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F. MENDELSSOHN: The Fair Melusine Overture
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R. SCHUMANN: Piano Concerto in a minor, Op. 54 Piano: Mao FUJITA

l. EBERBIRR l. Allegro affettuoso

. fEZe  EBER/IMTIR ll.  Intermezzo: Andantino grazioso
N, EERR . Allegro vivace

iSRS Intermission
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F. MENDELSSOHN: Symphony No. 3 in a minor, Op. 56 Scottish

l. EBRRNITIR— TR EN RV R l. Andante con moto - Allegro un poco agitato
. REpHIER ll.  Vivace non troppo
n. 18k . Adagio

V. RS EEVIRIR — 182 HEEAVIRIR IV.  Allegro vivacissimo - Allegro maestoso assai
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Written by TSAI Yung-kai (Assistant Professor, Department of Music, Tunghai University);
translated by HSIEH Lin
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F. MENDELSSOHN: The Fair Melusine Overture

In 1833, Felix MENDELSSOHN attended a performance of the opera "Melusina," composed by Conradin KREU-
TZER, at the Konigsstadtisches Theater in Berlin. The audience was so captivated by the overture that they
immediately clamored for an encore. However, MENDELSSOHN remained unimpressed, desiring to craft an
overture infused with deeper emotions. This new composition made its debut in London, England, on April 7,
1834. A substantially revised version was later introduced at the Gewandhaus in Leipzig in November 1835.
The "Melusina” theme is akin to tales of "Mermaids" or "Nixies." With a structure reminiscent of sonata form,
the first theme captures the rhythm of flowing water, symbolizing pure passion. The second theme is imbued
with intense emotions, at times even verging on anger, while the third evokes the feeling of a joyous dance.
Comparing the Exposition and Recapitulation sections of the last two themes, one can experience the
juxtaposed feelings of fulfillment and sorrow felt by the protagonist Melusina.
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R. SCHUMANN: Piano Concerto in a minor, Op. 54

In his youth, SCHUMANN harbored a deep passion for both piano performance and composition. His early
aspirations included creating numerous piano concertos, though this didn't come to fruition until 1845. By May
1841, he had crafted a remarkable fantasy for piano and orchestra, Phantasie in a minor. This piece premiered
in Leipzig, with his newlywed wife Clara as the pianist. Clara's persuasive encouragement led him to expand
the fantasy into a full-fledged concerto. This substantial undertaking was finally completed in 1845, featuring
Clara as the pianist and Ferdinand HILLER as the conductor. This concerto ultimately became one of the most
frequently performed piano concertos of the Romantic era.

Within the framework of this composition, there exists an intricate motivational interplay, subtly connecting its
passages while also offering a window into the composer's innermost emotions. The juxtaposition between
the opening chords in the first movement and the oboe's melody evokes reminiscences of “Florestan and
Eusebius" from SCHUMANN's music critiques. The second movement commences with a piano ascent, akin to
cautious exploration. Midway through this segment, a lyrical melody emerges from the cello, conveying
powerful emotions. The overlapping phrases in the closing movement once more embody the essence of
Florestan's character, while the subsequent passages take on diverse forms, including march-like motifs,

continual modulations in runs, and even orchestral fugues.
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F. MENDELSSOHN: Symphony No. 3 in a minor, Op. 56 Scottish

While the Scottish is listed as the third among MENDELSSOHN's five symphonies, it was actually composed
last. The inspiration for this composition arose from his 1829 journey to the United Kingdom with his friend Karl
KLINGEMANN. Although he had some melodic fragments and orchestration concepts during this journey, the
symphony remained unfinished until March 1842. The premiere of this work was conducted by the composer
himself with the Gewandhausorchester.

Each movement of the composition is performed without pause. The first movement begins with the Andante
con moto, featuring @ melancholic theme that originated from MENDELSSOHN's 1829 trip. The second move-
ment is a Scherzo, with the main melody beautifully articulated by a clarinet solo. This meandering pentatonic
scale is paired with a dotted rhythm, creating a humorous and straightforward atmosphere. Moving on to the
third movement Adagio, subtle hints of a funeral march are present, as if echoing the tragic love story of Queen
Mary. The fourth movement portrays a brutal battlefield. The grand ending transitions from a minor to A Major,
reintroducing the melody from the introduction and transforming it into an ode-like style. It begins with the
understated bass of wind instruments and culminates in the resplendent unity of the full orchestra.
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Andris NELSONS is Music Director of the Boston Symphony Orchestra and Gewandhauskapellmeister of the
Gewandhausorchester Leipzig. GRAMMY Award-winning NELSONS is one of the most renowned and innova-
tive conductors globally due to his leadership of a pioneering alliance between these two institutions.
NELSONS' positions in Boston and Leipzig commenced in the 2014/15 season and in 2018, respectively.
Autumn 2019 marked a ground-breaking highlight for NELSONS, the Boston Symphony Orchestra, and the
Gewandhausorchester Leipzig: three performances featuring musicians from both institutions within one joint
orchestra were given at Boston as part of the alliance between the two orchestras. In 2020, this unique
partnership culminated in another highlight, a joint release of the major symphonic works by R. STRAUSS for
Deutsche Grammophon, including STRAUSS' Festliches Préludium jointly performed by musicians from both
orchestras. To mark the release, NELSONS and the Gewandhausorchester Leipzig completed a residency tour
to London, Hamburg, Vienna, and Paris to perform two all-STRAUSS programs in May 2022.

