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1. Beethoven: Symphony No. 3 in E-flat Major, Op. 55 “Eroica”

BZ55 : REXKREZIRREM (Ri#) » fFm S5

I. Allegro con brio
BARYRIR

Il. Marcia funebre: Adagio assai
FHASIEITHE : RIBRVIEIR

[1l. Scherzo: Allegro vivace
ARGE R © JERERYIRIR

IV. Finale: Allegro molto
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2. Beethoven: Romance for Violin and Orchestra No. 2 in F Major, Op. 50

BZ35  F KRS TIRREH » {Fa 50
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Ludwig van Beethoven:

Symphony No. 3 in E-flat Major, Op. 55 "Eroica"

At the turn of the nineteenth-century, against
the background of worsening deafness and
thoughts of suicide, Beethoven would eventually
battled through the negativity and written his
revolutionary Symphony No. 3 with the famous
title ‘Eroica’, that in itself is a turning point in
musical history. One might even suggests the
development of nineteenth-century symphonic
music is traceable more to this symphony than

to any other single work.

Beethoven first dedicated the symphony to
Napoleon, yet later felt utterly betrayed when
the man declared himself Emperor in May 1804,
he reportedly ripped off the page and crossed
out his dedication. In the end the symphony
retained the title ‘Eroica’, written in memory of a
heroic man, suggests the idea of heroism rather

than the man itself.

On the stage, it looked just like a classical

symphony, with the usual orchestration except

for an extra horn, yet the length is doubled of
an ordinary classical symphony. What makes
this symphony stands out is what's inside the
music. The sheer length, the sense of enormous
struggle, and the utter force of will to move
through, is particularly noticeable in its first
movement. Beethoven creates such a brick wall
of sounds, with it sheer length (development
alone lasted for 250 measures) and tensions
and movement that would left audiences at the

premiere in 1805 in awe.

One should listen out for the sound of horns
throughout the symphony, in many case
represents the idea of heroism, especially in
the scherzo that follows the Adagio funeral
march. The last movement a set of theme and
variations, Beethoven sets his limits and yet the
music continues to build and expands beyond
imagination. The symphony ends with bursts of
joy from the horns, providing a fitting ending to

this ‘heroic’ symphony.
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Ludwig van Beethoven:

Romance No. 2 for Violin and Orchestra in F Major,

Op.50

Beethoven wrote two romances for violin and
orchestra, although they were published in 1803
and 1805 respectively, scholars believe that they
were written considerably earlier. Most likely
composed during his twenties, both pieces are of
great lyrical beauty, gentler and more reflective
than many of his more famous compositions.
The second romance was in fact the first of
the two to be composed. It is thought that
Beethoven intended it to be used as the slow
movement of a violin concerto, of which it was

lost or never completed.

Romance No. 2 in F major is in a slow rondo
form (ABACA), similar to the rondo style of
Symphony No. 3 “Eroica” second movement.
The piece begins with violin solo introducing a
graceful melody, then echoed by the orchestra.
With contrasting orchestral sections in between
thematic statements, the music grows more
dramatic while exploring the minor mode. As
the piece draws towards the end, Beethoven
creates a simply wonderful touch of the violin's
final three-note descent echoes by first the
woodwind and finally the strings. The simplicity
and beauty of the romance has an enduring
appeal and it remains a highly popular concert

work.
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Kaohsiung

Symphony Orchestra

(KSO)

Wherever there is music, there is you.

— A young orchestra which advances with determination

It is an asset for a city to have an orchestra of
its own. Young and energetic, the Kaohsiung
Symphony Orchestra (KSO) invites world-class
conductors and masters for collaboration,
and challenges itself by staging performances
of diversified styles. The development of the
orchestra focuses on both classical and crossover
genres; it has not only created increasingly
more high quality musical miscellanies for
music enthusiasts but also planted numerous
seeds for music appreciation and performance,

contributing to the innovation of classical music.

The Kaohsiung Symphony Orchestra was
founded in 1981. It was merged with the
Kaohsiung Chinese Orchestra in 2009 as
“Kaohsiung Philharmonic Culture and Arts
Foundation”. Since 2009, the KSO has made
considerable contribution in the Kaohsiung
Spring Arts Festival, successfully promoting
its grassland concerts. In the last decade, the

KSO has collaborated with renowned local

and international artists and music groups and
staged numerous concert series. The end of
2018 marked the grand opening of the National
Kaohsiung Center for the Arts (Weiwuying),
where the KSO participated in the center's
inauguration. KSO wishes to continue playing an

important role in the center's concert hall.

The KSO has been invited to perform on
international stages regularly. Reaching
beyond city and country borders, the KSO
advances steadily with the self-development
goal of becoming an internationally acclaimed

orchestra.
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Conductor

YANG Chih-chin

Principal Conductor of Kaohsiung Symphony
Orchestra (KSO), Taiwan, YANG Chih-chin is a
renowned conductor in his generation in Taiwan.
Born in 1969, he graduated from The Russian
Academy of Gnesin, Moscow, Russia, and studied
with Miroslav Rusin, Filex Chiu-Sheng CHEN, Andras
Ligeti, Gunther Herbig, Michael Jurowski. Before
joining KSO, YANG served as the Assistant Conductor
of Taipei Symphony Orchestra, the Conductor of
Opera Studio of National Chiang Kai-Shek Cultural

Center, Taiwan.

