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Georg Philipp TELEMANN (1681-1767)
Concerto Polonois in G Major, TWV 43:G7
Dolce — Allegro — Largo — Allegro
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German composer Georg Philipp TELEMANN excelled at blending various styles of music and came up
with new composition techniques, hence the great fame he earned in his time. While kapellmeister of
the court in Sorau (now Zary), Poland in 1705 and 1706, he learned about Polish music, which he found
fascinating and which added even more to his composition style. This piece was likely written between
1715 and 1725 based on evidence from the original manuscript. The foundational framework comes from
the concerti da camera of CORELLI's Twelve Concerti Grossi, Op. 6. The first movement, whose tempo is
dolce, may be viewed as the prelude, while the remaining movements incorporate both the strength and
solemn elegance characteristic of Polish folk music and dance, giving the music a great sense of novelty.
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Francois COUPERIN (1668-1733)

Premier Ordre La Francoise

Sonade — Allemande — Premiére Courante — Seconde Courante — Sarabande —
Gigue — Chaconne Ou Passacaille — Gavotte — Menuet
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French composer, organist, and harpsichordist Francois COUPERIN was a musician in King Louis XIV's
court and one of France's most important musicians. His Premier Ordre: La Francoise comes from the
1726-published Les Nations. Though it has the appearance of a suite, it was not completely written for
dance. At its core are refined French music elements, making it a purely artistic expression. Noteworthy is
that the orchestration of instruments in French music is extremely flexible, and the parts can be adjusted
as called for by the timbre of the instruments being used to produce the perfect effect.
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Georg Philipp TELEMANN (1681-1767)

Ouverture in B-flat Major, TWV 55:B5

Ouverture — Menuet — Les Turcs — Les Suisses — Les Moscovites — Les Portugais —
Les Boiteux — Les Coureurs
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German Baroque composer Georg Philipp TELEMANN wrote music with a unique, innovative style. Even
his early works show his keen insight into a variety of source material. In his younger days, he employed
many methods in accumulating knowledge on traits and features from many countries, which influenced
his music. In the mid-18th century, he completed Overture in B-flat Major, TWV 55:B5, which brims with
his unique style. In this piece, he expresses his thoughts on various countries and his understanding of
their peoples. The final two movements have different tempos, presenting all that has been experienced
on his journeys and giving listeners much to imagine about.
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Francesco GEMINIANI (1687-1762)
Concerto Grosso in d minor, H. 143. La Follia
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Italian composer, violinist, and exceptional music theorist Francesco GEMINIANI wrote his Concerto
Grosso in d minor, which is from his Twelve Concerti Grossi after CORELLI's Violin Sonatas, a tribute of
GEMINIANI to his mentor CORELLI. There are many versions of La Follia, which was originally inspired
by the Folias de Espafa. The meaning of the word "follia" is "clown" or "crazy,” but in music, it refers to
different feelings produced in a piece by means of variation. As the color of the piece is vibrant and full of
a feeling of tempo, many composers have written music based on their own interpretations of the piece.
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Established in 2008, Essential Sound Baroque Ensemble is the first professional Baroque ensemble

formed by Taiwanese period-instrument musicians. All of the members have studied in Europe for
years, where they received rigorous training in the interpretation and performance of classical music
and acquired certification for period-instrument performance. Thus, they are some of the elite few
specializing in Baroque music in Taiwan. For more than a decade, they have performed with these
instruments to bring listeners Baroque music at its most authentic! In 2020, the ensemble started
putting on concerts specifically for families with children to stimulate interest in children and help
them form the habit of going to concerts. Also, by performing and introducing period instruments at
rural schools each semester, the ensemble has given students the opportunity to see and understand

the word "Baroque” from a real-life perspective instead of just through lifeless print in a textbook.
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