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History of Violence, which premiered in 2018 at Schaubihne Berlin, directed by Thomas OSTERMEIER, is based
on an autobiographical novel by notable young French writer Edouard LOUIS. History of Violence is based on
LOUIS' rape in Paris and its traumatic aftermath. LOUIS met a man on Christmas Eve and brought him back to
his apartment. When he caught the man stealing, the man flew into a rage, threatened LOUIS at gunpoint, tried
to strangle him with a scarf, and eventually raped him. After the incident, LOUIS overheard his family's recount
of the rape, experienced the prejudice of the medical staff toward homosexuals and STDs during an exam, and
read the homophaobic and racist police report.

The stage adaptation of History of Violence, directed by OSTERMEIER, possesses minimalist aesthetics. Sharing
the stage with the actors is a percussive musician whose performance operates like a heartbeat or breath.
The projection, the sound design, and the actors' precise (fourth-wall-breaking) performance vividly bring the
source material to life in a theater space.

LOUIS noted: "l want to be a writer of violence. | think the more you talk about violence, the more you can undo
[it]" The history of violence is no longer the simple chronology of events pertaining to the rape but the multiple
layers of discourse that in and of themselves are probable acts of violence. The novel and adaptation pose a
question: does recounting the victim's story, inevitably, make a perpetrator?
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Collected by Florian BORCHMEYER, dramaturg of the show and co-author of the adaptation

For the mise en scéne of this young masterpiece in prose, we established a dramatic adaptation of the
novel which maintains the entire fragmented structure of the narration as well as the polyphony of
voices: The first person protagonist is the narrator of the events. An inner voice, a kind of rebellious alter
ego, functions as the devil's advocate, contradicting and commenting on the subjective version of the
protagonist.

The script of the show is based largely on the novel. Edouard LOUIS - who was present for the start of the
rehearsals and contributed significantly to the creation - has contributed to the final version of the script,
writing several new dialogues not included in the book, in order to create a truly honest representation of
his experience for the stage.

The ensemble is accompanied by a drummer who functions as the rhythmic center of the show; he is
constantly on stage and represents the breath and heartbeat of the action. The back wall of the stage is
covered entirely by a vast video screen, allowing projector footage, both pre-produced as well as shot
live on stage by the actors with a smartphone, and thus disrupting the omniscient perspective of the
spectator by their own subjective vision which creates a second reality in tension with the main action.

Through this combination of different artistic languages with a vivid and multi-layered acting style, the
play feels very energetic and not at all literary, as it is often the case with stage adaptations of prose. In
fact, the outcome does not resemble a typical theatrical adaptation of a novel at all. The actors are very
inventive and creative, and participated largely in the making of the final adaptation, hence a production
carried by very good energy.
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Thomas OSTERMEIER is one of the most well-known European theater directors of our time. A regular invitee
of renowned festivals worldwide, such as Next Wave Festival in New York, Festival d'’Avignon, Hong Kong Arts
Festival, and Edinburgh Art Festival. His productions of Nora and Hamlet were presented at the National Theater
in Taipei in 2006 and 2010, respectively. Born in 1968, OSTERMEIER graduated from the Ernst Busch Academy
of Dramatic Arts, Berlin. In 1996, he took over the Baracke at the Deutsches Theater Berlin, as Artistic Director,
which propelled him to fame. Since 1999 he has been Artistic Director at Schaubihne Berlin and founded the
Festival International New Drama (FIND) in 2000. His most recent productions are: Returning to Reims after
Didier ERIBON (2017/ 2021), History of Violence by Edouard LOUIS (2018), ltalian Night by Odén von HORVATH
(2018), abgrund by Maja ZADE (2019), La Nuit des Rois ou Tout ce que vous voulez by William ShAKESPEARE (2019),
Youth without God by Od6n von HORVATH (2019), Qui a tué mon Pére by Edouard LOUIS (2020), Vernon Subutex 1
by Virginie DESPENTES (2021) and The Seagull by Anton CHEKHOV (2023). Six of his works have been invited
to the Theatertreffen Berlin. He has received numerous awards, including the Venice Biennale Golden Lion
for Lifetime Achievement (2011), an honorary doctorate from the University of Kent (2016) and Gothenburg
(2019), and the Order of Merit of the Federal Republic of Germany (2018). In 2009 Thomas OSTERMEIER was
appointed "Officier des Arts et des Lettres" by the Ministry of Culture of France, and promoted to the degree of
"Commandeur” in 2015.
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Edouard LOUIS (born Eddy BELLEGUEULE) was born in 1992 into a working-class family in northern
France. His childhood was fraught with bullying and abuse due to his sexual orientation. In 2011, he was
admitted to L'Ecole normale supérieure in Paris, the most prestigious university in France, becoming the
first ever in his family to attend a university. By 2013, he had changed his name to Edouard LOUIS. His
autobiographical novel The End of Eddy, published in 2014, was one of the best-selling books of the year
translated into over 20 languages. His History of Violence, which analyzes his experience of being raped
and almost murdered during a one-night stand, also became a hit after its 2015 publication. His works are
deeply influenced by French sociologist Pierre BOURDIEU with five novels focused on issues concerning
family of origin, homosexuality, social class, and societal violence.

The 2022 Brandhaarden Festival at International Theater Amsterdam showcased theater productions
based on LOUIS' novels helmed by renowned directors Thomas OSTERMEIER from Germany, Ivo van
HOVE from the Netherlands, Milo RAU from Belgium, and Kjersti HORN from Norway. The event ensured
LOUIS' status as a cultural phenomenon in Europe.
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Director | Thomas OSTERMEIER

Stage Adaptation | Thomas OSTERMEIER,
Florian BORCHMEYER, Edouard LOUIS

German Translation | Hinrich SCHMIDT-HENKEL
Collaboration Director | David STOHR

Set and Costume Design | Nina WETZEL

Music | Nils OSTENDORF

Video | Sébastien DUPOUEY

Dramaturgy | Florian BORCHMEYER

Lighting Design | Michael WETZEL
Collaboration Choreography | Johanna LEMKE

Actors | Christoph GAWENDA,
Laurenz LAUFENBERG, Renato SCHUCH,
Alina STIEGLER

Musician | Thomas WITTE
Mandarin Surtitle Translation | CHEN Yi-chun

Coproduction with Théatre de la Ville Paris,
Théatre National Wallonie-Bruxelles and

St. Ann's Warehouse Brooklyn.

BIfEz#¥ | Supported by LOTTO-Stiftung Berlin.
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