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Program

Anders HILLBORG: Liquid Marble (Asia Premiere)
W. A. MOZART: Piano Concerto No. 20 in d minor, K. 466
l.Allegro Il. Romanze IlIl. Rondo (Allegro Assai)

Intermission

J. SIBELIUS: "The Swan of Tuonela" from Lemmink&inen Suite
John ADAMS: Doctor Atomic Symphony (Taiwan Premiere)
I. The Laboratory Il. Panic IlI. Trinity

[=] 4. [=]
Conductor: David ROBERTSON / Piano: Luka$ VONDRACEK / E.
[=]:8:roa

. . Artists
National Taiwan Symphony Orchestra Introduction

Anders HILLBORG: Liquid Marble (Asia Premiere)

Liquid Marble was commissioned by Svenska Rikskonserter for the student orchestra Orkester
Norden in 1995 at the initiative of Esa-Pekka SALONEN and received its first performance in

Tampere in August 1995 with Guido Ajmone- MARSAN conducting.

| try to give my pieces evocative titles, that somehow add associations to the character of the music,
and thus - optimally - become part of the piece. The title is of course an oxymoron - another example
is the orchestra piece Cold Heat, premiered by and dedicated to David ZINMAN, who gave the premiere
of the work with the Berlin Philharmonic in January 2011. In Liquid Marble the music depicts both
a liquid, flowing mass of sound, as well as massive blocks of sound material, creating a volcanic
outpouring of color and light. Similarly, in Cold Heat, images of hot, molten lava, share the soundscape

together with icy, floating textures of sound, creating a paradoxical image of cold and heat.

Harmonically, Liquid Marble is largely built on curved overtone spectra, contributing to the image of
something massive, whereas the liquid, floating textures are conveyed by rapid scales in strings and

woodwind.



W. A. MOZART: Piano Concerto No. 20 in d minor, K. 466

The keyboard concerto originated in the Baroque period, but the solo parts were not particularly
distinctive. It was not until the 18th century that the modern piano concerto, which prominently
featured the soloist, emerged in London. At that time, the English possessed exceptional piano
manufacturing skills, which influenced local musicians like Johann Christian BACH (the youngest
son of Johann Sebastian BACH) and Carl Friedrich ABEL.

MOZART drew inspiration for his concertos from J. C. BACH's piano sonatas. He began experimenting
with this new form at the age of eleven and extensively practiced the sonata form, which was widely
popular in the 18th century and emphasized the development of musical themes. It is apparent in
his 27 piano concertos that his imagination was more vast than his predecessors’ For example, in
his concertos, the musical theme was not solely played by the orchestra, as per tradition, but by
the piano. Also, he expanded the use of harmony and incorporated elements of opera. The Piano
Concerto No. 20 in d minor, composed in 1785, was one of seven pieces created by the composer

after he settled in Vienna, which he referred to as "clavierland”.

The first movement Allegro begins with a restless syncopated rhythm from the orchestra. In
this uneasy atmosphere, the piano enters with a beautiful but sentimental melody, adding a
new unexpected theme that highlights the soloist's role. As the second theme is introduced, the
woodwinds and piano engage in close dialogue, a technique that MOZART particularly emphasized
where the orchestra is not just a mere accompaniment. A new theme, derived from the inversion
of the "fiery” theme is introduced later in the second theme, highlighting a contrasting, peaceful
character. The development section features variations of the piano's first new theme and builds to a

hopeful climax in E-flat Major, but ultimately returns to the original key and ends on a weak note.

The second movement, Romanze, is structured in a five-part rondo form (ABACA). Section A is a soft
and harmonious section, with a lyrical melody. However, MOZART also uses changes in orchestral
texture to create dynamic variations in the sound. In the middle of the movement, at the C section,
the composer unexpectedly shifts to g minor, reflecting the sudden emotional changes of the
Empfindsamen Stil (Sensitive style), a style originating in North Germany. The third movement,
Rondo, starts with a "Mannheim Rocket" theme, in which the piano ripples upward in the home key.
The overall musical idea is relatively simple, but MOZART employs many chromatic changes to keep

the music engaging and artistic.



