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Kenji BUNCH: Transcontinental (Violin and Percussion Quartet) (Asia Premiere, Commissioned Work)
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CHEN Ke-chia: Witness Tree (Violin and Percussion Quartet) (Asia Premiere, Commissioned Work)
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Keniji BUNCH: Transcontinental (Violin and Percussion Quartet) (Asia Premiere, Commissioned
Work)
*The commissionned by Washington performing Arts and Taiwan Philharmonic(NSO)*

Written by Kenji BUNCH
Transcontinental celebrates the often uncredited role of Chinese workers in the connection of the
Central Pacific and Union Pacific railway lines in 1869 to create the first American transcontinental
railroad. Offered as counterpoint to the traditional glorification of the American West as well as the
emasculation of Asian men in American culture, this work imagines a day in the life of a Chinese
railroad worker, from daybreak to the bustling energy of a camp breakfast, to a day of backbreaking
and treacherous work, for which the Chinese workers were often paid less than half of their white
co-workers. The sounds of nature in the beautiful Sierra Nevadas weave together with sounds
of colliding cultures and the clang of the grueling task of forging this crucial artery for American

commerce and the annexation of Native lands.
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CHEN Ke-chia: Witness Tree (Violin and Percussion Quartet) (Asia Premiere, Commissioned
Work)
*The commissionned by Washington performing Arts and Taiwan Philharmonic(NSQ)*

Written by CHEN Ke-chia
One of the most memorable calls | had in some time was with Paul during the early stages of the
commission. What especially touched me during our conversation was sharing the deep connection
with our native land and Paul's profound observation of what Taiwan is about. A few intriguing
questions came to my mind after our conversation. Having collaborated with musicians worldwide,
how do we, as performers and composers, expand the current cultural norms via music? How do
we utilize our talent to pay tribute to the past, respond to the present, while looking forward to the

future? Witness Tree addresses this subject matter.

One unique aspect of Taiwan is its forest coverage rate of approximately 60%. The island has many
giant, ancient trees. Like Taiwan, they have a complex history observed above in the intertwining of
its branches and below in its underground roots. Ever faithful guardians, these trees witnessed and
survived the many changes in Taiwan. Each tree has endless legends and stories to tell, faithfully
documented with an impartial gaze. Ancient trees witness the historical trajectory of our planet. |
look forward to sharing Witness Tree with you, celebrating the majestic beauty and cultural histories

of all lands and all people.
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Unsuk CHIN: Alaraph 'Ritus des Herzschlags' (Asia Premiere)

Written by Unsuk CHIN
The world premiere of Alaraph unveiled on 11 February at the Maison de la Radio. The title
"Alaraph” is drawn from cosmology, while CHIN's subtitle 'Ritus des Herzschlags' (Ritual of
the Heartbeats) forges links with musical rhythm. The composer describes how two images
were especially important when composing the score: "Firstly, | was drawn to the concept
of the so-called 'heartbeat stars’' with their regular pulsation. This is also something the title
refers to: 'Alaraph’ is one of the so-called 'heartbeat stars' These are pulsating variable binary
star systems in eccentric orbits with vibrations caused by tidal forces. The term refers to the
following phenomenon: the star's light curve is similar to what a heartbeat looks like through an
electrocardiogram when its brightness is mapped over time. The second crucial image depicted
certain aspects of Korean traditional music, both the 'static’ courtly ritual music and the lively
folk music. | didn't use these in the form of quotations but alluded to them distantly in the work's
gestures and structure in @ compressed and highly stylized manner. The percussion section
plays a central role. In contrast to my other orchestral works, | dispense entirely with all melodic
percussion, such as the vibraphone or glockenspiel. Instead, the properties of rhythmic percussion
instruments are being used to the utmost. Consequently, the work displays considerable energy

and physicality."
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I. STRAVINSKY: The Song of the Nightingale, K026

Written by Robert MARKOW
STRAVINSKY composed his first opera, Le Rossignol (The Nightingale), in 1908, based on Hans
Christian ANDERSEN's fairy tale. He completed Act | but then received a commission in 1909 from
the impresario-genius of the Ballets Russes, Sergei DIAGHILEV, to write the ballet The Firebird,
which brought STRAVINSKY international fame. He returned to The Nightingale in 1913, now with a
significantly new style for Acts Il and Ill. The completed work was premiered on May 26, 1914 at the

Paris Opéra, conducted by Pierre MONTEUX.