YANG has worked with and conducted Svetlanov
Symphony Orchestra of Russia, Voronezh
Philharmonic Orchestra, Wirttemberg Philharmonic
Reutlingen, Bulgarian State Opera Burgas, Kanazawa
Ensemble Orchestra of Japan, Taipei Symphony
Orchestra, National Taiwan Symphony Orchestra
and Nanjing Jiangsu Symphony. He has recorded with
the Kaohsiung Symphony Orchestra. Highlights in
recent season, 2017, YANG was invited to Kanazawa
Japan with KSO, performing in Spring Green Music
Festival where they were highly acclaimed by critics

and reviews.

YANG has a wide orchestra repertoire, from

classical to contemporary music; he also keeps his

passion on opera and ballet. YANG has successfully
performed many classic works, including a adapted
Mendelssohn's A Midsummer Night's Dream with
Ballet du Grand Théatre de Geneve; Bizet's Carmen:;
Mozart's Don Giovanni, The Magic Flute, Cosi fan
tutte; Humperdinck's Hansel and Gretel ; Ferrari's
Susanna's secret; Puccini's Gianni Schicchi, Manon
Lescaut; Offenbach’s The Tales of Hoffmann; Ravel's
L’Enfant et les Sortileges; Mascagni's Rusticana

Cavalleria; Prokofiev's The Cinderella.

In addition to orchestra repertoire, YANG has
conducted films with live orchestra, including
Jurassic Park in Concert, Our Movies and Our Songs
Grassland Concert, City Lights (by Chaplin) in Concert,
The Planet and Orbit - an HD Odyssey, and Seediq Bale
in Concert, making him a highly skillful conductor in

such area.

YANG has performed with many excellent soloists
including Vadim Repin, Ivo Pogorelich, Andrei
Gavrilov, Sergei Nakariakov, Akiko Suwanai, Valentina
Lisitsa, Konstantin Lifschitz, Gavriel Lipkind, Alban
Gerhardt, Wen-Sinn YANG, Ilya Gringolts, Alexei
Volodin, Tsuyoshi Tsutsumi, Cho-Liang LIN, Nai-Yuan
HU, Meng-Chieh LIU.
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HSUEH Chih-Chang

Taiwanese violinist, first prize winner in the Taiwan
National Competition of Music, Taipei National
University of Arts Strings Competition and the 2nd
Violin Competition 1998 held by National Taiwan
Symphony Orchestra. Awarded the Artist Diploma
with highest note in 2003 in Hochschule fir Musik
Detmold Germany, studied with Italian violinist
Marco Rizzi and worked closely with Prof. Vesselin
Paraschkevov and renowned violist Nobuko Imai,
also guidance from Erick Friedman, Gerald Poulet,
Saschko Gawriloff, Roman Nodel during his school

period.

He was former 2nd violin principal in the
Landestheater Detmold, assistant concertmaster of
the Macao Orchestra and concertmaster of National
Taiwan Symphony Orchestra. Since 2007 engaged in
the Taiwan Connection Festival, acting as chamber
music musician and concertmaster of TC Orchestra
while invited by the world-renowned violinist HU

Nai-yuan.

Besides current position as concertmaster in
Kaohsiung Symphony Orchestra since 2012, often
invited as guest concertmaster in Taipei Symphony
Orchestra, Taipei Philharmonic Orchestra and others.
As a soloist also appears in major cities in Germany,
Taiwan and China etc., orchestras have been
cooperated with including Landestheater Detmold,
Macao Orchestra, Kaohsiung Symphony Orchestra,
National Taiwan Symphony Orchestra, Taichung
City Orchestra, Taipei Symphony Orchestra and TC

Orchestra etc..

HSUEH Chih-Chang is one of the best known and
active violinist in Taiwan, host violin and chamber
music classes in both National Tainan University of
Arts and Kaohsiung Normal University. CD releases
including albums of 3 Bach'’s partita for solo violin,
recordings with Taiwan Pure String Ensemble, One-
Song Orchestra and many others. In Spring 2017
gave recitals in Kaohsiung and Taipei with complete
Paganini 24 caprices in program, alongside a book
publication "Begin with Open String - simple essence

of sound production, practicing and performance".
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BEERE Concertmaster
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2[E{£ KUO Huan-tso
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EEZREF YEH Chia-ming
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i3k TAO Hung-ching
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HEF TIEN Chih-sheng ©
BEREL CHENG Chao-chun
WREBZ& LIN Yu-tzu

{EES5E TUBA
JBE&RE PAN Tzu-tung

EZZE HARP
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$TE2 PERCUSSION
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