taipei Arts Festival (2012-17). He was awarded the Freundschaft Médaille and Chevalier dans
l'ordre des Arts et des Lettres.

KENG Yi-wei has written books which include “Tips for Story Writing”, “Robert Wilson: The Infinite Power of
Lights”, “The Short History of Modern Mime”. He translates the books from “Letters to Felice, Empty Space”,

and “Cambridge Introduction to Theatre Studies”.

[}
® Recently, he just curated the exhibition “Between Earth and the Sky: The Spiritual State of Our Times” (2020)
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TS
TING Hsiao-ching
XIERAREREER

Board Chair of Taiwan Creative Content Agency

ERERREXR BHERLE  KBHEE - ARFTEBREEAMRSERER - 2R
FRANTERERSRNTGRR - EEARGEMRENEHE > ERHSMESR
25 - WHHBAF - LZREREBEIE -

XALEERER  DEKBHZEANCATERFEFELEERILARE  AKSEZTR

TEE8EAXIERS NEB-2019F 58 HEXNKERERER  BEEXKRE
RARRENNE  BUERANBEREEETE  NMEATERRE  AEENNXLE
EHhREE > WEEEmE -

TING Hsiao-ching received a B.A. in philosophy from National Taiwan University. She served as reporter,
television documentary filmmaker, and worked for Taiwan Public Television Service (PTS) as news
department producer and deputy director of the reporter division. From her wide experience in media
TING has acquired an acute sensibility for visual image and a profound insight into various social issues.
During the eight years serving as programming department manager at PTS, TING oversaw the production
of several famous Taiwan dramas, such as Wake Up in 2015. She facilitated the innovation of television
programs and has been recognized by several international awards.

During the years serving as political deputy minister of culture, TING participated in launching multiple
initiative programs for cultural content industries and in legislative enactment of major bills regarding
cultural affairs. She engaged in the establishment of Taiwan Contemporary Culture Lab (C-Lab). In May
2019, TING was inaugurated as Board Chair of TAICCA. She will utilize institutional support to establish a
platform for interdisciplinary cooperation, to accelerate the progress of content industries, to plan for global
distribution and to build a brand identity for Taiwan’s cultural industries.

SRR - K
Chris MILLADO
SEREXAOBTFREMHEE

Vice-President and Artistic Director of the Cultural Center
of the Philippines

KRARBEIFRECPONE B RS T4 - BANEEDNE ; BN - HERAE
XEEBEHR  EYERIREEMNE  BMATHMEEE  REEMARERE -
s S BRI - KRB EBEIR LTS - A BABUEEETERINHEE T
DHREAMLEE  RBEE CFREZMEREE) 2+ 2ENRIEBEDNR - WiEHERE
R EMBERRARA ©

B TR HFRHERKRZEMTS « DARREMPONE « NXLERBEBESE
HMENERHKREZZEMSIES - thERBINEES : Cinemalaya JEREBIELH
Pasinaya FFRELHROFKE « 2182 BEREREME  EREEH - AREBBIEHF -

Chris currently oversees the artistic programs of the Cultural Center of the Philippines which include
the music, theater, and dance seasons; film screenings, competitions and festivals; literary events and
publications; museum and visual arts gallery exhibitions; arts education and outreach events; and
its cultural content development and research initiatives. At the start of the lockdown brought about
by COVID-19 he managed the shift of the Center’s programs to online platforms. He led the digital
transformation of the Center through its digital assets management activities. He also led the management
and publication of the 12-volume Encyclopedia of Philippine Art in its print, online and offline versions.

He headed the multi-platform Manila Performing Arts Summit which included the Manila International
Performing Arts Market, the Conference of the Association of Asia Pacific Performing Arts Center and the
Meeting of the Federation for Asian Cultural Promotion. Some of the Festivals he has curated include:
the Cinemalaya Philippine Independent Film Festival, the annual Pasinaya CCP Open House Festival, the
Festival of Arts and Ideas, International Theater Festival, National Theater Festival, among others.

