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Joseph HAYDN:

'Representation of Chaos' from The Creation, Hob. XXI:2

Witold LUTOSLAWSKI:
Concerto for Orchestra
I. Intrada

1l. Capriccio notturno e Arioso
11l. Passacaglia, Toccata e Corale

LIN Chia-ying: The Fabricated Sugar-Coat for Orchestra

(World premiere, Commissioned by Weiwuying)

Igor STRAVINSKY:
The Firebird Suite (1919 Version)

. F& I. Introduction

. KEFtEYEEEE Il. L oiseau De Feu Et Sa Danse (The Firebird and its Dance)

n. kSEE Il Variation De L' oiseau De Feu (The Firebird's Variation)

V. R2EFNEIRS IV. Rondes Des Princesses (The Princesses’ Khorovod)

V. RHERE AR 8 V. Danse Infernale De Roi Kachtchei (Infernal Dance of King Kashchei)
VI. EZEeh VI. Berceuse

VII. 48k VII. Finale
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Joseph HAYDN : 'Representation of Chaos' from The Creation, Hob. XXI:2
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When HAYDN toured in England in his later years, he listened to many oratorios by the Baroque master George Frideric HANDEL.
Inspired by his predecessor's majestic musical style and delicate tone painting techniques, he began to create his first oratorio,
The Creation. (The earlier The Seven Last Words of Christ was adapted from an orchestral piece.) The whole play depicts the process
of God's creation of the world through three archangels (Raphael, Uriel and Gabriel), Adam, Eve. The structure consists of three
sections: the first section covers the first through fourth days, the second covers the fifth and sixth days, and the third portrays the
scene of the Garden of Eden.

"Representation of Chaos" is the opening of the oratorio. HAYDN first brings out a powerful sound like the ground breaking with a
tutti C, and then adds other notes to slowly stack into chords, but these chords are sometimes harmonious and sometimes harsh,
like the state of disorder at the beginning of the world. The musical idea becomes more orderly through the continuous eighth-note
accompaniment, while the woodwinds are still playing broken phrases, like scattered objects waiting to be arrayed. After the exciting
C homophonic repetition, the whole concert slowly changes from disorder to order again, but the process is short, in preparation for
the first bass singing solo - "In the beginning God created Heaven and Earth." (Written by WU Yu-ting)
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Witold LUTOSLAWSKI : Concerto for Orchestra
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In the Dictionary of Contemporary Music (edited by John VINTON), "Concerto for Orchestra” is explained: "Born of neoclassicism, it
represents both a quintessential nostalgia and a consummate integration of historical elements: the nineteenth-century orchestra,
the eighteenth-century symphony, and the seventeenth-century concerto." From the description above, one can understand the
"concerto” in the title is not the solo concerto people refer to nowadays, but corresponds to the concept of the "concerto grosso” in
the Baroque period. The interchanging between a small group of soloists (the concertino) and full orchestra (the ripieno or concerto
grosso) creates dynamic and timbre changes. Modern composers let each part of the orchestra take turns to demonstrate their virtuosic
skills as the protagonist.

The earliest composers to try composing in this form included Paul HINDEMITH and Zoltan KODALY. By 1943, Béla BARTOK had
composed remarkable classics of the concerto with his unique folk music elements and orchestrations. A decade later, the Polish
composer Witold LUTOSLAWSKI, under the influence of BARTOK, between 1950 and 1954 completed a composition in a similar
style. He likewise quoted lots of traditional Polish music - mainly from the tunes in the Mazowsze region collected by the folklorists
Oskar KOLBERG. He, however, recaptured Neoclassicism by composing the work in a Baroque form.

The work has three movements. The first is divided into three sections, ABA. Opened by the basso ostinato from the timpani, section
Ais a steady and solemn march. Later, each instrument section starts imitating the theme of folk songs. Section B is interwoven with
several conflicting materials, including chantlike long-note melodies, lively staccatos, and stormy repeating rhythms. Then in the
Last A section, the texture becomes thinner, and it is full of the freshness of rebirth after the raging storm.