NELSONS and the Boston Symphony Orchestra begin their 2023/24 season with a major European tour,
performing in @ number of prestigious summer festivals. This season, the Gewandhausorchester Leipzig
embark on two tours under NELSONS' direction: to Asia in November 2023, with concerts in Taiwan, Korea and
Japan, and a European tour in March 2024, with three symphonic programs celebrating the works of
TCHAIKOVSKY. NELSONS will also continue his guest appearances this season, performing with the Berliner
Philharmoniker together with violinist Baiba SKRIDE, with the Wiener Philharmoniker, and the Royal Stock-
holm Philharmonic for concerts featuring trumpeter Hdkan HARDENBERGER.

NELSONS has an exclusive recording relationship with Deutsche Grammophon, which has paved the way for
three landmark projects with the Boston Symphony Orchestra, the Gewandhausorchester Leipzig and the
Wiener Philharmoniker.

Bornin Riga into a family of musicians, Andris NELSONS began his career as a trumpeter in the Latvian Nation-
al Opera Orchestra whilst studying conducting. He was Music Director of the City of Birmingham Symphony
Orchestra, Principal Conductor of the Nordwestdeutsche Philharmonie, and Music Director of the Latvian
National Opera.
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With an innate musical sensitivity and naturalness to his artistry, 24-year old pianist Mao FUJITA is considered
as one of those special talents which come along only rarely, with the New York Times writing, "As soon as his
fingers touched the keys, waves of airy filigree, beautifully shaped and accomplished, emerged in almost
continuous streams."

Born in Tokyo, FUJITA was studying at the Tokyo College of Music in 2017 when he took First Prize at the
Concours International de Piano Clara Haskil. He was also the Silver Medalist at the 2019 Tchaikovsky Compe-
tition. FUJITA has been invited to appear in recital at major international festivals including the Klavier-Festival
Ruhr, Tsinandali and Riga-Jurmala festivals, and made his US recital debut at Carnegie Hall in 2023.

FUJITA has debuted with conductors including Riccardo CHAILLY, Marek JANOWSKI, Andris NELSONS and
Lahav SHANI among others, with the Royal Concertgebouw Orchestra, Lucerne Festival Orchestra, Gewand-
hausorchester as well as many orchestras across the globe. Highlights in the 2023/24 season include tours
with the Gewandhausorchester (Andris NELSONS), the Czech Philharmonic (Semyon BYCHKOV), and the
Orchestre Philharmonique de Monte Carlo (Kazuki YAMADA), concerts with the Bavarian Radio Symphony
Orchestra (Sir John Eliot GARDINER), Israel Philharmonic (lvan FISCHER), Los Angeles Philharmonic, Vienna
Symphony Orchestra and Frankfurt Radio Symphony, as well as recitals at the Elbphilharmonie, among
others.

FUJITA appears regularly in solo and chamber music recitals at major festivals and halls worldwide, perform-
ing with renowned artists including Renaud CAPUCON, Antoine TAMESTIT and Kian SOLTANI, among others.
FUJITA is an exclusive Sony Classical International artist. In October 2022, his eagerly-anticipated debut
album on the Sony Classical label, a studio recording of MOZART's complete piano sonatas, was released to
unanimous acclaim. He has performed the full sonata cycle at the Verbier Festival, the Wigmore Hall, and
across Japan's major concert halls.

FUJITA moved to Berlin in 2022 for further studies with Kirill GERSTEIN.
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The Gewandhausorchester is the oldest civic symphony orchestra in the world. The enterprise was founded in
1743 by a group of 16 musical philanthropists — representatives of the nobility as well as regular citizens -
forming a concert society by the name of Das GroBe Concert. On taking residence in the trading house of the
city's textile merchants (the "Gewandhaus") in 1781, the ensemble assumed the name Gewandhausorchester.
Many celebrated musicians have been appointed to the office of Gewandhauskapellmeister (Music Director
and Principal Conductor), including J. A. HILLER, F. MENDELSSOHN BARTHOLDY, A. NIKISCH and K. MASUR,
Herbert BLOMSTEDT, Riccardo CHAILLY and Andris NELSONS since the 2017/18 season.

Its unique sound identity, along with the extraordinarily rich diversity of the repertoire which the Gewandhau-
sorchester performs, is cultivated in over 200 performances each year in the Orchestra's three "homes": as
concert orchestra in the Gewandhaus, orchestra of the Leipzig Opera and orchestra for the weekly perfor-
mances of the cantatas of J. S. BACH with the Thomanerchor in St. Thomas's Church.

The Gewandhausorchester performed a complete cycle of the symphonies of BEETHOVEN during his lifetime
(1825/26), as well as the first ever cycle of BRUCKNER's symphonies to be mounted (1919/20). WAGNER's
Prelude to Die Meistersinger von Nirnberg, BEETHOVEN's 5th Piano Concerto Emperor, BRAHMS' Violin
Concerto and Deutsches Requiem and BRUCKNER's 7th Symphony are just a fraction of the wealth of the core
symphonic repertoire to be given its first performance by the Gewandhausorchester. The orchestra premiered
MENDELSSOHN's Violin Concerto in e minor, the Scottish Symphony, SCHUMANN's 1st, 2nd and 4th Sympho-
ny and others. In the pit of the Leipzig Opera in 1878, the Gewandhausorchester was the first orchestra to
perform the complete Ring des Nibelungen outside Bayreuth.
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