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George Frideric HANDEL:
Organ Concerto in F Major “The Cuckoo and the Nightingale,” HWV 295

George Frideric HANDEL's "The Cuckoo and the Nightingale,” a four-movement organ concerto, is an interlude from
the composer's oratorio Israel in Egypt. Premiered at the King's Theatre in London in 1739, this concerto was considered
the highlight of the performance. HANDEL, who had been keen on writing Italian operas, turned his focus to English
oratorios, hence reducing the difficulty of the singing parts. In order to allow the audience to still hear a virtuoso
performance, the composer - who was an outstanding organist - specially arranged a 30-minute long organ concerto
interlude, with "ad libitum" written at the end of the second movement, allowing himself to demonstrate his performing
skill without restraint.

The mood of the four movements is diverse, from the solemn opening movement, the ceremonial dialogue between
the orchestra, the harpsichord, and the organ, to the lively second movement, the organ solos in a major third motif,
which instantly remind people of cuckoo bird song. After the orchestra responds to the motif, the organ plays a
theme full of rapid trills, symbolizing the chirp of a nightingale. After the slow but dynamic third movement of
six-eight beats, it returns to the energetic finale, and the music ends merrily. (Written by HSIEH Lin)
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LEE Che-yi:
Hengchun Folk Song Fantasy for Symphony Orchestra

Taiwan Golden Melody Award-winning composer LEE Che-yi adapted the well-known ancient Hengchun tune
"Remembrance” into a 15-minute orchestral work. In 2010, LEE collaborated with fellow Taiwanese composer CHIEN
Shang-jen, whose oeuvre has specifically focused on Taiwanese cultural heritage, collecting and arranging numerous
Hengchun folk songs, which they recorded and released as an album Hengchun Folk Ballads Sing Again. Hengchun

Folk Song Fantasy was included on that album.

The album was nominated for the Best Traditional Album at the Golden Melody Awards that year. "Remembrance” is
a Taiwanese tune that has been around for many generations. It has been widely sung in Hengchun since the end of
the 19th century. Different themes and lyrics have been added over time, in turn spawning varied titles like "Remember
Since" and "Tree Branches," etc.

Sometimes melodious and elegant, sometimes majestic and torrential, this piece conveys Hengchun's unique passion
for singing. Each instrument takes turns performing the catchy ancient theme, and after different variations and
reprisals, the song ends with a grandiose gesture. In the work, one can hear the common rhythm of yuegin (moon
guitar) and the ingenious inlay of the traditional Manzhou Ballad "Shou Niu Tune." Specially-added ornamental notes
mimic the sounds of the kezaixian (Chinese bowed string instrument), adding a sense of nostalgia. (Written by HSIEH Lin)
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Joseph JONGEN:
Symphonie Concertante for organ and orchestra, Op.81

Joseph JONGEN's Symphonie Concertante for organ and orchestra has four movements. There are no thematic or
rhythmic connections between them; rather, the stylistic unity is the core of this extensive work. This piece is considered
to be one of the greatest works of the 20th century for organ and orchestra. The organ itself plays like an orchestra;
its dialogue and confrontation with the actual orchestra draw a dramatic work full of images.

With the fugal stacking of phrases by different instruments, the organ is ushered in for its glorious debut. The first
movement, in sonata form, allows the orchestra and the organ to engage in a rich and emotional dialogue, sometimes
as unreal as a hazy dream, sometimes as gorgeous as the early twentieth-century romantic style. The second movement
is a Divertimento. The organ uses an improvisatory passage to strike an intriguing conversation with the orchestra.
The melodic motif is placed throughout. The third begins with an alluring flute solo, which sets the very slow speed
of the movement. Then the harp follows with enigmatic phrases, next picked up by winds and strings, finally pushing
to a passionate climax with a blast of brass and organ. In the finale, the virtuosic Toccata of the organ shatters the
serenity of the previous movement. With the magnificent orchestra erupting at its peak, the whole piece ends heroically.
(Written by HSIEH Lin)
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CHIEN Wen-pin, General and Artistic Director of the National Kaohsiung Center for the Arts (Weiwuying), was born in
1967, graduated from the National Taiwan Academy of Arts and awarded with Master degree at the National University
for Music and Performing Arts Vienna. CHIEN joined the Deutsche Oper am Rhein (Dusseldorf/Duisburg, Germany) in
1996 and served as “Kapellmeister” for 22 years. 1998-2004 he was Resident Conductor of the Pacific Music Festival
(Sapporo, Japan), 2001-2007 he was Music Director of National Symphony Orchestra (Taiwan Philharmonic), during
his tenure the orchestra has achieved several milestones such as creating Subscription series, commissioning
Taiwanese composers, introducing an opera series which coroneted with the first production of the complete “Der
Ring des Nibelungen” by Richard Wagner in Chinese speaking areas, upon orchestra’s 20th anniversary in 2006.
2014-2016 CHIEN was Artistic Advisor of the National Taiwan Symphony Orchestra. In addition, CHIEN was winner of
the “National Award for Arts” in 2014.
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Felix HELL is one of the most sought after concert organists in the world. He has been featured as a recitalist and
concerto soloist in more than 900 concerts throughout North America, Europe, Asia and Australia. The American
Organist raved that he “sets standards that older and honored players would struggle to equal.”

Mr. HELL is an avid supporter of new music for organ and frequently collaborates with composers. Felix HELL studied
at the Juilliard School, the Curtis Institute of Music (BM), the Peabody (AD, MM, DMA). In 2007, he received Johns
Hopkins University's prestigious Outstanding Graduate Award.