The second movement is similar to a symphony's scherzo. The intro resembles the swift dance of insects, and in the middle section,
the trumpet plays out a loud and exciting melody with vague tonality, reminiscent of war scenes. The third movement is almost as
long as the others together. The first of its two sections is in variation form with a theme carefully brought out by harp and double
bass pizzicatos, continuing with a marvelous virtuoso performance from the winds. The second section shows a contrast between
complexity (the toccata) and unity (the chorale), which eventually merge into a grand ending. (Written by WU Yu-ting)
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LIN Chia-ying : The Fabricated Sugar-Coat for Orchestra (2022)

E—EEEKHBECIEE « fmERNTERE » ZFMER—2E R0 FEIRER - RBRMEFEERIDE > KRS

WEMER - HA—EAZEFEHR ENEETBBEERE  ERNERTREPHEABLUFRENSE...

PER > FIMRUBERNEREBFRRRBAER  ETLBITASTHNHRE > ZREGRINES - RENEREEAZ

HEZLIRHNS TS CEIREMA ; MmAEESRLUKE - RERBENTIET » BHAE  EMHHRE - mPEBZH&
HEERE > SIBHHEMXABRENRE - &% > BROKRETRT » MUFEEBRRERMIE? (B MEER)

Once upon a time—from a frozen memory—in a faraway land full of icing sugar, the children rejoiced to learn about the coming of a
famous fairy, and thus delightedly prepared for her arrival by collectively making her a brand new coat from sugar. Among the many
children, there was this little one sitting in front of a celesta, trying to figure out the keyboard's language—phrase by phrase—in order to

greet the fairy when she would finally arrive....

Inspired by fairytale images and fragmented childhood memories, the composer seeks to let the music tell its own anecdotes, weaving
into an imaginary story in the making of a sugar-coat. The birthplace of the story is orchestrated by celestial sounds with various
timbres intertwined as the sonic world dissolves from a frozen moment. With the frosty air and sugary images, the narrative is driven
forward. The piece later expands without boundary through various musical landscapes and uncannily sparks conflicting development
in the musical textures. In the end, the new couture is freshly made; one may wonder: did the fairy actually appear? (Written by LIN

Chia-ying)
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Igor STRAVINSKY : The Firebird Suite (1919 Version)

. F&E I. Introduction

I KEFIMtEYSEEE Il. L oiseau De Feu Et Sa Danse (The Firebird and its Dance)

n. kEEE Ill. Variation De L' oiseau De Feu (The Firebird's Variation)

IV. 2FMNERSE IV. Rondes Des Princ (The Princ ' Khorovod)

V. EHREFERENM 82 V. Danse Infernale De Roi Kachtchei (Infernal Dance of King Kashchei)
VI. ZE5eh VI. Berceuse

VII. 48k VII. Finale
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In 1909, Russian ballet manager Sergei DIAGHILEV set up Ballets Russe in Paris, striving to break from the conservative environment at
that time. DIAGHILEV's approach included seeking more novel and bold works, and attempting to integrate the by-then-popular
"Oriental sentiment” with European music. The Firebird was created in the ballet company's second year. The story combines several
Russian folktales. STRAVINSKY, who was only 28 years old at the time, used inventive rhythms and virtuosic orchestration, giving

new images to the old narrative.

In the 'Introduction, you can hear the slow and continuous bass strings and rhythmically interlaced winds laying out the eerie atmosphere.
Next, The Firebird and Its Dance’ depicts the protagonist Prince Ivan catching a glimpse of the firebird. In "The Firebird's Variation, the bright

and fast clarinet sound expresses the dancing of a flock of rare birds.