An accomplished stage director and playwright, his works have been produced in Manila, San Francisco,
Chicago, Hawaii, and New York.
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E=IGE
HUANG Wen-hao
FEEABUBHELEERR

Chairperson of Digital Art Foundation

EXE 0 1959 FERBER(L » RERNPEXCASEYER 1995 Fpir [MEHE
B2 FTREREMERE - 2000 F - HEEE - REGE - TRIFEERIEHERE
RERE  HRETEDEENEMMERRRKRMMASE - THEARRSEMERFD -
2006 FREEM TSLHMEME) - 2008 FRETHUEMESFTEERK - 2009
BESICHUEMRORTRIMRIL TEMEREEES RIFTHSHBUBMHERE -

2012 FeS LT TIRMSEFAT) FERBEMRIIEE - TEREIR) 30 REREER
BRARER - BBRER REAG - RRET MBUZEit) BTIEREEE T8
fUFR1 2018 FREAILIEE FEHHMUEMFT O 8 TVAHb ERBERERE
BEM  ORRRBEHEPHEE DM -

HUANG Wen-hao was born in Changhua city, Taiwan in 1959, and graduated from the Department of
Biology, Chinese Culture University. He established a new media art laboratory institution, ET@T in 1995.
In 2000, he established ET@T lab with KU Shih-yung, Alf CHANG, WANG Fujui to develop interactive
installations to explore the aesthetic possibility, conduct technical research, and present various new media
artwork ever since. From 2006, he was in charge of Taipei Digital Art Festival. In 2008, he served as the
Chairperson of the Digital Art Foundation. In 2009, he served as the CEO of Digital Art Center, Taipei, and
established ET@T Lab Theater which promoted digital art performance. Since 2012, he has incubated Noise
Kitchen (specialized for new media art programming), Solid Memory (specialized for 3D scanning and digital
double research), Telling Tent (the theater for children), and published Digital Art Criticism and online media
Nomansland. In 2018, he established and operated Taiwan Digital Art Center and VA hub, and focused on
exploring creative thinking in technology society.

1374,

7

CHIEN Wen-pin
BHERREM LR OBEMIEEE

General and Artistic Director of National Kaohsiung
Center for the Arts (Weiwuying)

HRERREM VLB OBEMIEE - B 1967 £4 - BLEE (SEIEEEMA
2) BRERE  HORFRERFEMASISEBRLTZMN - 1996 FREETEEKER
BIPE (Deutsche Oper am Rhein) BIPRi518E&K3E 22 £ 5 1998-2004 FH B AKX FFE
%55 (Pacific Music Festival) BEIE#53E ; 2001-2007 EABERTELE (NSO) 4L
B GHENED TEHRFLERY)  BAFREFAERERE « TRARY FA
5 W 7E 2006 FELEE 20 AERHHEFEEE SN B R ERR (EREERER) I ;
2014-2016 EEBEI EERX L L EBMEER

2014 £ 9 AEXWERSE+H\EERXELE o

CHIEN Wen-pin, General and Artistic Director of the National Kaohsiung Center for the Arts (Weiwuying),
was born in 1967, graduated from the National Taiwan Academy of Arts and awarded with Master degree at
the National University for Music and Performing Arts Vienna. CHIEN joined the Deutsche Oper am Rhein
(Dusseldorf/Duisburg, Germany) in 1996 and served as “Kapellmeister” for 22 years. 1998-2004 he was
Resident Conductor of the Pacific Music Festival (Sapporo, Japan); 2001-2007 he was Music Director of
National Symphony Orchestra (Taiwan Philharmonic), during his tenure the orchestra has achieved several
milestones such as creating Subscription series, commissioning Taiwanese composers, introducing an opera
series which coroneted with the first production of the complete “Ring des Nibelungen” by Richard Wagner
in Chinese speaking areas, upon the orchestra’s 20th anniversary in 2006. 2014-2016 CHIEN was the
Artistic Advisor of the National Taiwan Symphony Orchestra.

CHIEN was the winner of the “National Award for Arts” in 2014.
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BNz LRI EREXE S History of FACP

History
of
FACP

During the summer of 1979, Dr. Lucresia R. KASILAG, the then Chairperson of the Cultural
Center of the Philippines Complex and Mr. HSU Po-yun, President of New Aspect
Promotion Corporation, had an in-depth discussion about the cultural interactions on
performing and visual arts amongst regions in Asia. They realized there was no alliance
or network to facilitate communication between presenters and promoters in Asia.
Promotion of Asian cultures to the West was scarce as cross-continental activities were
costly and inefficient given the lack of exchange at that time.