ST 24%E Kaohsiung Symphony Orchestra

975 o fRthiE -
—FENSE REMAITT

H—ERDMES  AEBNEERRSLEN - SHHXBLEMILN 1981 £ » B—AFERENNER
2009 FiEES » HESHERZMBEZEHAR > INITE SHREXRZMHEM ST LS o +
BREFIR » NETRREFRRISERRRAMASERE - BRESAZ THENRD - RASHAERESHEEE
BT > BEXAEFZEEANTEEE - HIEFEHRREMENET » EROHSLAMNEY ; &
BHETFEURER LEXN SR TRARMARE - USHENEEEEAL -

FERES L XEAEHERESERRETEL - B EMERTHERESR » UERGEESBRREALNR
B1% - BEMA]

Wherever there is music, there is you.
—A young orchestra moving forward with determination.

A city's orchestra is a rare and precious attribute for any place to have. The Kaohsiung Symphony Orchestra was
founded in 1981 and since 2009, the orchestra has played a pivotal role in the Kaohsiung Spring Arts Festival and
successfully established the reputation of the "Kaohsiung Spring Arts Festival Grassland Concert." Over the past
decade, the KSO has continued to absorb the encouragement and tempering of various international personalities to
create a series of concerts performed jointly by famous domestic and foreign artists. The KSO strives to incorporate
classical and cross-border performances into their repertoire, permeated with their unique passion. During the pandemic,
there was a series of online concerts that connected music with fans to soothe their hearts with the energy of music.

On the international stage, the KSO orchestra continuously receives international invitations to perform in many
cities, gradually reaching beyond the borders and proudly taking the name of an international-level orchestra. The
KSO moves firmly onwards with talent and strength while striving for growth.



& HH = SY{EEBX Creative and Production Team

m

#1TR CEO
8% & CHU Hung-chang

E¥E$51E Residential Conductor
#5%E$R YANG Chih-chin

$—1)\2Z FIRST VIOLIN

OZESE YEH Chiau-ren
@ R1EFE CHANG Hen-shuo
2R;E 1k KUO Huan-tso
ZE46AR LEE Chun-hsin
BR7E R CHEN Guan-fu
SBFPER FAN Hsiang-yen
2= TSAI Tsung-yen
=ABEE HUANG Yu-sheng
R A& CHEN Jen-wei
AZLEH} KUO Cheng-shan
A 24E WU Wei-ching
A= KE HUANG Ta-tang
ARFE CHANG Yzu-hsuan
AEAE OU Pei-yi

% /{22 SECOND VIOLIN

OBRBI CHEN Szu-chi
AEZE HSIUNG Shu-i
24 HSIAO Man-lin
3RIEAY CHANG Chiung-wen
=1£%) Daniel TOMAS KARL
EEREE YEH Chia-ming
BREEEE CHEN Li-hsun

AZBE L CHENG Chun-yun

A ZEEH HOU Qi-lin

AZZER LIU Ning-yun

AZBEIY KUO Wei-wen

AEEE KUAN Meng-hsuan

122 VIOLA

OREE¥ HSIAO Pao-ling
FREEZ CHEN Hsiao-yun
FZFE WANG Yi-hsuan
& & YUYuan
Mg/ LIN Kai-shun
FE33A 18 TAO Hung-ching

A F S HUANG Wen-hsiang

APE {8 CHEN Chen

ATRER HSU Hao-yuan

ARET CHANG Ching-yu

TR L E 2R Members of Kaohsiung Symphony Orchestra

KiEZ CELLO

O REE LIN Tsae-pey
2 LIU Yen-ting
BRI&EF CHEN I-chin
HREEE LIN Wei-ting

§%4E CHUANG Ming-yuan

ARHIFE CHEN Pei-cheng
AZRHES CHENG Hao-yun
ABRE X CHEN Pu-shin

{5122 DOUBLE BASS

OPBtE& & JUAN Chin-chih
HEALFL CHAO Wen-tzu

3k TSENG Chao-yang

SEAES WANG Yu-shuan
A B = CHOU Yun-chieh
AGBFZE ChiuYu-chun

R FLUTE

O#32%E LIN Wen-yuan
182 YEH Chiung-ting
23 Z WU Chien-hui

3E OBOE

OFZF WANG Hui-wen
ER1Ef% CHENG Hua-hsin
ABIEH FU Hsiao-chi

EEE CLARINET

OFF4FR CHUANG Wei-lin
E2{1& HAN Chien-feng
AE LIN Yu-chien

{E&% BASSOON

O#IE & LIU Chun-yi
& AT SHIH Meng-hsin
A EEA TSENG Yu-cheng

JA&EISHE HORN
OBRE = CHEN Kuan-hao

E&F27T HSUEH Cheng-yuan
F|&E HUANG Tzu-ching

@521 FU Tzung-chi
$BHTE LAl Yen-hsueh

1)\gE TRUMPET
OREAfE David, Melchior ARGENTA
F#%7T CHEN Ching-yuan
EXZhAR SU Ching-yen
3% TROMBONE

OHEE#+ TIEN Chih-sheng
#BzAEE CHENG Chao-chun

1K= R5E BASS TROMBONE
#EZ LIN Yu-tzu

{EE5% TUBA
JBZR PAN Tzu-tung

EE8% TIMPANI
OPFR X3 CHEN Yu-cheng

$T2 PERCUSSION
R HUNG Jui-chen
AFFBE LIAO Pang-hao
E2Z HARP
ERX KUANG Yi-wen

A#Z CHAMBALO
AZE{EHE TSAI Chia-hsuan

O%ERIEE Associate Concertmaster
Q@ EBNIEEE Assistant Concertmaster
OB EERF Principal

A17%:E A8 Guest Orchestra Member

[=] 3 [s]
BRENER LS

Weiwuying Online Questionnaire |



