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This suite is inspired by the scenes in Witness
the Fortress - the closing performance for 2016
Kaohsiung Spring Arts Festival. Witness the

Fortress is a production that incorporates the

100-year- old historic site in the environmental
theater and is starred by the big shots in the
performing arts of Taiwan: TANG Mei-yun (as
Shih Cheng Jun), XU Xiu-nian (as the lady in the
mountain), XIAO-Mi (as the water fairy), WANG
Hai-ling (as Sister Wang in the military kindred
village), CHEN Zhao-xiang (as Lin Dao-Qian),
and GUO Chun-mei (as the Japanese Officer

Kazuichiro).

The Eastern Gate, also known as Feng-Yi Cate,
has stood magnificently on the Cheng-Feng
Road in Zuoying since 1826 and is the most
well-preserved old gate among the 4 old gates
in Zuoying; it bears the glory and memories
of Taiwan’s No. 1 Stone Town. Although its
glorious history is slowly forgotten by people
but the audience gets to travel back in time and
witness the 100-year history with its four parts;
this music piece incorporates excerpts from
Constructing the Town, Conquering the Town and

Living in the Town.
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The song | Came from the Sea is created to
commemorate Dr. James Laidlaw Maxwell. Dr.
Maxwell was born in Scotland, the UK and spent
the prime time of his life in Taiwan. Kaohsiung
was his first stop in Taiwan by ship. Arriving in
Takao (now referred to as Kaohsiung) in 1864,
Dr. Maxwell was the first missionary to arrive
in Taiwan. He was the one established the very
first western clinic here. Dr. Maxwell's selfless
contributions to cure the sick and his preach of
Christian gospel in Taiwan not only improved
the healthcare quality of Taiwan but also
spread seeds of Christianity on this beautiful
island. With a grateful heart, we would like to
commemorate Dr. Maxwell’s contributions to

Taiwan with this song.
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Men and women who are in love always show
happiness on their faces because they are deep in
the river of love as their hearts connect to each
other passionately. Affection is in the air that
surrounds the merry couples who will eventually
marry to each other and live happily ever after.
It is definitely the most beautiful fruit in the
world. The song is a reflection of its lyrist ZHOU
Tian-wang and his love Ms. Ai-Ai. The shyness
of young girls can be found with the words.
Composer DENG Yu-shian enriched it with music

in 1939. He made this song full of love and joy.
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Peach Blossom Takes the Ferry

(Concerto for two Erhus)
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One of the traditional Taiwanese performing
forms: Tshia-Kéo-Lang is a cultural treasure that

you will always see in the harvest celebration

in fall or in God-welcoming festivals. Among
them, Peach Blossom Takes the Ferry originated
in the Chianan Plain is very popular among
people. The original song is a male- female
duet in popular tunes, depicting an encounter
between Ms. Peach Blossom and an old
ferryman on a boat. It talks about seasons and
festivals throughout the year; also introduces
the stories of love between men and women,

full of witty remarks and touches of humor.

The composer adapted the original piece to
a song containing both slow-paced and fast-
paced tunes with erhu as its principal instrument
and an ensemble as its accompany. Dual
erhus represent male and female characters,
expressing phrases of humor in the shape of a
duet. This adds a light touch to the piece as it
enriches the entire song. The tempo gets faster
and faster and finally ends in a passionate

atmosphere.

4EH Arranged by — 1R HUANG Chen-nan
Z#f Erhu — SZ37HE PENG Li-ting + {4 TSAI Pei-i
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Formosa in the Time of River
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The song depicts the transformation of Taiwan
and expresses sympathy for the environment
we grew up in because it is gravely damaged
due to overdevelopment. Now, it is crying for us
who are listening right now to be aware of the
fact that the natural resources in Formosa, i.e.

Taiwan are depleting.