J.SIBELIUS: "The Swan of Tuonela" from Lemmink&inen Suite

Before the 20th century, Finland's language and literature were hindered by successive Swedish
and Russian rule. Only in the early 19th century, when nationalist sentiment emerged and Russia
promoted de-Swedenization, was progress made. In the 1830s, Doctor Elias LONNROT began
collecting folk songs from the Karelian region, southeastern Finland, eventually making eleven
collection trips over fifteen years. These songs were later compiled into the epic poem Kalevala,

which became a symbol of Finnish national identity.

Kalevala is named after the land of Kalevi. The epic tells the story of the creation of the world from
shards of egg, and follows the adventures of the first human, Vainamadinen, who uses music to shape
the world. It also tells tales of heroes like Kullervo, driven to incest, and Lemminkainen, who seeks
the hand of Louhi's daughter, the Queen of the North. Louhi tasks Lemminkainen with shooting
a sacred swan from the river Styx, but while on his journey he is killed by the northern people.

Lemminkainen's mother then goes to the underworld to bring her son back to life.

SIBELIUS composed four musical pieces based on Lemminkainen's story, depicting the hero's
seduction of a girl, his journey to hunt the swan, his resurrection. Each piece is interconnected
and foreshadows SIBELIUS' later approach to composing symphonies. The second, "The Swan of
Tuonela," is particularly famous. It was originally intended as a prelude to the opera The Building
of the Boat, telling of Vainamainen's search for the incantation that can assemble the ship from the
underworld of Tuonela. However, the play's script was never finished for lack of dramatic elements,

and the composer never completed the music either.

The score opens with a poem passage, "Tuonelg, the land of death, surrounded by a black river with
a swift current, where the swan of Tuonela glides and sings majestically.” The music uses a through-
composed technique, creating a sense of a developed storyline. It is divided into three sections. The
first is quiet, featuring thirteen-voice strings playing long tones, creating a sound like sparkling water.
The cor anglais then plays melodies desolate yet not sorrowful, symbolizing the appearance of the
swan, and its phrases all end on a long stable tone, echoing the characteristics of Finnish poetry. The
second section uses pizzicato accompaniment, and the effect of harp arpeggio adds liveliness, as the
image of the swan grows ever clearer. The third section begins with the strings played in unison, with

a strong sense of mourning, heralding the death that happens in the next piece.



John ADAMS: Doctor Atomic Symphony (Taiwan Premiere)

In the 1960s, American composers were influenced by the melodies, intonation, and rhythms of
Asian music, leading to the emergence of *"minimalism” - a simpler and purer style that rejected the
complexity of European "serial music." La Monte YOUNG, Steve REICH, and Philip GLASS were early
minimalist composers, known for their use of repetitive patterns. John ADAMS, a decade younger
than his predecessors, struggled to find his own creative voice until his work Harmonium combined
minimalist techniques with Neoromanticism. ADAMS was invited to compose his first opera, Nixon
in China, at the age of 40, wherein he used music to explore the inner character of roles. This was a
milestone in contemporary opera, leading ADAMS to create further works The Death of Klinghoffer

and Doctor Atomic, which dealt with contemporary topics.

Doctor Atomic has two acts. The first focuses on J. Robert OPPENHEIMER's unease with the atomic
bomb. The second act builds tension as characters arrive at the test site, and the stage falls silent at
the sound of distant bells. ADAMS later rewrote the opera's prelude and fragments into a symphony,
with three movements. The first, "“The Laboratory,” features a chilling atmosphere with overlapping
voices and chaotic woodwinds. The second movement begins after a pause at the original chorus,

"Energy can be neither created nor destroyed.

The Panic movement, from the third scene of the opera's Act 2, uses fast, mechanical notes and the
minimalist "phasing” technique, in which the same figure is repeated at different timings, to convey
anxiety. The sudden stop in the fast notes symbolizes the tension and uncertainty felt by the

characters as they await the outcome of the explosion and the loss of "love."

