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L. v. BEETHOVEN: Symphony No. 5 in ¢ minor, Op.67
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Il.  Andante con moto
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L. v. BEETHOVEN: Piano Concerto No. 4 in G Major, Op. 58, Movement | : Allegro Moderato
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Ludwig van BEETHOVEN:
Symphony No. 5 in ¢ minor, Op.67

The Fifth Symphony was composed during the most productive period of BEETHOVEN's
career, between 1806-1812. The Fifth Symphony was premiered in 1808, and the concert
would be the last public performance of BEETHOVEN as a soloist on the piano as his

ear condition greatly deteriorated, just as “fate knocking on your door.”

Allegro con brio begins with the most iconic and aggressive four-note motive that is the
most recognized opening of all times. BEETHOVEN uses this distinctive rhythmic figure
of three-short-one-long notes that ties in all four movements. The motive organically
grows into the first theme by overlapping presentation. Through modulation and horns
introducing the second theme that brings the movement into a more lyrical session,
before quickly moves to an exciting climax with intensive character building and ends

with a satisfying coda.

The second movement Andante con moto, set in theme and variation, is much calmer
in contrast. BEETHOVEN uses two alternative themes, one sweet and lyrical, the other
more forceful as it resembles the opening theme of first movement. Throughout the

movement both themes went through changes in tempo, harmony and dynamics.

The third movement, Allegro, a scherzo in ABA form, is the first time a scherzo is
replacing the polite Minute in Classical symphonies. The dialogue between strings and
woodwinds are interrupted by loud and assertive horn motives. BEETHOVEN creates a
feeling of suspense and tension with the use of dynamics (pianissimo) and rhythm (quiet
tapping of timpani). The movement continue without pause onto the triumphant
finale and final movement of this symphony Allegro - Presto, where piccolo, three
trombones and contrabassoon join us for the first time. This joyous finale again uses
fate theme from the opening of the symphony, indicates the struggle is over and the
celebration of triumphant is even more apparent at the coda as the music gets louder
and faster before reaching a cadence of unison C signalling the victory of this most

famous symphonies of all times.
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Ludwig van BEETHOVEN:
Piano Concerto No. 4 in G Major, Op. 58,
Movement I : Allegro Moderato

As BEETHOVEN established his status as one of the most famous composer in
Vienna, his fame in fact began with his exquisite talent as a concert pianist in 1790s.
Throughout his lifetime, he composed five piano concerti, all of which are instruments
to showcase his exceptional talent. Since his major success of Symphony No. 3 “Eroica”,
BEETHOVEN engaged into an artistic productive period. From 1804-1806 he composed
some of his major compositions including Symphony No. 4, Symphony No. 5 and his
most original Piano Concerto No. 4. All three compositions were premiered on 22nd
December 1808 at the Vienna's Theater an der Wien as part of the marathon concert.
This epic concert would be the last public performance of BEETHOVEN as a soloist on

the piano as he lost his hearing completely soon after.

Movement | : Allegro moderato

Contrary to traditional Classical concerto, Piano Concerto No. 4 begins with the soloist
opening the first movement, instead of an orchestral introduction. Albeit a short five
delicate measures, the soft dolce chord gently brings in the first theme, grows out of
a series of repeated notes, before answered by the orchestra. The beautiful dialogue
between different instruments within the orchestra and piano’s chorale-like theme
throughout the movement weaves a web of intense beauty that makes this movement

stands out among others.
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Kaohsiung Symphony Orchestra
(KSO)

Wherever there is music, there is you.
— A young orchestra which advances with determination

Itis an asset for a city to have an orchestra of its own.

Young and energetic, the Kaohsiung Symphony Orchestra (KSO) invites world-class conductors and
masters for collaboration, and challenges itself by staging performances of diversified styles. The
development of the orchestra focuses on both classical and crossover genres; it has not only created
increasingly more high quality musical miscellanies for music enthusiasts but also planted numerous

seeds for music appreciation and performance, contributing to the innovation of classical music.

The Kaohsiung Symphony Orchestra was founded in 1981. It was merged with the Kaohsiung Chinese
Orchestra in 2009 as “Kaohsiung Philharmonic Culture and Arts Foundation”. Since 2009, the KSO
has made considerable contribution in the Kaohsiung Spring Arts Festival, successfully promoting its
grassland concerts. In the last decade, the KSO has collaborated with renowned local and international
artists and music groups and staged numerous concert series. The end of 2018 marked the grand opening
of the National Kaohsiung Center for the Arts (Weiwuying), where the KSO participated in the center’s

inauguration. KSO wishes to continue playing an important role in the center’s concert hall.