Although we couldn’t repair the damage did to
Taiwan, at least we can do our best to protect
the environment and help nature sustain to
reserve this beautiful land of ours. Instead of
adapting from a familiar Taiwanese folklore
ballad, the composer chose a brand new theme
to compose the song about Formosa heading

toward a new century.

{%# Composed by — EiJ33% ZENG Yi-xuan
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For the Love of Spring - A Tribute to DENG Yu-shian |
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Longing for Spring Breeze - one of the oldest,
most influential and representative Taiwanese
ballads exhibits its exquisite and elegant
appeal to the public. All thanks to the talented
composer Mr. DENG Yu-shian. Based on the
pentatonic scale and like the tuning of a Gugin,
it is pure and simple and fully demonstrates the
musician's amazing talents. With this song, we

pay homage to Mr. DENG Yu-shian.

{ER Composed by — E¥BA HUANG Shin-tsai
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Kaohsiung Chinese Orchestra

Kaohsiung Chinese Orchestra is southern
Taiwan's first professional Chinese orchestra.
It was founded on March 1st, 1989, under the
auspices of Kaohsiung City's Education Bureau
and was initially regarded as “experimental”.
However, in November 2000, the ensemble was
formally transferred to the Kaohsiung Music
Hall where it is now officially recognized as the

Kaohsiung Chinese Orchestra (KCO).

XIAO Ching-shan, the orchestra’s first Chief, and
LAI Xi-zhong, the current Chief, have established
the orchestra as a first-class performance group.
Furthermore, they have raised local awareness
and appreciation for Chinese classical music
through regular concerts and activities that are
specifically designed to introduce the art form.
Audiences island-wide and overseas have been

most receptive.

The efforts of Chiefs XIAO and LAI have
ensured that the legacy of classical Chinese
music is appreciated today and will continue in
future generations. Under their direction, the
Kaohsiung Chinese Orchestra has become the
most influential cultural group in south Taiwan.

The Chinese Orchestra can be divided into
four instrument sections based on methods
by which they are played: “blown”, "bowed”,
"struck” and “plucked”. Musicians perform as a
group or as soloists, playing both contemporary
compositions and traditional folk ballads. The
orchestra also accompanies staged dramas,
dance troupes and other theatrical events. Off
stage, the Kaohsiung Chinese Orchestra holds
seminars that explore trends and traditions in
classical Chinese music; specific topics have
included variations in regional styles. Their
performances and seminars contribute to music
education and also to the development of the
classical Chinese music genre. The achievements
of the Kaohsiung Chinese Orchestra, together
with many more accomplishments to come,
inspire the cultural climate and overall quality of

life in southern Taiwan.
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Conductor KUO Che-chen

KUO Che-chen majored in hugin (spike fiddles) and
flute, and was an apprentice of DONG Rong-sen and
CHIANG Yung-sheng. In 1982, he won a dancing
award from the Ministry of Education, R.O.C. In 1987,
he won the Best Music Composition of the 23rd
Armed Forces Golden Statues with his work Spring

Dawn at the Lotus Pond.

Mr. KUO has devoted himself to conducting and
training for the Kaohsiung Chinese Orchestra (KCO)

since it was founded. In 2010, he was appointed
as the Deputy Executive Chief of the Kaohsiung
Philharmonic Cultural & Arts Foundation (KPCAF)
for his skillful and precise style in many important
concerts. He has also been in charge of making

seasonal plans for music events.

Other than committing himself to conducting
for the KCO, Mr. KUO is devoted to promoting
Taiwanese music and composing music that
expresses Taiwanese culture. His important
publications include: The Forgotten Noble in the
Mountain, Bei-Guan Ensemble, Festivities, Poems of
Yushan, Willow Tree (in cooperation with Bamboo
Chamber Music), Paiwan Scenery, The Mountain is My
Home, Formosa’s Look, Four Acts of Musical Dance:
The King of Monkeys Stirs the Palace of the Dragon,
Garland Sphere, The General’s Order, etc. He has also

arranged many instrumental pieces and songs.
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