The third movement, Trinity, named after the first nuclear weapon test, was inspired by OPPENHEIMER
reading John DONNE's sonnet Batter my heart. The music is from Act 1's last section. The repeated
alternation between strong and weak unison from the orchestra reflects the protagonist's suffering, and

the melody originally sung by the baritone is played by the trumpet, adding to the sense of desolation.

*This information is sourced from the book A History of Western Music by Donald Jay GROUT
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David ROBERTSON - conductor, artist, composer, thinker, American musical visionary — occupies
the most prominent podiums in opera, orchestral, and new music. He is a champion of contemporary
composers, and an ingenious and adventurous programmer. ROBERTSON has served in numerous
artistic leadership positions, such as Chief Conductor and Artistic Director of the Sydney Symphony
Orchestra, a transformative 13-year tenure as Music Director of the St. Louis Symphony Orchestra,
with the Orchestre National de Lyon, BBC Symphony Orchestra, and, as protégé of Pierre Boulez, the
Ensemble InterContemporain. He appears with the world's great orchestras, including the New York
Philharmonic, Los Angeles Philharmonic, Royal Concertgebouw Orchestra, Vienna Philharmonic, and
many major ensembles and festivals on five continents. Since his 1996 Metropolitan Opera debut,
ROBERTSON has conducted a breathtaking range of Met projects, including the 2019-20 season
opening premiere production of Porgy and Bess, for which he shared a Grammy Award, Best Opera
Recording, in March 2021. In 2022, he conducted the Met Opera revival of the production, in addition
to making his Rome Opera debut conducting JANACEK's Kata Kabanova. ROBERTSON is a Chevalier
de I'Ordre des Arts et des Lettres of France, and is the recipient of numerous artistic awards. He
serves on the Tianjin Juilliard Advisory Council, complementing his role as Director of Conducting
Studies, Distinguished Visiting Faculty of The Juilliard School, New York.
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At the age of four Lukas VONDRACEK made his first public appearance. As a fifteen-year-old in
2002 he made his debut with the Czech Philharmonic Orchestra and Vladimir ASHKENAZY which
was followed by a major US tour in 2003. His natural and assured musicality and remarkable
technique have long marked him out as a gifted and mature musician. He has achieved worldwide
recognition by receiving many international awards, foremost the Grand Prix at the 2016 Concours
Reine Elisabeth in Brussels alongside first prizes at the Hilton Head and San Marino International
Piano Competitions and Unisa International Piano Competition in Pretoria, South Africa.

Following recent highlights such as collaborations with the Los Angeles Philharmonic, Chicago
Symphony, Pittsburgh Symphony, Boston Symphony and London Symphony orchestras, the 2022/23
season sees Lukas VONDRACEK work with renowned orchestras such as the Royal Philharmonic
Orchestra, Orchestre National de Lille, West Australian Symphony Orchestra, New Zealand Symphony
Orchestra and Dresden Philharmonic Orchestra amongst many others. He will also return to long term
partners such as Saarbriicken State Orchestra, Janacek Philharmonic, Antwerp Symphony Orchestra
and the Orchestre Philharmonique Royal de Liege. Recital engagements lead him to the Flanders
Festival, Flagey in Brussels for their Piano Days Festival and to Luzern's KKL as part of the "Le Piano
Symphonique” Festival before the season ends with performances together with the Ensemble 1704
under Vaclav LUKS at the "Chopin and his Europe” Festival in Warsaw and the Beethovenfest Bonn.
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Anders HILLBORG gained his first musical experience singing in choirs and he was also involved
in various forms of improvised music. From 1976 to 1982 he studied counterpoint, composition and
electronic music at the Royal College of Music in Stockholm, where his teachers included Gunnar
BUCHT, Lars-Erik ROSELL, Arne MELLNAS and P&r LINDGREN. Brian FERNEYHOUGH, who was
a guest lecturer on several occasions, was also an important source of inspiration. HILLBORG
has been a full-time freelance composer since 1982. His sphere of activity is extensive, covering

orchestral, choral and chamber music as well as music for films and pop music.

