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Written by CHANG Hao-min; tranlated by Hegel TSAI

Tristan and Isolde is a tragic romance between a knight (Tristan) and a princess (Isolde), who
is betrothed to the king. The ill-fated lovers plan to end their lives by poison but accidentally
consume a love potion, sparking an insatiable passion. After Isolde marries the king, she secretly
continues her affair with Tristan, which eventually comes to light. Overwhelmed with guilt, Tristan
deliberately gets injured in a duel. He flees to his homeland, where Isolde goes to help him. The king
arrives, intending to unite the lovers, only to discover Tristan lifeless in Isolde's arms. Isolde sings
"Liebestod" (Love-Death) and succumbs to grief soon after.

Tristan und Isolde is one of the most heartfelt and profound musical works ever written. It expresses

the never-ending longing for life through endless melodies and unresolved harmonies.

In 1849, WAGNER fled from Germany due to his support of the German Revolution, thus beginning a
long period of exile. In 1852, he met Otto and Mathilde WESENDONCK in Zurich. In 1854, inspired by
SCHOPENHAUER's work and adoration for Mathilde, he began to conceive Tristan.

In April 1857, with Otto's financial support, the Wagners moved into Asyl (asylum in German), next to the
WESENDONCKS' new residence. In September of the same year, he completed the libretto for Tristan
and Isolde. In October, he began to compose the music. At the end of November, he began composing
his WESENDONCK-Lieder, based on the lyrics written by Mathilde. He completed "Dreams (Traume)" in
early December and labeled it "Study for Tristan und Isolde." In the spring of 1858, he completed Act | to
Tristan und Isolde. In May, he composed another entry of the WESENDONCK-Lieder, "In the Greenhouse
(Im Treibhaus)," which he also marked as "Study for Tristan und Isolde” When his wife discovered his
infatuation with Mathilde, he left Asyl for Venice in August. He then moved to Lucerne to continue work
on Act Ill and completed the opera in August. In 1860, WAGNER was granted a conditional pardon
and finally returned to Germany. From 1859 to 1864, he organized the premieres of Tristan und Isolde
in Karlsruhe and Vienna but failed to find a tenor who could sing the titular male role. In November
1863, he began an affair with Cosima von BULOW. On April 10, 1865, the rehearsal for Tristan und Isolde
began with Hans von BULOW conducting. Cosima gave birth to her and WAGNER's first child, Isolde, on
the same day. On June 10, 1865, Tristan und Isolde premiered in Munich under von BULOW.

% This production presents orchestral excerpts from WAGNER's Tristan und Isolde as well as

"Trdume” and "Im Treibhaus" from WESENDONCK-Lieder (version for mezzo-soprano and piano)
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For classical-music newcomers as well as longtime aficionados,
each Beyond the Score® presentation is a dramatic exploration of
a composer's music. Through the use of live actors, stunning visual
projections and virtuosic fragments ofmusic, the compelling story
of the composer's life and art unfolds, illuminating the world that
shaped the music's creation. Under the leadership of the series'’
creative director Gerard McBurney, each presentation weaves
together theater, music and design to draw audiences into the music

and subsequently into a work's spirit.
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Principal Conductor of Kaohsiung Symphony Orchestra (KS0), YANG Chih-chin is a renowned conductor in his
generation in Taiwan. He graduated from The Russian Academy of Gnesin, Moscow, Russia, and studied with
Miroslav RUSIN, CHEN Chiu-sheng Filex, Andras LIGETI, Gunther HERBIG, and Michael JUROWSKI. Before
joining KSO, YANG served as the Assistant Conductor of Taipei Symphony Orchestra, the Conductor of Opera
Studio of National Theater & Concert Hall, Taiwan. YANG obtains great success in performance from the public
by his passion for music, rich orchestral color control capabilities, excellent rhythm, and faithful interpretation
of the score. YANG has performed with soloists including Vadim REPIN, lvo POGORELICH, Andrei GAVRILQV,
Kun-Woo PAIK, Sergei NAKARIAKQV, Akiko SUWANAI, Valentina LISITSA, Konstantin LIFSCHITZ, Gavriel
LIPKIND, Alban GERHARDT, YANG Wen-sinn, Ilya GRINGOLTS, Alexei VOLODIN, Tsuyoshi TSUTSUMI, LIN
Cho-liang, HU Nai-yuan, and LIU Meng-chieh. YANG has worked with and conducted Svetlanov Symphony
Orchestra of Russia, Voronezh Philharmonic Orchestra, Wirttemberg Philharmonic Reutlingen, Bulgarian
State Opera Burgas, Filarmonica Brasov, Kanazawa Ensemble Orchestra of Japan, Taipei Symphony Orchestra,
National Taiwan Symphony Orchestra and Nanjing Jiangsu Symphony. Highlights in the recent season, 2017,
YANG was invited to Kanazawa Japan with KSO, performing in the Spring Green Music Festival where they