‘The Princesses' Khorovod' is very lyrical. In the forest, the prince meets the princesses who were controlled by the evil magician
Kashchei. He fell in love with one of them at first sight and danced with everyone in a round dance. In this section, each part of the
orchestra plays in the style of a folk tune, full of intimacy. 'Infernal Dance of King Kashchei' takes a twist where the prince flutters his
feathers and summons firebirds to fight the magician. The intense and violent syncopated rhythm shows that Kashchei and the
monsters dance frantically under the temptation of the firebird, and the fast chromatic scale represents the firebird swirling back
and forth. All the chaos finally calms down as the evils are exhausted. In '‘Berceuse, a quiet tune played by the bassoon hypnotizes
all enemies to sleep. Lastly in 'Finale, the horn solos a dawn-Llike passage. The increasingly powerful brass ensemble symbolizes

that the magic was finally dispelled by the prince, and the world returned to normal again. (Written by WU Yu-ting)
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CHIEN Wen-pin, General and Artistic Director of the National
Kaohsiung Center for the Arts (Weiwuying), was born in 1967,
graduated from the National Taiwan Academy of Arts and
awarded with Master degree at the National University for
Music and Performing Arts Vienna. CHIEN joined the Deutsche
Oper am Rhein (Dusseldorf / Duisburg, Germany) in 1996 and
served as "Kapellmeister” for 22 years. 1998-2004 he was
Resident Conductor of the Pacific Music Festival (Sapporo,
Japan), 2001-2007 he was Music Director of National Symphony
Orchestra (Taiwan Philharmonic), during his tenure the
orchestra has achieved several milestones such as creating
Subscription series, commissioning Taiwanese composers,
introducing an opera series which coroneted with the first
production of the complete Der Ring des Nibelungen by Richard
WAGNER in Chinese speaking areas, upon orchestra's 20th
anniversary in 2006. 2014-2016 CHIEN was Artistic Advisor of
the National Taiwan Symphony Orchestra. In addition, CHIEN

was winner of the "National Award for Arts" in 2014.
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Described as having "manifest flair" (The Sunday Times), LIN
Chia-ying is a composer from Taiwan. Her works have earned
international recognition since 2015, including the 2018 Royal
Philharmonic Society Composition Prize, third prize at the
International Jean Sibelius Composition Competition (Finland),
first prize at the International Composition Competition Piero
Farulli (Italy), a commission prize from the Goethe-Institut
Korea for its Asian Composers Showcase 2017, the winner of
the Seattle Symphony 2018-19 Celebrate Asia Composition

Competition, among others.

Commissioned by both occidental and oriental orchestras, her
works have been performed widely across Europe, Asia and
the US by orchestras and ensembles such as the Philharmonia
Orchestra (UK), Seattle Symphony, National Taiwan Symphony
Orchestra, Lucerne Festival Contemporary Orchestra, Taipei
Chinese Orchestra, Camerata Taiwan, Ensemble TIMF, HKNME,
Quartetto Maurice, Quatuor Béla, Psappha, among others. She
received a Composition Commission awarded by the Ernst von

Siemens Music Foundation in 2021.
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Taiwan Philharmonic, the National Symphony Orchestra
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"Lush Playing." — San Francisco Classical Voice, 2018
" ... vorallem bei Schostakowitsch' Symphonie Nr. 5 d-moll war das Ergebnis mitreiBend: Es geriet eine Orchestermaschine ins

Arbeiten, mit fliegenden Bégenund wuchtigem Wollen, deren Produkt auf (fast) ganzer Linie iberzeugen konnte. Da brauchtes kein

gut gemeintes westliches Wohlwollen: Das Orchester hat seinen Platz im Konzerthaus wohl verdient." — Kurier, 2017
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Founded in 1986, the Taiwan Philharmonic, also known as the National Symphony Orchestra (NSO) at home, has been hailed as one
of the best orchestras in Asia. Under the leadership of music director Jun MARKL since January 2022, the NSO aspires to resonate
throughout the world as the cultural ambassador of Taiwan. As the orchestra affiliated with the National Performing Arts Center, the NSO
performs throughout Taiwan, but also tours regularly overseas, having performed in such musical centers as Paris, Viennga, Berlin, Tokyo,
and Los Angeles. The NSO works regularly with internationally acclaimed conductors and soloists like Lorin MAAZEL, Luciano
PAVARQTTI, Mirella FRENI, and Mstislav ROSTROPOVICH. The orchestra's extensive and varied activities include much chamber music,

work with dance companies, opera productions, and events at nursing homes, mountain villages, and underprivileged communities.
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