Three years later, DIAGHILEV suggested revising The Nightingale into a ballet, but STRAVINSKY
suggested instead creating a symphonic poem from the music of the second and third acts. This
resulted in the twenty-minute work entitled Le Chant du Rossignol (The Song of the Nightingale),
premiered in Geneva on December 6, 1919 with Ernest ANSERMET conducting the Orchestre de
la Suisse Romande. The story revolves around the contrast between a mechanical bird and a real
one, emphasizing the power of music to conquer Death. The narrative describes the opulent palace
awaiting the world-famous nightingale's arrival, the court's emotional response to its beautiful song,
and the dramatic introduction of a mechanical nightingale gifted by the Emperor of Japan. After a
series of events, including the Emperor’s illness and recovery thanks to the real nightingale's song,

the story concludes with a message of renewal and joy.
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P. TCHAIKOVSKY: Swan Lake Suite, Op. 20a

Written by Robert MARKOW
TCHAIKOVSKY's ballet scores, starting with Swan Lake in 1877 and followed by Sleeping Beauty
(1890) and The Nutcracker (1892), significantly elevated the genre. They introduced deep musical
characterization, symphonic scale, leitmotivic construction, and some of the finest music in both
ballet and symphonic repertoires. All three full-length ballets are now considered classics, with

Swan Lake at the pinnacle of the world's favorite ballets.

Interestingly, Swan Lake was not an immediate success. Its first production in Moscow's Bolshoi
Theater was deemed a failure, primarily due to incompetent choreography, inconsistent scenery and
costumes, and disruptions to the score. Swan Lake endured in altered forms until 1883 when it was
removed from the repertory. Fortunately, in the 1890s, choreographer Marius PETIPA, along with
his assistant Lev IVANQOV, and the director of St. Petersburg’s Imperial Theaters, lvan VSEVOLOJSKY,
revitalized Swan Lake. They presented the full production in January 1895 with PETIPA's

choreography, improved production values, and TCHAIKOVSKY's score as originally envisioned.

The Suite begins with music from Act Il, set in a moonlit forest where swans glide on a lake. The
haunting swan motif is heard in various orchestra instruments. The Suite also includes a waltz from
Act |, a lively dance of the swans, a romantic scene featuring a solo violin and cello. Act Il takes
place in a grand ballroom with guests from various lands present their national dances, including

those of Hungary (the Csardas), Spain, Italy (the Neapolitan Dance) and Poland (the Mazurka).
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Jun MARKL is a highly respected interpreter of the core German repertory, and has become known
for his refined and idiomatic explorations of the French Impressionists. He currently serves as
Music Director of the Taiwan Philharmonic (the National Symphony Orchestra), and Principal Guest
Conductor of the Residentie Orkest of The Hague. He has also recently been appointed Artistic
Advisor of the Indianapolis Symphony Orchestra and Principal Guest Conductor of the Oregon
Symphony in the United States. In recognition of his achievements in France, he was honored in

2012 with the Chevalier de l'Ordre des Arts et des Lettres.
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Recipient of a 2015 Avery Fisher Career Grant and a 2017 Lincoln Center Award for Emerging
Artists, violinist Paul HUANG's recent appearances included Detroit, Houston, Baltimore, Mariinsky
Orchestras, and Rotterdam Philharmonic. Forthcoming engagements include appearances with
Hiroshima, Dallas, San Francisco, BBC, NHK, and Vancouver Symphonies. He recently stepped in for
Anne-Sophie MUTTER at Bravo! Vail Music Festival. An exclusive recording artist for France's Naive
Records, HUANG's debut album for the label will be released worldwide in October 2023. HUANG
plays on the legendary 1742 ex-Wieniawski Guarneri del Gesu on loan through the Stradivari Society

of Chicago. He resides in New York and is on the faculty of Taipei National University of the Arts.
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The Ju Percussion Group (JPG) was founded by percussionist JU, Tzong-ching in 1986. The growth
of JPG is a reflection of how contemporary percussion develops on the island, and it has greatly

expanded Taiwan's presence on the international percussion map.
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Founded in 1986, the Taiwan Philharmonic, also known as the National Symphony Orchestra
(NSO) at home, has been hailed as one of the best orchestras in Asia. With some of the finest
musical talent from at home and abroad, trained at top schools and international orchestras, the
NSO enjoys a unique voice rich in diversity and tradition. Under the leadership of music director
Jun MARKL since January 2022, the NSO aspires to resonate throughout the world as the cultural
ambassador of Taiwan. Music by Taiwanese composers is extensively commissioned, performed,

and recorded by the NSO.
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