were highly acclaimed by critics and reviews.
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With a master's from the Institute of Music at National Chiao Tung University, mezzo-soprano WANG Yu-
hsin has a full, warm timbre and can sing pieces ranging from the Baroque to the contemporary. She has
played major roles in numerous operas, singing various parts, including Rigoletto and Eugene Onegin (with
the Taipei Symphony Orchestra), Salome and Suor Angelica (National Symphony Orchestra), Die Walkdire
(National Taichung Theater), Madama Butterfly (Kaohsiung Symphony Orchestra), Faust and La Vida Breve
(Taipei Opera Theater), Carmen (Creation Opera Institute), The Three Little Pigs and Pinocchio (National
Theater & Concert Hall Opera Workshop), Formosa Bloom (Taipei Chinese Orchestra), and The Magic Flute,
Gianni Schicchi, and L'Enfant et les Sortileges (Taipei Philharmonic Opera Studio). In 2014, with conductor Joe
HISAISHI, the Evergreen Symphony Orchestra, and the Vienna State Opera Chorus, she performed the alto
solo in BEETHOVEN's Symphony No. 9. She has also performed the alto solos in MAHLER's Symphony No.
2; HANDEL's Messiah, Deborah, Belshazzar, and Theodora; VIVALDI's Gloria; MOZART's Mass in C Major;
HAYDN's Mass in d minor, and PALMER's Misa a Buenos Aires. She won first place in the adult division at
the 1st International Opera Vocal Ensemble Competition in 2017 and was invited to perform in Italy and

Switzerland in 2018.
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HSIEH Hsin-jung began learning the piano at age four and came under the tutelage of professors LIN Chiung-
yu, WANG Ren-jen, JIAN Kuan-hong, and Rolf-Peter WILLE. After graduating from the National Institute of the
Arts, she studied German lieder under David LUTZ in Vienna. In 1999, she earned a degree in piano vocal
accompaniment from the University of Music and Performing Arts Vienna. In 2002 and 2003, she worked at

the Mariinsky Academy of Young Opera Singers in St. Petersburg.

She frequently collaborates with notable Taiwanese singers in genres ranging from Baroque to contemporary
and from sacred music to opera. She has performed and worked as vocal coach in MOZART's The Magic Flute,
The Abduction from the Seraglio, and The Impresario; ROSSINI's The Barber of Seville; DONIZETTI's The Elixir of
Love; BELLINI's The Sleepwalker; WEBER's The Marksman; STRAUSS' The Bat; HUMPERDINCK's Hansel and
Gretel; and VERDI's La Traviata and Rigoletto. She was also the vocal coach in the world premieres of CHIEN
Nan-chang's The Four Women in Puppet Master Lee Tien-lu's Life, YEN Ming-hsiu's My Mom Needs an Education,
and LEE Che-yi's Formosa Bloom. She has won prizes at the International Rimsky-Korsakov Competition and
German Lieder Competition Taipei. From 2005 to 2016, she worked for the Taiwan National Choir, learning much
from Agnes GROSSMANN. Since 2005, she has worked at National Taiwan University of Arts, Taipei National

University of the Arts, and the Taipei Chinese Orchestra Chorus.
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A university lecturer, stage performer, playwright, and director, HSU Yi-sheng earned a master's in vocal
performance from National Taipei University of Education. In 2009, he won Newcomer Award at the
Association of Vocal Artists of R. O. C. and worked at the Opera Workshop of the National Theater & Concert
Hall. In 2019, he received high acclaim for his performance in the global debut of Nobel laureate GAO Xing-
jian's The Monologue. He currently teaches at Southern Taiwan University of Science and Technology, Shih

Chien University, and National Taiwan Normal University.