Anders HILLBORG's orchestral music has been performed by conductors including Esa-Pekka
SALONEN, Alan GILBERT, Sakari ORAMO, Gustavo DUDAMEL, David ZINMAN, Andrey BOREYKO,
Yannick NEZET-SEGUIN, Michael GIELEN, Leif SEGERSTAM, Jukka-Pekka SARASTE, Susanna
MALKKI, Hannu LINTU, John STORGARDS, Daniel HARDING and many others. Orchestras that have
performed his music include Los Angeles Philharmonic, Berlin Philharmonic, Chicago Symphony,
New York Philharmonic, San Francisco Symphony, Tonhalle Orchester Zurich, Bayerishe Rundfunk
Orchester, Royal Stockholm Philharmonic, BBC Symphony Orchestra, etc. He has received
commissions from performing organisations such as Los Angeles Philharmonic, Chicago Symphony,

Berlin Philharmonic, Tonhalle Zirich, New York Philharmonic, Carnegie Hall, etc.
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Founded in 1945, the National Taiwan Symphony Orchestra (NTSO) is the oldest symphony
orchestra in Taiwan. Since its establishment, it has been successively affiliated with the Taiwan
Garrison Command, Taiwan Art Construction Association, Taiwan Provincial Department of
Education, Department of Culture, Council for Cultural Affairs, and the Executive Yuan. In May of
2012, it came under the auspices of the Ministry of Culture. The orchestra is located in Wufeng,

Taichung. It is a full-fledged music group with a full complement of software and hardware.

Over 70 years of history, under the directors of the past and the efforts of the current director LIU
Suan-Yung, the NTSO has accumulated extensive performing experience. Countless international

teams and musicians have been invited to perform with the NTSO.

Since 2019, the internationally renowned conductor maestro Lan SHUI has taken on the position
of the NTSO Principal Guest Conductor, cooperating with the NTSO Director LIU to enrich artistic
skills, innovate on tradition, deepen education, and promote aesthetics, thus enhancing the public's

musical life, making music ever-present like air, water and sunshine.



@& Director
2 ZZ 3k LIV, Suan-yung

B % & %1518 Principal Guest Conductor
7KE Lan SHUI

EIE & Deputy Director
MREEZA LIN, Li-ju

#E Secretary
$EPEER CHING, Chiang-chui

R EESBEAR
Chief of Performance Division
3R73% CHANG, Hung-yi

EB)1TEH4E4E R Chief of Planning and Marketing Division
=E8E HUANG, Fu-ming

FRZHEE4R4E R Chief of Research and Promotion Division
=2 8 KAU, Jay-lan

HHH4A4E R Chief of Music Data Division
I EE WU, Pei-hua

1FE{ZE EAE Chief of General Affairs Office
HKELE LIN, Cheng-yi

ABEEZEAE Chief of Personnel Office
#3&E 3% YANG, Kuei-mei

ZFEZEEAE Chief of Accounting Office
EEEER TSA, Mei-chu

EH;EENAE4AS Officer of Performance Division
BR4FIZ CHEN, Li-chun
MEEE LIN, Chia-hui
SEIRE FAN, Chen-shen

§k5 75 CHANG, Chia-fang
EREEE CHENG, Hwa-han

& BI4T84484H 8 Officer of Planning and Marketing Division
JE45H JIANG, Ting-yi
FEEI3Z MAO, Sheng-wen
FKEFHE LIN, Shih-yu

FRZHEREAE R Officer of Research and Promotion Division
3RI#SE CHANG, Ti-yao
PR$E%% CHEN, Xuan-ling
153HE YANG, Ya-lan

HEI4B4E R Officer of Music Data Division
FFRER HSU, Lee-liang
EIA1E LU, I-jen
FREF WANG, Li-jin
#H1EIE YANG, Jhih-syuan