The KSO has been invited to perform on international stages regularly. Reaching beyond city and country
borders, the KSO advances steadily with the self-development goal of becoming an internationally

acclaimed orchestra.
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Conductor
YANG Chih-chin

Principal Conductor of Kaohsiung Symphony Orchestra (KSO), Taiwan, YANG Chih-chin is a renowned conductor
in his generation in Taiwan. Born in 1969, he graduated from The Russian Academy of Gnesin, Moscow, Russia,
and studied with Miroslav RUSIN, Filex Chiu-Sheng CHEN, Andras LIGETI, Gunther HERBIG, Michael JUROWSKI.
Before joining KSO, YANG served as the Assistant Conductor of Taipei Symphony Orchestra, the Conductor of
Opera Studio of National Chiang Kai-Shek Cultural Center, Taiwan.

YANG has worked with and conducted Svetlanov Symphony Orchestra of Russia, Voronezh Philharmonic
Orchestra, Wiirttemberg Philharmonic Reutlingen, Bulgarian State Opera Burgas, Kanazawa Ensemble Orchestra
of Japan, Taipei Symphony Orchestra, National Taiwan Symphony Orchestra and Nanjing Jiangsu Symphony. He
has recorded with the Kaohsiung Symphony Orchestra. Highlights in recent season, 2017, YANG was invited to
Kanazawa Japan with KSO, performing in Spring Green Music Festival where they were highly acclaimed by critics

and reviews.

YANG has a wide orchestra repertoire, from classical to contemporary music; he also keeps his passion on opera
and ballet. YANG has successfully performed many classic works, including a adapted MENDELSSOHN's A
Midsummer Night's Dream with Ballet du Grand Théatre de Genéve; BIZET's Carmen; MOZART's Don Giovanni,
The Magic Flute, Cosi fan tutte; HUMPERDINCK's Hansel and Cretel ; FERRARI's Susanna's secret; PUCCINI's Gianni
Schicchi, Manon Lescaut; OFFENBACH's The Tales of Hoffmann; RAVEL's L'Enfant et les Sortileges; MASCAGNI's
Rusticana Cavalleria; PROKOFIEV's The Cinderella.

In addition to orchestra repertoire, YANG has conducted films with live orchestra, including Jurassic Park in
Concert, Our Movies and Our Songs Grassland Concert, City Lights (by CHAPLIN) in Concert, The Planet and Orbit -

an HD Odyssey, and Seediq Bale in Concert, making him a highly skillful conductor in such area.

YANG has performed with many excellent soloists including Vadim REPIN, lvo POGORELICH, Andrei GAVRILOV,
Sergei NAKARIAKOV, SUWANAI Akiko, Valentina LISITSA, Konstantin LIFSCHITZ, Gavriel LIPKIND, Alban
GERHARDT, YANG Wen-sinn, Ilya GRINGOLTS, Alexei VOLODIN, TSUTSUMI Tsuyoshi, LIN Cho-liang, HU Nai-yuan,
LIU Meng-chieh.
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Plano
WU Ya-hsin

A native of Kaohsiung, WU Ya-hsin studied both the piano and the violin. Having won numerous prizes on both
instruments at a young age, she received sponsorship from the Yamaha and Kawai Music Foundations for 6
straight years. Ms. WU then pursued her Masters in Music degree at the Peabody Conservatory, and later finished

her Doctor of Musical Arts degree at the University of Maryland.

During her studies in the United States, she was the recipient of the Rose Marie Milholland Award in 2002. Also
as an active competitor, she has been the finalist of the Yamaha Piano Competition in 1999 (Taiwan), semi-finalist
in the prestigious Concours Musical International de Montreal in 2004 (Canada), and prize winner in Piano Solo/

Chamber Music at the International Music Competition Premio “Citta di Padova” in Italy.

Besides an active soloist and chamber musician, she was invited to perform with numerous organizations, such
as National Performing Arts Center, Taiwan Connection Chamber Music Concert and Kaohsiung Symphony
Orchestra. She is currently teaching in several schools being part of the piano faculty of National Kaohsiung
Normal University, National Ping-Tung University and Tainan University of Technology. Also, being a chamber

music enthusiast, she is the founder and artistic director of the Southern Taiwan Chamber Music Society.
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