He initiated his opera career by playing Spinelloccio in Gianni Schicchi in 2008. In 2018, he played the
storyteller, Pangloss, and Martin in Weiwuying's Candide. He became more active in stage drama in 2012,
performing in Godot Theatre Company's Mr. Right Wanted, U, Brother?, Our Town. Musicals include the
Taipei Symphony Orchestra's Green Island Serenade, Godot Theatre Company's Kiss Me Nana and Love Ya
Mom, and so on. His major works as a playwright/director include Qi's Trouble for the National Symphony
Orchestra; the a cappella musical Dad Stealing Fish, the symphony musical Peer Gynt Suites, Excerpts from
Carmen, and the musical The Grandma's Songbook for the Pingtung Cultural Affairs Bureau; and the musical

Closing Off the Heart and the opera Hansel and Gretel for the Tainan Arts Festival.
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HSU is a singer, an actress, and a theater artist. She is experienced in seeking every opportunity to explore
the interplay between inner body-mind and outer society under a cross-cultural context. HSU graduated
from National Taiwan Normal University, English Department (B.A.) and Taipei National University of Arts,
School of Theatre Arts (M.F.A.), participated the Odin Week Festival in 2016, and went to the Camping event

in Centre National de la Danse during 2018.

Born and raised in rural Kaohsiung, HSU had always wanted to bridge the gap between the cities and the
rural areas by expanding her artistic focus. Her training includes Michael CHEKHOV Technique (by Taipei
Theatre Lab), Body Awareness (by Legend Lin Dance Theatre), SUZUKI Actor Training, Bando Kabuki Dance
(by BANDO Sengiku), musical theatre, and regular dance classes such as ballet, contemporary, etc. HSU's
artistic practice can be mostly seen in musicals, physical theater performances, straight plays, and solo
shows. Her recent performances are: Light the Night Immersive Theater by Inception.co, The Night Yukihime
Came by Voleur du Feu Theatre, The State and Dendki by Our Theater, Do (Not) Rescue collaborated with
Eye Catching Circus-Female circus platform, Moments, Start Over: the Musical by Project Zero, Who stole
my words? by Punctum Drama, When the Lotus Blossoms, Mostly Broadway #S2, Taiwan Héliwood: A Musical
Comedy by M Studio, O-Life's a Drag by Taipei Blooming, Eat Drink Man Woman by Perfect Match, and Reed
Unbroken by VM Theater:--etc.
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B.A. in theater arts, Taipei National University of the Arts
Freelance theater artist and assistant floral designer at Zana Floral

Most of my recent work has been in musicals, so I'm honing my singing and dancing skills too!

Major Work

Punctum Creative's The Show Must Go On IV and Adventure in the Kingdom of Black Shadow | and Il
Ear East Ensemble and Harlem YU's The Journey to the West—Uprise of the Young Devil

Tainaner Ensemble's musical Twelfth Night — A Shakespearean Musical

Taipei Philharmonic Theatre's A Lamb Roll-call: Wolf in Disguise

GarsonPlay Studio’'s musical stage reading Fight for Fantasy

FancyFrontier and How to Eat Faust's Old Man Hero and Hades Apocalypse

Meet Chances' The Espionage of Governor
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HAQ Shi-huai has 15 years of experience in theater, a master's in sex education, and a bachelor’s in visual
communication. He worked as an associate artist for three years at The Theatre Practice in Singapore,
where he coordinated and taught classes on performing and theater. Upon returning to Taiwan in 2019, he
invited overseas instructors to hold a performance workshop and coordinated a theater experience camp.
He specializes in incorporating theater elements with social practice and engages audiences in dialogue

through stories.