Therefore, they introduced the idea of establishing the Federation for Asian Cultural
Promotion (FACP), and garnered the support of prominent leaders in the arts and cultural
industry in Asia. On 11 August 1981 at the Cultural Center of the Philippines Complex,
FACP was officially formed. Besides Dr. KASILAG and Mr. HSU representing Manila and
Taipei respectively, the founding members also included Mr. Tadashi YOKOYAMA from
Nippon Cultural Center, Tokyo, Mr. KIM Seong-tae from Seoul Philharmonic Orchestra,
and also Mr. Apratty, a representative from UNESCO. They came up with the following six
decisions:

1. FACP shall be a non-political and non-profitable international cultural organization.

2. The Constitution was drafted by Dr. KASILAG and Mr. HSU. The final version was set
after an editing and drafting process that took three years to complete.

3. To avoid controversies arising from political and economic issues, members of FACP
would be categorized according to the capital cities.

4. Members would proactively encourage significant parties from Europe, America,
Africa and Australia to participate and contribute.

5. Interactions between regions of Asia would be fortified.

6. The second annual conference would be held in Taipei; the third in Tokyo and the
fourth in Seoul.

In the following years, the number of members increased exponentially with the addition
of Hong Kong, Singapore, Kuala Lumpur, Macau and Jakarta to its list of member cities.
Since the 1990s, a mid-year meeting for the Board of Governors has been held annually
in a different city every time. Some of the host cities were Bali Island, Lisbon in Portugal,
Taipei, Kuala Lumpur, Manila, Bangkok, Tokyo, Kanazawa, Gyeongju, Beijing, Qingdao,
Hohhot, Chengdu, etc. As technology advanced, discussions were also conducted by fax
and e-mail correspondences throughout the year.

The Federation has been regularly inviting professionals in the performing arts from the
West to advocate cultural exchange. Over the years, conference delegates come from
different parts of the world, including the United Kingdom, Germany, Austria, France,
Cyprus, Italy, Spain, Portugal, Switzerland, the Netherlands, Belgium, Sweden, Russia,
Poland, Ukraine, Bulgaria, Czech Republic, Romania, the United States, Canada and
Argentina. FACP looks forward to building more and stronger ties with these countries
while initiating conversations with Asian counterparts in Vietnam, Laos, India, Mongolia,
Turkey and Israel in the near future.

FACP strives to become one of the most representative and accessible platforms for
promoting performing arts and culture in Asia. Engaging with global counterparts
continues to be a vital segment for the goal of connecting the East and the West. It
is hoped that every FACP member would be able to gain insights and inspirations for
carrying forward the vibrancy of the industry.
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BRI EEM {LIEREIEE More About FACP