@ EFE Concertmaster
#HRE& HSIEH, Pei-yin
3RAEH CHANG, Ray-chou

BB Associate Concertmaster
#7K&) TSAI, Cheng-han

4 $% Members of NTSO

$—/)MRE First Violin
JURHE YU, Li-hsuan
A% HO, Ting-han
BHEF TSUI, Yen-pin
SR CHUANG, Ya-ju
BRIM:Z CHEN, Pei-ju
BRHFIZ0 CHEN, Li-ju
ZE£T TSENG, Tai-yan
=11 HUANG, Shih-wei
B YEH, Yu-tsung
213544 LIV, Fang-yu
#1528 HSIEH, Tsung-han
MBS LIN, Wei-han

¥ Z/MRE Second Violin

s $8IR#18 CHUNG, Ching-yu

A T2 F WANG, Yu-yin
JLEE CHIANG, Hui-chun
{23 HO, Chia-hung
28R WU, Chao-liang
Z=&4 LEE, Hsiang-ying
3REMK CHANG, I-hsien
FRISEE CHEN, Yi-ting
P2 CHEN, Hui-shan
2B H TSAI Li-gan
FR{RI HSIAO, Chien-yu

F1RZ Viola

#FEEK HSIAO, Hui-chu

AfIEH HO, Chen-erh
EF B WANG, Tsai-feng
4051 CHI, Pei-jie
%% CHEN, Mei-shiu
& Mk TSENG, Ching-lin
#% & 38 YANG, Ching-fei
RRER CHIU, Tsung-yu
ZE{RAR TSA, Yi-lun
#8E HSIEH, Min-yu

KRE Cello

#ZEH{E LEE, Pai-chia

A F{E3 HUANG, Chia-wen
ZIREX LI, Yan-huei
ZAE LEE, Pei-jung
HKIAZF LIN, I-fen
SRMEE CHANG, Wei-li
BRIZIE CHEN, Ting-wei
2| Z£ % LIV, Meng-jhen
$ESHTF CHUNG, Jen-yu

{EE1RZ Double Bass
# B&EE LU, Meng-chun
AZIHTE LIV, Ya-wei
2F¥ WU, Sheng-yao
&% LEE, Ching-fang
PBR1EEF CHEN, Der-shiuan
SBBEEL WEN, Sheng-kai

£ Flute

3 BREEEE CHEN, Tanya

* BREMZE CHEN, Shih-chun
( * 352 Piccolo)
FRZEE CHEN, Yen-ting

7 [RBRRR CHEN, Ying-chen

s BERLE HSUEH, Chiu-wen

( * 3 HEE English Horn)

BE¥E Clarinet

% EHZKEE TIEN, Yung-nyen
#E8E CHUANG, Kai-wei
#thE HSIOU, Yeh-chin

{EEE Bassoon

% ZE8)— LEE, Chin-i

# FAEIYN LIN, Chuan-ju
( * F#{Z{ES% Contra bassoon)
FiOA HUANG, Hsin-yi

SEBISK Horn

% R WANG, Chi-zong

s 18EFRE LOU, Ching-ting

AEIEE LU, I-ting
ERtAER CHIU, I-ping
Z2{f 2 TSA, Pei-chin

)V Trumpet

ASRAE CHANG, Skye
2B LIY, En-ting

OFFENER SU, Chin-yen

OPf=% CHEN, Ting-an

4% Trombone
#ZEZ]8 LEE, Chi-hung
OBEF LA, Yueh-chang

{E% R3% Bass Trombone
BR{ZH SU, Wei-shang

{EE5R Tuba
2EFR LIANG, Guo-ling

EF & Timpani
% K& - {AEH7 David BURNS

$TEE4E Percussion
AREH LIN, Yu-shan
B TSAI, Che-ming

OPREET CHEN, Wen-ting

OREZERR CHEN, Wen-hsin

&2 Harp
OBFX KUAN, Yi-wen

#R % Celesta
OMTIE LIN, Kuan-ting

# BEBEFE Principal
RIEERE Acting Principal

A BEBRIEE Co-Principal
B #SCERA Acting Orchestra Member
ERH {2 On Leave without pay
%78 A B Guest Orchestra Membe

* REPRENE © BB R XX RERH

The strings, except the principals and the co-principals,

are arranged by Chinese alphabetical order