Major Work

2022 Performer and dancer for Natus, My Home (concert put on by Natus Cantorum)
Playwright and director for Song of the Sun, part of Natus Cantorum Junior's event Every Day Is a Good Day
Performer and dancer in Wei Dance Company's Roar of the Beast

2021 Playwright and director for the drama Fragrance of Tobacco at the Liudui 300 Years celebration

2020 Performer in Olive Leaf Theater's Over and Over Again at the Kaohsiung Spring Arts Festival
Performer and dancer in Wei Dance Company's If | Don't Come Back
Playwright and host for Happy Bird Story Theatre's Smashed (educational drama)

2018 Performer in Theatre Practice's Artist Farm and Immortal X

2015 Performer in E-MU-THEATER's Gleichgewicht
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Wherever there is music, there is you.
A young orchestra which marches on steadily

Founded in 1987; officially renamed the "Kaohsiung Symphony Orchestra" (KSO) by 2000. In April 2009, the
Kaohsiung Symphony Orchestra and the Kachsiung Chinese Orchestra were integrated into the "Kaohsiung City

Phitharmonic Culture and Arts Foundation” as the first foundation in Taiwan which operates orchestras on its own.

Taking pride as the music ambassador of Kaohsiung City, the KSO has collaborated with a variety of
prestigious conductors and renowned artists. The KSO strives to incorporate classical and cross-border
performances into their repertoire, permeated with their unique passion. The KSO creates high-quality

themes for the fans of music;

Recently, the orchestra has played a pivotal role in the Kaohsiung Spring Arts Festival and successfully
established the reputation of the "Grassland Concert" and the full-scale opera productions, also frequently

be invited to participate in Weiwuying Presented Programs of Weiwuying National Art and Culture Center.

On the international stage, the KSO continuously receives international invitations to perform in many cities,
gradually reaching beyond the borders and proudly taking the name of an international-level orchestra. The

KSO moves firmly onwards with talent and strength while striving for growth.
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OFEZEZ WANG Hui-wen
BR15fX CHENG Hua-hsin

A FIEFE WENG Yu-fang

EEE CLARINET

O 43R CHUANG Wei-lin
E5{#1£ HAN Chien-feng

AFEHE LIN Yu-chien

{E5E BASSOON

OBJE LIU Chun-yi
KB SHIH Meng-hsin

A & TSENG Yu-cheng
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Members of Kaohsiung Symphony Orchestra

JEEISE HORN BMITREREREDLEE
O35 CHEN Kuan-hao Deputy Chief Executive/
E%72 7T HSUEH Cheng-yuan Director of Programming Department
=R A HUANG Tzu-ching ¥Z81% PO Pi-ling
{E5=15 FU Tsung-chi
$B172 LAl Yen-hsueh &4 Z#EE Orchestra Operations Department
#B-F Chief of Orchestra Operations Department
1\ TRUMPET = E$% HUANG Huei-ling
OREK David Melchior ARGENTA FES2YE WANG Wen-ni
#5755 CHEN Ching-yuan
B BT SU Ching-yen )18 TAI Yu-shen
FAB2E SUN Szu-chi
5% TROMBONE Z=Jk#5 LEE Jau-jiun
OM%EF TIEN Chih-sheng 2FAE Timothy WU
ER:858 CHENG Chao-chun F&FHE Christine WANG
BEEHE HSIUNG Yu-mei
{E5 K35 BASS TROMBONE EZEYZ PENG Chii-rong
#EZ LIN Yu-tzu BRII%H CHEN Yu-miao
{EE5E TUBA REBBYEHL Programming Department
AB{E38 LIAO Wei-chiang 5k TSAI Yung-chen
ZFz12 Ll Yun-chin
EEH TIMPANI 22 ¥% LIU Wei-feng
OBRX 8 CHEN Yu-cheng R YU You-wei

SHIEH HUNG Ching-ya
$TE& PERCUSSION

MR HUNG Jui-chen {TE(EIRER Administration Department
F4F Director of Administration Department
E2 HARP FEHF YIN Zih-jing

EF KUANG Yi-wen
EJKBE HUANG Jhao-cing
EREAT HUANG Li-hung
Z1%1 Acting Concertmaster %4 HSU Fang-uing
© BB E Associate Concertmaster
@ LLEBHIEEE Assistant Concertmaster
O BEPEE Principal
A 1% A B Guest Orchestra Member