B LIEREEE | EEFS
FACP CONFERENCES

EEMSZ IR FACP | BEER -
FACP CHAIRPERSONS 2.8

1 1981-1986 Lucresia R. Kasilag ERHI Manila
NO R Mg NO - 340i] Hueg 5EkE o
. YEAR LOCATION : YEAR LOCATION 2 1987-1996 Jeanne Tchong-Koei Li =7t Taipei
1 1981  ERHI Manila 20 2002 EME Jeju-do 3 19971999 Suk-Heung Kang B Seoul
4 2000-2002 Yoshiro Kambara B Tokyo
= . BRR Tokyo (E SRS ZHEELH) . RF -
2 1982  =dt Taipei 21 2003 (cancelled due to SARS) 5 2003-2007 Zhang Yu 1= Beijing
6 2008 David Lee BH# Seoul
3 1983 R Tokyo 22 2004 £ Shanghai riEh e
7 2009-2013 PooYun Hsu =1t Taipei ”
4 1985 B Seoul 23 2005 £4 Bangkok 8 2014-2019 Masami Shigeta R Tokyo
==&
9 2020-Present Joe Sidek Kuafaﬁﬁﬁ or
5 1986  Edt Taipei 24 2006  B&AKE Urumchi P ]
6 1987  #HANHE Singapore 25 2007  ## Kaohsiung ,’H I{t;ﬁﬁm BB I i’lfj-i Eﬁ
7 s o 2 sy FACP EXECUTIVE BOARD 2020-2022
8 1990 BP9 Macau 27 2009  FEFEIH Kuala Lumpur -
. s -
. tm VICE BER
9 1991 5 Chiang Mai 28 2010 #iN3k Singapore CHAIRPERSON | CHAIRPERSON VICE
[‘]5 CHAIRPERSON
Joe SIDEK o :
10 1992 &% Hong Kong 29 201 EEEHI Manila Chris MILLADO
HEEE Yong Hardy XIANG [
o . Kuala Lumpur PlA-1 Manila
n 1993 &l Kaohsiung 30 2012 #% Solo Beijing
12 1994  E# Seoul 31 2013  &3& Chiang Mai e
S VICE BE®
} CHAIRPERSON
13 1995 7 Kobe 32 2014 )1l Kawasaki O PERSON it O RPERSON
14 1996 7 A Melbourne 33 2015 &7 Seoul In-Gun PARK Joyce CHIOU \ ;l;‘llchl NIHEI
1] =i ‘
N S | P Tokyo
15 1997  Z¥# Hong Kong 34 2016 1&g Penang eou Taipei ‘
16 1998  EBHiI Manila 35 2017 2% Bangkok
e HBER
. . TREASURER
7 1999 S8P9 Macau 36 2018 %1l Busan SECRETARY
R , Martin LOPEZ Johannes MUELLER % e
e et 18 2000 04 Singapore 37 2019 BRHI Manila > R SRh0R
. Manila Singapore
e e = 1# Kaohsiun '
13 2001 465 Beijing 38 2020 @?tﬂéiﬁ Onli%e Format) °

wrEs wI=ER

REEE
EXE;U;VE MEMBER EXECUTIVE MEMBER HONORARY AUDITOR
]
Es EBERES Seikoh FUKUDA
Janny HE Lynn YAU =
JeE= 58 Tokyo

Beijing Hong Kong
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2020 EEMILHEREEE [(BEE] @ITEREU *1ZxR)
FACP GOVERNORS LIST for 2020 (Executive Board Members marked with *)

Atchara TEJAPAIBUL  Bangkok Symphony Orchestra Foundation - Director and Secretary General

EREAFICTXUEERRAR EFR

Beijing Times New Century Entertainment - Chairperson

&S BENAIAEERRERAE e

Jlxm CHEN

Janny HE* Guangzhou Hong Shang Technology Media Company - Branding Director

08} ®
BiE EFERITERE WER . .
Xinhui JIA Beijing Trade Association for Performances - Secretary General .

)| ) (0 00
SR FHAFERER (PE) TR i o
Haibo SANG Liszt Academy of Music (China) - Director d ,
BE: IERASE XLEXMEREIRE (l n
Yong Hardy XIANG* Peking University - Vice Dean, Institute for Cultural Industries a 0%
TR FEAXLEEER RREM TR W 4 0000
Paul TAM West Kowloon Cultural District Authority - Executive Director, Performing Arts i v

= \ (¥ )

BE FB\TBLE THIEH i ;
Margaret YANG Hong Kong Sinfonietta - CEO Y CRTaI v

[ “v
ERERE AFTEC MM EATERIE  1TEHEES A ULUL ‘

¥ {
Lynn YAU* The Absolutely Fabulous Theatre Connection - CEO N0 6 000

¥ f)
AT LA 008y
Joe SIDEK* Joe Sidek Productions - Managing Director v '

B SRR AT BT

Chrlstma Ting MA Arcadia Music Management Limited - Managing Director i oo A A0

_ . v
[ | 00 !
YA o

Maria Isabel Philippine Educational Theater Association - Artistic Director “:;‘,‘
LEGARDA L4 0

y 1y
Martin LOPEZ* Far Eastern University - Director, President's Committee on Culture

Chris MILLADO*

Cultural Center of the Philippines - Vice President and Artistic Director

Glorife SAMODIO De La Salle University - Culture and Arts Director

Raul SUNICO St. Paul University - Department Head, College of Music and the Performing Arts 0

Dahee CHUNG CREDIA Projects - Tour Manager

Sun-Goo JUNG A&A - President
Regina Ji Hee LEE Art Tech Global - CEO
In-Gun PARK* Daegu Opera House - Representative

Bomi YOON Bom Arts Project - CEO / Producer

RRE FIBRAIRETEBLE BMNERESETERE
Christopher CHEONG  Orchestra of the Music Makers - Chairman, Artistic Development Committee

Johannes MUELLER*  msm-productions (Singapore) Pte Ltd - Executive Director

S BRERRBEM O BTHEES

Wen-Pin CHIEN National Kaohsiung Center for the Arts (Weiwuying) - General and Artistic Director

FRER SHERIEIT EfHREE

Joyce CHIOU* National Taichung Theater - General and Artistic Director

SFER MEEANFRXHEESE AIIBA

Po Yun HSU New Aspect Promotion Corporation Ltd. - Founder

HEBMA REHFHC AR BUR (BHAFAEE)

Lucia LIN Fu Jen Catholic University - Professor (Graduate Institute of Educational Leadership
& Development)

FEB SILRBRBM RO 85

Austin WANG Taipei Performing Arts Center - Director

Seikoh FUKUDA The Piano Teachers' National Association - CEO

Junichi NIHEI* Japan Arts Corporation - President and CEO
Junji OHNO Tokyo Symphony Orchestra - Managing Director / Executive Director
Masami SHIGETA Aspen Incorporated - Chairman of the Board and CEO

Kyosuke
SHIMOYAKAWA

Showa University of Music - Chairman

William BARKHYMER  New York Harlem Productions - Artistic and Music Director

John BICKLEY International Business Development: Arts and Media, United Kingdom - Consultant
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[FRE—SHNMES-HTROERE| 2 —EBEZKAEApp - BiERER20205
SAMEBERT  ERUEREFSREHAHEE  RRBEENRG - AEBASE
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Weiwuying ONE minute VR stage - Film Your Own Dance is an app for creating dance videos. The idea of this project was
born during the predicament of the pandemic in March 2020. At that time, many performances were canceling one after
another; people could not go to theaters, and the human race was in deep fear of life. Because of this, we hope to bring
people back to the theaters through dances and videos with the help of this app. Create offline and share online in the five
scenes at National Kaohsiung Center for the Arts (Weiwuying), and show the world your strengths in the midst of adversity!
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Download "VR Stage"
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Producer |

National Kaohsiung Center for the Arts (Weiwuying)
Concept & Artistic Coordination | CHOU Shu-yi

App & 360 Degree Panorama Film Production |
Digital Art Center, Taiwan

App Graphic Design | LI Shiun- hua

E E E- E Music Director | WANG Yujun
a2 a2 Musicians | LIU Hsin-hung, Claude LIN

A Dance Film | Maurice LAI, CHOU Shu-yi

E- - E- Words Coordinator | Bogu CHEN
Campaign Film | QianMo Studio

Graphic Design | Winder CHAN
Photographers | HUANG Po-ju, Jeff CHAN

BEESSHTY
Choose a scene with music

VR Stage
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Film your own dance
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Upload and share
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WWWw.npac-weiwuying.org

Weiwuying
ONE Minute

VR Stage
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General and Artistic Director | CHIEN Wen-pin
Dramaturg | KENG Yi-wei

Special Advisor | CHANG Hsin-i 8
Producers | Jack KUO, Elise LIN

Marketing and Communications | CHU Yi-chun, Bonnie YOU

Program Concept | Gwen HY. CHANG, Cynthia CHIANG
Project Management | Cynthia CHIANG

Production Manager | Slash HSU

Production Stage Manager | Sue YANG

Project Coordinator | Eric NG

Deputy Stage Manager | MA Chia-chia PY
Project Administrator | YEN Tzu-hsuan
Project Assistant | LAN Hung-ling
Projection Operator | LU Hsi

VTR Operator | CHEN Ting-han ° le)
Assistant Stage Manager | HSU Ya-wen

Marketing Coordinator | Kela LIN O
Graphic Designer | YU Dongdou

Video and Broadcast Engineering Supplier | Infinity Multimedia Production ®
Sound Engineering Supplier | Find Creative Co., LTD

Presented by the National Kaohsiung Center for the Arts (Weiwuying)
In partnership with Federation for Asian Cultural Promotion
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